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Hi the new album 

out now on cd/lp 

Hp filth their new album “ Dog Disco ”, Leatherface 
XL is back in true form . Combining all the raw energy 
gjji and grit from early albums such as Mush and Minx, 
Kgl with the free flowing sounds that gave them their 
Hp maturity on recordings from the B YO split series 
■ and Horsebox. Their sound has been borrowed , 
stolen and emulated from the new generation of 
emotional bands, and whether they knew it or not , 

I are one of the main influences of it's sound. " 
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NEW FROM METAL BLADE 


"this six-man metal arm y from New Bedford, MA has managed to 
create a distinct and at time disarming sound. Utilising no less 
than three guitarists to compromise their heavy-yet-surprisingly- 
maiieabie sound, this unit blends thrash, dark metal and hard-core 
influences into a seamless and surprisingly satisfying whole this 
one rocks from first note to last" -Hit Parader" 


THE HEAVILS 

’’Heavilution" 


VEHEMENCE 

"Helping The World To See” 

"Now this is exactly what the death metal scene needs to kick its ass 
back into high gear. No groove-intense mosh parts, no excessive blast- 
ing, just extremely classy and streamlined death metal that makes yon 
long for the old school to return.” - Unrestrained! 


DISILLUSION 

’’Back To Times Of Splendor” 

*««thfe German three piece stuff a long thought dead genre with a 
sense of originality and glorious Teutonic songwriting to give a glimmer 
of hope to melodic death meta!.“ BigitalMetal.com 


"The Heaviis have an incendiary sound here, tribal, blown -up, 
continually unexpected, not nu, more upsetting of im." 

- Brave Words & Bloody Knuckles 


VOMITORY 


"Primal Massacre” 

‘Vicious, malevolent searing death grind that 
teaTS out and lacerates in the 
most potent of manners.” 
- Brave Words & Bloody Knuckles 


The Oncoming Storm 
out June 29, 2004 


Catch them live on the 


tour!!! 


©2004 Metal Blade Records Inc, 


For a free catalog write to: Metal Blade Merchandise 4025 E. Chandler Bivd. PMB 70-D7, Phoenix, AZ 8504$ * Also visit us online at: WWW*metalblade.COfi1 



is the Fadical new philosophy behind us spelunking the depths of the 
Under the Volcano vault and plundering its contents in the name of crass 

commercialism. You get some cool stuff. We get to eat. 

Psst! Check out_www.underthevolcano.net to buy back issues and even more crap! 


ATTENTION ZINE PUBLISHERS! 

Check out our sample prices for 1/1 zines on P-80** stock! 


QUANTITY 

PAGES 

INK 

PRICE* 

5,000 

16 

1/1 

$825 

5,000 

32 

1/1 

$1150 

5,000 

64 

1/1 

$2185 

10,000 

16 

1/1 

$1430 

10,000 

32 

1/1 

$2050 

10.000 

64 

1/1 

$3900 



‘Shipping and NYS sales tax not included. 

“P-80 stock is a whiter, brighter type of newsprint 

FOR PRINTING, PLEASE EMAIL RICH AT 
RBLACKUTV@AOL.COM FOR MORE INFO! 

Sorry, we don’t deal with quantities under 5,000. 


1" FULL-COLOR BUTTONS! 

100 : $25 500 : $100 1000 : $190 5000 : $900 

* Button prices do NOT include shipping or NYS sales tax . For more info: RBIackUTV@aol.com 


Pete B. of Manorville says: 

“Y’ know, my mom really loved the full-color FUCK OFF AND 
DIE buttons you made for us. Thanks, Under the Volcano F 


FUN BAGS! 

Two pounds of assorted zines, pins, stickers, flyers, or whatever. 
People that like surprises will be. ..uh... surprised. $10ppd 

Please make check or MO out to Under the Volcano, Inc, FOB 236, Nesconset, NY 11767. NYS residents please add 8.5%. 




P06 236 NESCONSET NY 11767 

e: RBIackUTV@aol.com p: 631.585.7471 w: www.underthevolcano.net 
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ADVERTISING 

Scott Hefflon 617.623.5319 

DISTRIBUTION 

Desert Moon 800.547.0182 


FRONT COVER 

Most Precious Blood by Chris Motallani 


Ron Noiz 
Darren Paltrowitz 
Mike Ramek 
Amy Soprano 
Keith Thomson 
Cyst Vicious 


ADVERTISE! 

DEADLINE FOR #80: MAY 20, 2004 
DEADLINE FOR #81: JULY 20, 2004 


SIZES 


Back Cover 


Full Page 


V 2 Page 


% Page 


WXH 


7.5" X 10" 


7.5" X 10" 


7.5" X 5" 


3.75" X 5 


INDIES 


$550 


$275 


$160 


$95 


MAJORS 


$750 


$400 


$275 


$160 


PITTTTT000F! 

computers aren't supposed to EXPLODE, are they? But that's what happened the morning 
I was originally going to press with this issue. Hollow popping sounds, mechanical groans 
and a shower of sparks wiped my hard drive clean of EVERYTHING, Including this entire 
issue. 

Anyhoo , here it is. And YES, I had to recreate the entire issue from scratch. The 
last few weeks have been very exciting! 

But, hey, it’s 6am on Sunday morning. On to happier things... 

Born to Rook : Heavy Thinkers and Drinkers [Gorsky Press] is a collection of 
interviews conducted by Todd Taylor over the last 10 years for Flipside and Razoroake 
zlnes, accompanied by some personal essays. Taylor is well-researched, and his a knack 
for extracting a subject’s core is uncanny. In Born to Rook we find out that Duane Peters 
is indestructible, that Tim Yohannan was at one time a member of the Communist Party, and 
that N0FX has a valid reason for disliking MTV. Although the absence of a Blafra piece 
is glaring, chats with Pennywise’s Fletcher Dragge, Reverand Norb, Winston Smith and 
other punk luminaries are some of the most thought-provoking and Informative available. 
At a cover price of $10, you can’t afford to be without this; get your own copy at 
www.gorskypress. com. 

In other news of a literary slant, 66 Thousand Miles Per Hour [True Believers 
Press], the first comic by Mike Cavallaro, is not your run-of-the-mill indie. Cavallaro 
(you know him as Johnny X, guitarist of Sticks A Stones) is not only an excellent artist, 
but imbues his characters with a humanity that’s rare in the comic world. 66 Thousand 
Miles Per Hour mixes music, humor and sci-fi, but also ring of truth. My limited copy 
came with a two song CD from Shantl Wintergate (Greg from the Souls’ wife, with Peter 
Steinkopf on guitar) so eat yer heart out! Check out 66 Thousand Miles Per Hour at 
www.chunksaah.com. 

I’m a registered Independent who voted for Nader in the last election because our 
two-party political system is broken and corrupt, with corporate interests somehow always 
taking precedent over those of the common people. Never in my life has this been more 
apparent than under the Dubya/Cheney administration. I know more unemployed people than 
I’ve ever known. Our military has been employed to the Middle East with a vague agenda. 
Radio Jock Howard Stern is the victim of a gag campaign... Which is why it’s the perfect 
time for Fat Wreck Chords’ Rook Against Bush , Volume One. 

Rock Against Bush is a protest album, a compilation of 26 (many unreleased) tracks 
from bands like N0FX, Anti-Flag, Pennywise, Jello Biafra with D0A, Get Up Kids, Ministry, 
Alkaline Trio, Social Distortion. .. there ’ s even The Offspring doing a new version of 
"Tehran," this time titled "Bagdad." The comp Includes a bonus DVD, and is done in 
conjunction with www.punkvoter.org, which is a site you really need to visit. 

Then again, if you DIKE where our country is headed, don’t read any further... 


Back cover price includes full-color, all other pricing is for b+w. Prices 

[for other full-color ads and special placement available upon request. 

ADVERTISING REQUIREMENTS 

1. Payment must accompany ads or major label rates apply. 

2. Make all checks payable to Under the Volcano, Inc. 

3. Art should be submitted as a 300 dpi JPG or TIFF. 

|4. Make ads the right size! 

5. Don’t wait until the last minute. 

Press run is a minimum of 7,000. 

Call Scott at 617.623.5319 for further ad info. 

SUBSCRIPTIONS 

Prices for 6 bi-monthly issues 
USA 1 st Class $20/ Canada and Mexico Air Mail $25 
Airmail to Europe or UK $46/ Overseas Surface Mail $40 

Send (US Funds) check, MO or well-concealed cash payable 
to Vital Music Mail Order (NOT Under the Volcano— this 
applies to subscriptions ONLY!) to: Vital Music Mail Order, 
POB 938, Harrisville, NH 03450. For the new Vital Music 
catalog, send $1 applicable to first purchase. 

DISTRIBUTION 

Books-A-Million, Desert Moon, Doormouse, Get Hip, Interpunk, Media|j 
Solutions, Revelation, Tower, Ubiquity and Virgin. 

ATTENTION PUBLISHERS! 

For professional printing at DIY prices, email RBIackUTV@aol.com 


WANNA SEND US AN INTERVIEW? 

Under the Volcano is looking for high-quality interviews to publish. There is NO PAY 
involved. We like many genres of music, but Punk and Hardcore are generally what set our 
loins on fire, and we’re ONLY interested in bands that have a CD available through 
national distributors. Email us first about your interview ideas. We’ll require hearing the 
band first of course, and have some simple guidelines once you get the go-ahead. 
Remember, there are no guarantees— we’re kind of dicks about the right “mix” of bands 
for a particular issue, and hafta REALLY like what a band is doing to run a feature. Please 
DON’T approach us about features on bands from Long Island, as we already have ’em 
covered. 


INTERNSHIPS 

Under the Volcano is always looking for bright, motivated, and slightly masochistic people 
to create and or/fill unrewarding, unglamourous, non-paying intern positions (we are NOT 
looking for writers) in exchange for college credit! English, Communications or Marketing 
majors are encouraged to apply, and you DON’T have to live on Long Island. If ya wanna 
get involved, email a proposal detailing STEP BY STEP ideas for new programs or projects 
(including how you intend to implement them ) or however else you’d like to contribute to 
boss@underthevolcano.net with "INTERNS" in the subject header. Please also include a 
300 word statement explaining WHY ya wanna work with Under the Volcano , along with 
your contact info. 


TABLE OF CONTENTS 
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GREG GROOVY 


You know you’re doing something right at 
work when you’ve got your manager leaking 
little thought bombs about you to other workers. 
Apparently lil’ ol’ Groovy has the ability to 
destroy the morale of the entire team and drag 
the workers in his department into the dumps. 
Which — when you consider there are 1 00 minds 
in the store and I possess some ability to 
manipulate all of them— makes one thing 
fucking clear. PROMOTE ME TO 
MANAGEMENT! 

Let’s face it. I’m better at unifying the team 
than management simply because I can have 
everyone focus on one thing. Okay, so I got 
them all thinking that the job sucks and that 
their lives are going to waste serving these 
shitheads, but it’s a start. Imagine what I could 
do if I sincerely applied myself and had some 
ulterior motive behind the message that I’m 
promoting? I could be deadly. Thus the reason 
(at least this is what I’m assuming) why there’s 
someone trying to launch a character 
assassination of me. 

Shooting straight has landed me in a lot of 
hot water over the years. While the bible, the 
ministers and all the other bad karma and god- 
fearing people on the planet will tell you that this 
is an admirable quality, I will warn you, it is not. 
Women will not like you more, much less 
respect you. Your boss won’t be happy to hear 
what you think. Middle management certainly 
won’t give two fucks about what you have to 
say. And I’m sure the ol’ minister doesn’t want 
to waste an afternoon listening to your rant on 
why priests shouldn’t bang minors in the 
pooper. Good and honest people do not get 
rewarded. Remember this. This is certainly the 
gospel of Groovy, and much like ol’ Martin 
Luther, I too am a tormented soul that leads a 
rather fruitless life. Now I’ve got to move on and 
start some sort of revolution. The work place 
seems as good a place as any. 

Why not quit? “If the place sucks so badly, 
why not leave?” That’s the question I get a lot. 
To be honest, I feel unproductive when I’m not 
hocking a loogie at those bastards who feed me 
meadow muffins and call it a meal. (Hah! Eat 
your heart out Judge Judy!) I tried a few times 
to lead some sort of “normal” life, and have 
failed. The only way I feel like I’m any good at 
anything is when I’m fucking off at work and 


spreading some venom. 

I mean, here are the facts: I can’t provide 
a house, a car or any of that nuclear family type 
shit for the ladies. Once they get hip and realize 
that they have only the dark side of the street in 
their future with me, they split like those 
dolphins in Hitchhiker’s Guide to the Galaxy. 
Only their message is something like, “So long 
and thanks for the lousy fuck.” At least that’s 
what I think they say, and that final message 
repeats all day long in my head. So... one day 
they’re there, then they’re gone. 

I try to meet other women, and as I already 
addressed, they don’t want anything to do with 
a straight shooter. Honest is this year’s 
obsolete. Granted, there are probably some 
other factors that play into this as well, like my 
dumbass haircut and dirty car. The fact that my 
wallet is always running on empty doesn’t help. 
Oh god, now I got that Jackson Browne song 
stuck in my head. If only I had a gun. My hell will 
probably be a beige room with Jackson Browne 
tunes playing 24-7. 

But don’t fret, kids, Groovy is learning to lie 
a little. Let’s face it, if I’m going to be around 
after 40 then I’m going to have to plan a little. If 
I don’t, I’m either going to end up in a looney bin 
strapped to a table with a car battery throwing 
voltage to my noggin, or I’m going to turn myself 
into human Swiss cheese. Sorry for being so 
blunt with y’all but I’ve been in this maze so 
long. I’ve exhausted all my strategies and have 
nothing but a rut to show for it. I’m tired. I 
probably said this once before... I’m tired of 
being tired, and I’m sick of being sick. There 
were a few times when I thought I had all my 
shit together. Then, when I woke up, it all 
vanished. It doesn’t matter anymore. Over, 
done, gone, lost, and forgotten, whatever. Fact 
of the matter is. I am where I am. Where am I? 
The answer, of course, is nowhere. Then again 
you knew that, you silly goose! 
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“Youth is wasted on the young,” she said. 
She took a long hit on her Pall Mall, inhaling 
all of the unfiltered goodness that this bitter 
world has to offer. “George Bernard Shaw,” 
she continued, “he said that.” 

“I always thought it was Hemingway,” I 

said. 

“No,” she replied. “Hemingway. The 


greatest American writer puts a rifle in his 
mouth and doesn’t bother to leave a note. 
That should tell you a little something about 
American writers.” 

We were outside a funeral parlor, her kid 
brother was in a cheap pine box and the 
attendees were in all-out hysterics. Maybe he 
was 14, maybe 15. He was young, fell through 
a roof of a school gymnasium late one night. 
His friends, well, they got scared. They were 
drunk and fooling around where they shouldn’t 
have been, so they ran. It wasn’t until Monday 
morning that a janitor found the body. 

It was Thursday night and it had rained all 
week. Real rain, the kind you can hear 
through a closed window. I could imagine the 
mourners and all of their “angels crying” 
nonsense and “better place now” speeches. 
Everyone becomes a retarded philosopher 
around a corpse. 

“George Bernard Shaw,” she said, 
“fucking Irishman” 

I like to imagine that what Mr. Shaw said 
wasn’t so much a scolding of the youth, but a 
warning to the old. Not to let the blue fad to 
gray, not to go quietly into the night. That sort 
of thing. But people say it as an insult. Kids 
are dumb, that’s what people want to say. 
That’s what she wanted to say, about her 
brother in the box. 

We walked to the all-night gas station. I 
held an umbrella over her head, but it was 
useless. 

“I always figured it would be me,” she 
said. “Counted on it, really.” I paid for her 
smokes. “I just thought that he would be the 
good one and I could be the screw-up. Now I 
don’t even have that anymore.” 

The death was recounted in the local 
newspaper. Much finger pointing. The school 
district for not having a security guard, the 
friends for not calling the police, the parents 
for not having total control over their kids and 
the all-night gas station for selling them the 
beer. We live in a shift-the-blame society. 
Much finger pointing. 

“This town, this whole fucking island. It’s 
just... It’s like I’m being suffocated.” 

The slick streets reflected the traffic 
signals, the neon signs and all of the 
florescent lights. “But the thing is, I don’t even 
want to fight it. I just let it suffocate me. I just 
wish it would hurry up and finish the job.” 

She wanted to cry, she wanted to 
scream, she wanted to challenge god to a 
fistfight, she wanted to tell her parents that 
she was sorry. But she just lit another Pall 
Mall. We walked quietly into the night, as 
sometimes it seems we have little choice. 
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So what do you do when you're walking 
down the street and you hear a street term 
you don't know? Well who cares what you 
would do? Now you can go to 
www.urbandictionary.com and look up the 
word that fandangled you. You can even add 
your own new words. It's a fuckunderful site. 

For some music news that's off the 
beaten path, check out www.liepaper.com, 
which is updated almost daily with stuff you 
won't find on Punknews.net or even MTV. It's 
editors have flip-flopped between print and 
web versions. 

Also check out local (to me) band Sulaco, 
(www.sulaco.us), who have an EP on Relapse 
Records, and are somewhat musically linked 
to the band Mastadon 
(www.mastodonrocks.com). Both bands are 
the good kind of Metal. See ya later and 
FUCK OFF! 



KEITHTH0I8SON 


Putting the “DICK” in Cheney 

Easy, you may be thinking. Now, obviously, I 
know it’s childish to pick on the name, but it 
isn’t just the name that makes the mark, it’s 
that the person possessing it so fully realizes 
it; and that is precisely the issue here. What 
makes Cheney the easy target is him sitting 
on a pile of questionable dealings, actions and 
motives. Seriously, I list the immediate 
reasons and wonder why I haven’t seen a 
public debate on the impeachment of our vice 
president. He continually exhibits his 
compulsiveness, an inability to refrain from 
breaking the law. Aren’t those grounds then 
for incarceration? No, really. Shouldn’t Dick 
Cheney be sitting in one of those jails that 
Halliburton made a fortune from constructing? 

Apparently the rules do not apply to the 
all-powerful. Mr. Cheney has repeatedly 
ignored all “conflict of interest” statutes. Once 
in office, he headed an energy industry task 
force, essentially offering a wish list for 
conglomerates as a national energy plan. His 
own definition of his energy agenda as stated 
in Toronto on May 1 , 2001 : “Conservation may 


be a sign of personal virtue, but it is not a 
sufficient basis for a sound, comprehensive 
energy policy.” 

Self-regulation does not work, as is 
exemplified by the recent corporate 
accounting scandals. That is why our 
governmental structure creates a system of 
checks and balances with the three different 
branches. Within this structure lies the 
fundamental principle of democracy. 

Although The Freedom of Information Act 
demands the release of his documents from 
those meetings, Cheney refused, citing 
executive privilege. The General Accounting 
Office filed suit to obtain them, some of which 
have since been released, but others he has 
suppressed by keeping the issue tied up in 
courts. His refusal to abide by the law leads 
anyone to the assumption that he does so to 
hide his guilt. One could speculate, that within 
those documents are proof of the industry’s 
guilt of price fixing and collusion. 

Supreme Court Justice Scalia is to hear 
Cheney’s case regarding the release of the 
energy task force documents. (Scalia is the 
same Justice who, in 2000, tipped the scale, 
appointing the Bush regime the presidency 
with a Supreme Court vote of 5-4). It has 
recently been reported that the two went duck 
hunting together. US code states, “Any 
justice... shall disqualify himself in any 
proceeding in which his impartiality might 
reasonably be questioned...” Once again 
defying any “conflict of interest” statutes. 

Cheney is the epitome of the untouchable 
wealthy elite, and continues to operate beyond 
both American and international law, harbored 
by a firewall of international corporate wealth, 
thus embodying his name with dickensian 
merit. And yes, I might be childish in pointing 
it out. 

And what’s that other guy’s name again? 
You know, the rat-faced guy who thinks he’s in 
charge... yeah, you know., oh yeah... BUSH! 



It took me a while to actually sit down and 
write this column, because I wanted to finish 
this book I’ve been reading and share it with 
all of you. The book is SLUT! by Leora 
Tanenbaum. I really suggest you pick it up 
because it just addresses so many different 
topics and issues. 

One particular chapter really struck me 
because it hits close to home and it's just 
something that's always disgusted me beyond 
belief. Rape is disgusting in general, but even 
worse when the rapist claims the gal deserves 


it. In the book there were a few tales of things 
like this and sexual harassment that never got 
dealt with. It's really fucked up. 

For instance, the book chronicles the 
events around and including the "Big Dan's" 
incident of 1983, the inspiration for the film 
The Accused, starring Jodie Foster. A woman 
was gang-raped on a pool table while bar 
patrons cheered as though it was a sporting 
event. The press mainly focused on the 
victim’s Portugese ethnicity, which angered 
the neighbors that didn’t like accusations of 
being racist and tried to claim that the victim 
was a prostitute. They also told press that the 
victim had left her children unattended at 
home while she went out to a bar — which was 
a lie because the victim’s boyfriend was at 
home with the children at the time. In the end 
the jury believed the victim but the community 
still did not. They said things like, "If she had 
been home with her children this would not 
have happened," and "She is the one who 
deserves this sentence," and "I'm also a 
woman, but you don't see me getting raped." 
The people held street demonstrations and 
threatened to bomb her house. Soon enough, 
the victim committed suicide. 

In another case, Patricia Bowman 
accused William Kennedy Smith of attacking 
her, tearing off her dress, and raping her. Her 
name was slandered by reporters. Despite the 
fact that the first detective that saw her 
observed that she was hysterical, bruised, and 
"roughed up," it insinuated she intended to 
have sex all along because she accepted the 
offer to walk down the beach on Smith's 
family's estate. The Times did a profile of 
Bowman, which basically pointed to she being 
a gold digger that was so impressed by 
Smith's wealth and fame that she initiated sex. 
They also say that she held jobs once in a 
while and took a few college classes, had a 
kid and lived in a house her stepfather had 
bought for her. They also mentioned she was 
popular socially and had a "wild side." They 
went low enough to even put stuff in about her 
driving record, and that while on an impromptu 
dinner date Bowman struck up conversations 
with other men. Kennedy was acquitted by a 
jury that deliberated 77 minutes. 

I don't care if any of these women were 
dressed in loincloths, nothing deserves rape. 
This portion of the book disgusted me. I don't 
understand how people get away with any of 
this. I really suggest you pick up SLUT! and 
read it for yourself. 


ADVERTISI 
NG INFO IS 
ON PAGE 5! 
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Fred Feldman , owner of Triple Crown Records , is seems determined to mine the Island f s talent , regardless of a band 's 
style. Even as Brand New 's noisy pop songs achieved rotation on commercial radio , the pounding Hardcore of Scraps 
and Heart Attacks also found an outlet on Fred 's label . And somehow , it all works. 

Anterrabae, yet local another band that 's become part of the Triple Crown family, mixes chainsaw guitars and 
screamed vox, but retains a sense of melody. The band *s debut full ~ length , Shakedown Tonight, should be filed in your 



V: 



Under the Volcano; My understanding 
is that Anterrabae was a fictional 
god in the book I Never Promised 
You A Rose Garden. . . how do the band 
and the god compare to each other 
somehow, or did you just like the 
sound of the name? 

Neal Carter [vox]; Honestly, the 
name has no deep or meaningful 
connotation. Matt [Gorton, 
guitar/piano, former member] came 
up to me one day and was like, "I 
found this name that isn’t awful 
like all the other names we came up 
with” and I swiftly responded with 
"You’re right." Hence, the 
incarnation of the name Anterrabae. 

UTV; What previous bands have 
members of Anterrabae been in? What 
kind of music did they play? 

Ryan Poelker [former bassist, now 
guitarist]; I have been playing in 
bands for quite some time now. The 
first band I was in that actually 
made it out of the basement was a 
band called So-Called American 
Dream, aka SAD. We played your 
typical Fat Records/Epitaph Records 
style Punk Rock. After that I 
joined a band called Last Picked at 
Dodge Ball. I guess I would have to say we fit 
somewhere between Silent Majority (RIP) and Hot 
Water Music. Our drummer, Chris LGleason], just 
recently quit his old band, The Backup Plan, to 
play with us full-time. They played fast tempo, 
upbeat Hardcore, very similar to Kid Dynamite. Sven 
more recently, Mike LE9ll* s P Qr * nzo > bass] of the 
OneDaySavior Records band, Regarding I has joined 
Anterrabae camp. They [Regarding i] have a pretty 
unique sound, blending heavy guitars and screaming 
with melodic, picked-out clean guitar parts fronted 
by a female vocalist. 

UTV; Anterrabae had recorded a demo titled I'm 
Sorry Is Never Enough with Steve Carniol; at what 
point to Triple Crown get interested in the band? 
Joey Spagna [guitar]; It was shortly after we 
played Skate and Surf fest last April that a good 
friend of ours by the name Christian McKnight 


introduced us to Fred [Feldman] over at Triple 
Crown. He came to a few of our shows, checked us 
out and whatnot. From there, we set up a meeting 
which went really well. Fred is such a nice down to 
earth guy- -we knew right away we wanted to work 
something out with him. It was a few weeks after 
the meeting that Fred offered us a deal, which we 
were more than happy to accept. The producer of 
Shakedown Tonight is also a long-time friend of 
ours named "General" George Fullan. [Fullan is a 
well-known figure in the Long Island Hardcore 
scene]. He mentioned he was interested in recording 
our record, and being a fan of his prior work we 
thought he would be our best bet. 

UTV; When first listening to Shakedown Tonight , I 
felt that Anterrabae sounded very much like it 
could fit on the Ferret roster, and you’ve played a 
good amount of shows with bands from the 
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Ferre t/Trustki 11 camp. Why Triple Crown, in 
particular? 

Ryan Poelker: Ferret and Trustkill are both great 
labels with great bands. And yes, I agree that most 
bands on those labels are similar in one way or 
another to the style that we play, but I don’t 
think you can place a band on a label based only on 
their style of music. Both Ferret and Trustkill 
have bands that prove you 
don’t need to play 
Metalcore to be welcome on 
their roster. And even 
though Triple Crown has put 
out records by bands like 
Brand New, Hot Rod Circuit, 
and Northstar, you can’t 
forget that it was bands 
like 25 Ta Life and 
Overthrow that were some of 
the original Triple Crown 
Records bands. In addition 
to that, Triple Crown is a 
great label that knows how to treat their bands and 
knows what needs to be done to get the music out to 
everyone. We couldn’t be happier with how things 
are going so far on Triple Crown Records. 

UTV: I’ve heard that after Brand New started 
getting in rotation on commercial radio that Triple 
Crown owner Fred Feldman started living a lavishly 
decadent lifestyle--like, he’s spending a 111’ too 
much time at the Playboy Mansion, and he’s moving 
the office onto Madison Avenue. Is this true? If 
not, what’s the reality at Triple Crown HQ? 

Joey Spagna: Well, the first time we were at the 
Triple Crown offices it was quite plain, your 
typical office building, very bland. On our second 
visit to the of fices--since Brand New’s radio 
success--it was basically the same, except for 
Fred’s office. He apparently had a stripper pole 
installed and hired his own personal Playboy bunny 
to perform on it. Meetings with Fred are very 
eventful. I always make sure I have plenty of 
singles when we meet with him. Word of advice: Set 
up a meeting with Fred, even if all you wanna talk 
about is how good 25 Ta Life was back in ’95. Just 
don’t use the elevator. 

UTV: On the Triple Crown website there’s the quote: 
"The nationwide liquidation and saturation of 
hardcore will not swallow and shit Anterrabae like 
it has others. Anterrabae is anti-rock." Please 
give some examples of bands you might feel were 
swallowed and shit out? What measures has your band 
taken to Insure that Anterrabae doesn’t go the same 
route as those bands? 

Neal Carter: That statement is merely a generality. 
We are simply five guys having fun and playing 
"Rock and Roll" music--although we have a tendency 
to use palm mutes quite often and I rely heavily on 
screaming rather than singing, I consider it Rock 
and Roll. That’s basically what it comes down to. 
When bands start playing around with gimmicks or 
the business side of things, then the whole purpose 
of being in a band is lost. To insure that 
Anterrabae doesn’t go the same route as others, we 
have adopted a rule: If the kids are dancing, 
shaking and/or head banging, we are doing our job. 
UTV: "Empress of One (Anti-Rock Revolution)," one 
of the songs on the demo, ended up not being on the 
full-length. Why? 

Joey Spagna: We didn’t feel that particular song 
really represented the way we wanted to head with 


our music. Honestly, it’s been so long since we’ve 
played it that I ’ d be surprised if we still knew 
how [laughs]. 

UTV: Anterrabae song lyrics tend to be in a 
nihilist vein as often as they’re about the 
breakdown of relationships. As a band, do these 
nihilist tendencies express themselves outside of 
the lyrics, or even outside of the band context? If 

so, how so? For instance, 
please share with me the 
circumstances surrounding 
the last time you promised 
Cod you’d stop drinking as 
you crawled on all fours 
after a day at a Hamptons 
Beach Club, because a cute 
bartender tried to coax you 
back to her summer rental 
by giving you 18 mixed 
drinks before sundown. .. and 
your friend Pete--who you 
never listen to--kept 
butting in, saying, "Rich, you’re ALREADY fucked 
up, slow down," and you’re like, "I kin handle 
isssh--shush your mouf and eeesh yer fuckin’ 
hutdog. . . deeeeeek! " Well, something like that... 
Neal Carter: Well, yeah, definitely. The only way 
that wouldn’t be true is if the lyrics were based 
on fictional events, which they are not. The lyrics 
are simply observations on an abundance of 
relational mistakes that I have encountered 
throughout my life. The lyrics are 
autobiographical, it’s impossible to not express 
them solely outside of the words. Regarding the 
latter part of that question, we have already 
denied the allegations and all incriminating 
evidence has been destroyed. Our lawyer is 
available to discuss the previously mentioned 
incident. 

UTV: Does Ryan work at the Downtown? [The Downtown 
Is a venue for national acts located at on Main 
St, In Farmlngdale, -BlaokJ If so, what is your 
position there? What do the other members do aside 
from play in Anterrabae? 

Ryan Poelker: [laughs] I can’t escape The Downtown, 
can I? Yeah, so I’ve worked there for a little over 
a year. I’m an assistant production manager and 
stage manager. I’m the guy you see on stage after 
every band--moving shit around and yelling at 
people to get their bags and jackets they didn’t 
feel like putting in the coat check off the stage 
so that I can work. I’m responsible for making sure 
everything runs according to schedule, and seeing 
that all the bands are happy and have what they 
need on stage. Neal now works there too. He is what 
we call a "Tweedle" [laughs]. His job is to set the 
room before every show, bringing tables and chairs 
up and down the stairs, setting up the dressing 
rooms for the bands and cleaning up after the 
shows-you know, all the shit work. As for the other 
members... Joey works with disabled kids, Chris 
works for the county doing.... ummm...I have no 
fucking idea what he does, exactly. Mike works at a 
movie theater. 

UTV: Lastly, convince me that there's still some 
hope. And I REALLY need convincing today! 

Joey Spagna: I met up with Elvis last week at ’8Q’s 
Night, and he told me everything was going to be 
alright. X 


He apparently had a stripper pole installed 
and hired his own personal Playboy bunny to 
perform on it . Meetings with Fred are very 
eventful . I always make sure I havepienty of 
singles when we meet with him. Word of 
advice: Set up a meeting with Fred, even if 
all you wanna talk about is how good 25 Ta 
Life was back in ’95 . 
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Although they're veterans of Long Island's 
Hardcore scene, the five members of 
Dearly Departed are not ones to brag about 
the past. • In fact, Believing In Ghosts 
[OneDaySavior] is the sound of the soul 
navigating through dark emotional 
underworlds, but it resembles little of what 
vocalist Mike Mai la mo had accomplished 
with Inside, or what bassist Joe Rub/no did 
in Tension. Regardless, music is rarely this 
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When I was young I had a fear of going into the 
basement. I told my mother I saw a man walk up the 
basement stairs and out the back door while I was 
playing. Years later, I was told that underground tunnels 
existed in the area where our house was located. For 
years, I believed that I saw a ghost. 


Under the Volcano: Dearly Departed can have a 
downcast, almost ethereal sound, and much of the 
surrounding information-- the "band’s name, album 
titles and artwork, for instance--points to you 
digging a bit deeper than some people might expect 
from ’’another Dong Island band.” Where does this 
come from? What, exactly, are you exploring? Is it 
true there are Ouija boards involved? 

Joe Rubino: After countless attempts at trying to 
come up with a name, I approached the band with a 
list. We just filtered out the really bad ones and 
came to agree that Dearly Departed seemed to 
represent what was going on at the time. 

Mike Mallamo: I would like to believe that this 
record will offer something to those that listen 
to it today, tomorrow and the distant future. As 
artists, we are all influenced from previous works 
of art. Through our 
music we are 
responding to all of 
our influences. 

Metaphorically 
speaking, the title 
of the record 
expresses the idea of 
our conversations 
with the deceased. 

Jeff Bodzer; Our 
music comes from a 
place deep 
inside-possibly the 
place where all our 
anxieties and 
emotions are buried 
and left for dead. 

When I play, it seems 
like I am channeling 
all that energy and 
releasing it. 

Ryan Albrecht; The 
artwork was taken 
from ideas that a 
friend, Katie 
Colleary, had in her 
portfolio of 
photographs. She was 
also the person 
behind the EP’s [The Remains of Marianne 
Mayweather\ cover of the dangling forks. Most of 
her pictures capture the visual of what we 
musically express, a metaphysical experience. 

Danny Dopez: If I recall correctly, the idea that 
all the members of this band came from previous 
Dong Island bands who have either broken up or 
changed names is one of the ideas that gave birth 
to the Dearly Departed concept. In a weird way, we 
are the walking dead of previous musical 
endeavors . 

UTV: Is there ever any regret to being five guys 
known for having senses of humor yet such a morbid 
and dark band name? 

Mike Mallamo: No, we apologize for nothing, 
especially being ourselves. Everyone's perception 
is their own, either way. No matter how we act on 
or off stage. 

Danny Dopez: The word ’’balance” seems to pop in my 
head for this question, if that makes any sense at 
all. 


UTV: Your new album is titled Believing In Ghosts', 
have any members of the band ever seen a ghost? If 
so, please recount what happened. 

Joe Rubino: Yeah... 

Danny Dopez: When I was young I had a fear of 
going into the basement. I told my mother I saw a 
man walk up the basement stairs and out the back 
door while I was playing. Years later, I was told 
that underground tunnels existed in the area where 
our house was located. For years, I believed that 
I saw a ghost. Whatever... it was probably 
somebody escaping from the Pilgrim State Mental 
Ward. 

UTV: The band that is heard on this album is 
obviously very different from the band heard on 
your debut EP, yet the lineup is the same. What do 
you feel caused the change? 


Mike Mallamo: Maturity and a better understanding 
of what we all would like to accomplish with our 
music . 

Ryan Albrecht: We have learned to listen to each 
other, and do what is natural for the songs. 

Jeff Bodzer: The band is in constant motion at all 
times. We push each other so that the band doesn’t 
settle and fall into the same groove. 

UTV: I understand that your album faced a lot of 
delays, some of them due to mastering-related 
problems. Was this extra time used to write a lot 
of new material, or make adjustments to some of 
the songs you had already written? Should a second 
disc be expected in the near-future? 

Joe Rubino: Definitely! We worked on new material 
throughout the recording sessions for Believing In 
Ghosts . Also, we have some left over material that 
didn’t make it on the record due to deadlines. The 
next record should continue from where Believing 
In Ghosts left off. 

Mike Mallamo: I did make some changes to my 
vocals. We felt certain parts could be improved to 
bring more melody and energy to the song. For 
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example, those who have the OneDaySavlor Summer 
Sampler have a different version of the song 
"Shadowcasting" than on the record. There is 
always room for improvement. 

UTV: A lot of Long Island bands like to boast 
about the bands its members used to play with. 

In the case of Dearly Departed, some of you guys 
have been in Inside, Tension*, Scarab and Helen of 
Troy--respected and self-sufficient groups--yet 
there isn't much mention or exploitation of that. 

Is this a sign of wanting to move on, or just the 
sign of my over-analysis? 

Mike Mallamo; We avoid mentioning them because we 
don't want to steer people into thinking that 
Dearly Departed is a continuation of those bands. 
Joe Rubino; It would be hard to try and explain 
Dearly Departed and include Tension* in that 
description. They are on opposite sides of the 
music spectrum. 

Danny Lopez : I agree. We want to avoid confusion. 
Jeff Bodzer: Those bands were great, but we are 
more concerned with what we are doing now. In all 
honesty, promoters would shrug us off when I was 
trying to book tours for us. One time I mentioned 
the previous bands we were in to a promoter, and 
he booked us immediately. I mailed a copy of the 
material, and the promoter called back confused. 
UTV; Rumors are going around that Inside is 
reuniting for a few gigs in May. Is this true? 

Will this have any affect on Dearly Departed if 
so? 

Mike Mallamo; No way, this is what I do. It is my 
life, and I try my best not to live in the past. 
But it is only going to be one show... it's only 
happening because Vinny is moving to Ireland. 

UTV; As a collective of scene veterans, what do 
you think of the idea-in-progress that’s the Long 
Island Music Hall of Fame? 

Joe Rubino; There are a lot of great bands that 
came from Long Island. New York City always 
overshadowed LI. It’s great that LI music is 
starting to get what's coming. I never heard of 
the whole LI Hall of Fame thing though. 

Danny Lopez; I wasn't aware of the Hall of Fame. 
Interesting. Does that mean that we will see Mind 
Over Matter next to Billy Joel? 

Mike Mallamo; Speaking for myself, a hall of fame 
is just another way to make money off of a 
musician's creation. The memories are already 
cemented and bronzed on the records themselves. 
UTV; Do you have any thoughts about the emergence 
of a lot of Long Island artists into the national 
spotlight? Many of these bands seem to have roots 
in the local Hardcore scene--like yourselves--but 
become better-known with a style that tends to be 
more melodic and sophisticated. Are we just 
learning to play our instruments, or growing up? 
And, if growing up is to "blame,” what are some of 
the things you've learned since you played in a 
Hardcore band? 

Joe Rubino; I think it's great that Long Island is 
getting recognized. Some of these bands have been 
doing it for years. Perseverance is a major part 
of the Hardcore ethic. 

Danny Lopez; Bands just evolve and become better 
at whatever it is they like doing. It's amazing 
how many musical genres fall into the Hardcore 
leviathan due to the evolution of bands and 
artist. 


Mike Mallamo; Hardcore introduced me to the value 
of a lyric. Many of the bands I listened to 
expressed positive messages or certain ideas that 
strayed from conventional matters. 

UTV; Dearly Departed recently did some touring 
with From Autumn To Ashes, which resulted in a lot 
of out-of-state exposure for your band. What do 
you think about their choice of going to Vagrant 
Records? Is a similar situation what you 
ultimately want? 

Joe Rubino; First, I would like to thank From 
Autumn To Ashes for taking us on the road-it's 
great to see that they support the development of 
local bands. As for the Vagrant, From Autumn To 
Ashes has the opportunity to broaden their scope 
of fans with their help. 

Danny Lopez; Like most bands, we would love to be 
on a label that not only gives support, but also 
allows total creative freedom. From Autumn To 
Ashes seems to have both. 

UTV; When is the next full-on tour to be expected 
from Dearly Departed? Who are some of the bands 
you're expecting to be gigging with? 

Joe Rubino; As far as touring, we are hoping to 
get out as soon as possible. We would like to stay 
out for as long as possible. As far as bands, 
there are so many I would like to tour with, but 
we don't expect anything. 

Ryan Albrecht; Can't say exactly when, where, or 
who but I can say there are many bands I would 
love to tour with, based simply on the fact that I 
would love to hear bands I listen to on disc live 
every night while on the road. 

Danny Lopez; We are hoping to do some weekend 
tours in the Northeast and try to jump on some 
national tours for a couple of weeks. We can’t 
really reveal what tours, due to the fact that 
they have not been verified. We have our fingers 
crossed. 

UTV; What are some of the advantages in being 
signed to the Long Island-based OneDaySavlor 
Recordings? Is it true that there has been a wide 
array of offers for Dearly Departed from bigger 
labels? We want the dirt! 

Joe Rubino; The advantages of being on ODS was 
that we were able to work closely with the label. 
Chris [Tzompanakis , owner] kept us in the loop 
when putting the album together. He kept us 
involved in the whole process. As for the dirt, we 
have received much interest from major and 
independent labels that have been monitoring the 
development of the band. The response has been 
incredible. We wish for the best. 

UTV; MerchDirect, another local company, services 
all of your merchandise as they do for groups as 
big as The Flaming Lips and Dashboard 
Confessional, as well as Brand New and As Tall As 
Lions. Has this reduced your workload? Do you feel 
having someone else do your online-based 
merchandising could be hurtful to the almighty DIY 
concept? 

Ryan Albrecht; Any help gives us the opportunity 
to focus more on our music. There's nothing wrong 
with that. 

UTV; Speaking of As Tall As Lions, is it true that 
their frontman Dan Nigro was asked to sing on 
Believing In Ghosts'* With all of the scene support 
that your band has, why the lack of cameos and 
cross-promotion? 
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Mike Mallamo: Conflicting schedules made it 
difficult for us to coordinate with other artists. 
It would have been nice. Maybe next time. 

Jeff Bodzer: At one point we were going to have 
Vicky from Heston Rifle, Tracy and Mike from 
Earthling, and Sara from Murder By Death do some 
tracking, but scheduling made it impossible. 

UTV: Who are some of the Dong Island bands that 
you feel aren't getting their due and/or deserve 
to be plugged? And also for the less informed, 
where are some of the more exciting places to hang 
out on this Island? 

Mike Mallamo: I don't like answering these 
questions. There are too many bands worth naming 
here, and I don't want to offend any we may 
momentarily forget. And personally, I enjoy 
hanging out in our practice space, jamming. I'm 
getting kind of old to be hanging in bars and/or 
clubs on the regular. I need to hang out where I 
feel comfortable, like I am born to be there. In 
front of a microphone is comfortable for me. 

Ryan Albrecht: Well, if you're from the Island, 
you know there aren't any exciting places to hang 
out, except for shows. As far as bands concerned, 
there are many talented bands on DI that have tons 
of heart and ability that aren't getting their due 
justice, but that goes for the music industry as a 
whole. I almost feel it’s unfair for me to name 
any, but I will because I love them: Aeschylus. 

UTV: "Shall I Play Them For You?" is offered for 
free in MP3-format on the OneDaySavior website, 
and the whole album is offered there in streaming 
audio. Does this mean Dearly Departed to be a band 
that encourages file-sharing? Do you buy into the 
argument that non-label-supported downloads result 
in lower album sales for recording artists? 


Ryan Albrecht: At this level, it's a double-edged 
sword. Yes, it's great to have all the free 
promotion, but we hope that people will go and buy 
the record. 

Danny Dopez: The artwork is as much a part of the 
record as the music. It adds a visual to what we 
are trying to portray with our music. 

UTV: Aside from what's been said here and on your 
website, is there something you wish more people 
knew about yourself and/or the band? Anything that 
might surprise the readers? 

Mike Mallamo: The spectrum of musical influences 
in the band may surprise people. We are open to 
all styles of music. 

UTV: What do you think it will to take to know 
that you've "made it" as a band? 

Mike Mallamo: Have you heard the CD? We are 
blessed to be in this music; therefore, we've made 
it already. I think anyone who has had the rare 
opportunity to create anything and see it come to 
fruition on a record, or canvas--or even in their 
own head--will tell you the same thing. 

Ryan Albrecht: I think we have. When I met the 
rest of the band and played our first song 
together as a unit, I made it. I think that's all 
we really wanted, just simply to make music. Due 
to the lack of thought Involved in the forming of 
Dearly Departed and all associated with it, it's 
very natural. But I made it; I recorded an EP, 
full-length, and toured with people I respect, 
admire, and think are talented musicians. To me, 
that's making it. 

UTV: And finally, any last words for the kids? 

All: Be yourself and blaze your own path. X 




1 


The members of most Precious blood ha ve been invol ved in the Hardcore scene for years, ha ving 

BEEN A PART OF BANDS LIKE INDECISION AND ONE KING DOWN. WITH A NEW FULL-LENGTH, OUR LADY OF 
ANNIHILATION [TRUSTKILL], BACKED UP WITH CONSTANT TOURING, MOST PRECIOUS BLOOD IS A FORCE TO BE 
RECKONED WITH, ITS MEMBERS NOW ELDER REPRESENTATIVES FOR A SCENE THATS ALWAYS EVOLVING. I HAD THE 
PRIVILEGE OF ASKING GUITARIST JUSTIN BRANNON SOME QUESTIONS AND GETTING HIS PERSPECTIVE ON OUR 
WORLD -MYK 
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Under the Volcano; How has the Hardcore scene changed 
since you first entered it, musically and 
Ideologically? Where originally drew you in 
personally? What do you perceive as the band’s role in 
the Hardcore scene? 

Justin Brannon; I started going to shows and playing 
in bands in the early ’90s, I was 13, 14. My first 
show was two local Brooklyn Hardcore bands, Merauder 
and Nobody's Perfect. I just saw dudes throwing 
chairs, swinging hammers in the pit; I was scared to 
death, but I was hooked. Back then it was insular and 
very violent. You really felt like you had stumbled 
into a secret society, an underworld; you couldn’t 
really grasp that Hardcore existed outside your little 
scene. It wasn’t until later that you realized there 
was a whole world of bands out there. Later on, in the 
mid ’90s, I thought Hardcore was great. There were a 
lot of opinions, a lot of politics, people were 
socially conscious--or at 
least feigning to be. It felt 
like there truly was a 
message behind the music, it 
wasn’t solely about the mosh 
or the fashion. Kids in bands 
were educated on issues, and 
they talked in between songs 
about whatever was on their 
minds. You could leave a 
Hardcore show back then with 

more than just a t-shirt; you left with passion and 
maybe some new ideas. That’s how I saw it, at least. 
Animal rights tables everywhere, fanzines--it just 
seemed like everyone was really aware and into the 
whole community aspect of it. Sure, kids were also 
wearing Krishna beads just because they looked cool as 
well; it was a confusing time because everyone was 
trying to find themselves within the scene, figuring 
things out. This was before anyone knew or cared about 
Soundscans and the whole music industry. Hardcore had 
nothing to do with it then, it was still the 
antithesis to the mainstream. This was before Hot 
Topic. You couldn’t just walk into a store and dress 
the part. Back then, you could get beat up by jocks 
for wearing the clothes that everyone buys in Hot 
Topic now. This was when most shows took place in VFW 
halls; Hardcore shows held in clubs were few and far 
between. It was just a different time. Just like any 
era of Hardcore, everything gets romanticized over the 
years by the older generations. I might talk of the 
early ’90s as the glory days just like some dude talks 
about 1986. I was into Unbroken, Undertow, Outspoken, 
etc. That was the next wave for me after Agnostic 
Front, Gorilla Biscuits, Sick of It All and all the 
NYHC bands. Hardcore is just so much different now, so 
much bigger, on such a different level, which can be 
good and bad. It’s good because a band like us--we are 
far from the biggest band in the land--but we can 
survive on the road. I can come home and pay my rent 
from playing in a Hardcore band. My "job" is tour the 
world with my friends. And a few years ago, you 
couldn’t do this if you were a band of our "size" or 
whatever. I know first hand Indecision couldn’t. Rob’s 
old band, One King Down, couldn’t. We were all working 
really hard, out there touring nine, ten months a year 
straight and we could barely hold it together. It was 
a different time, and it really wasn’t all that long 
ago. Now, thanks to bands like Hatebreed and thanks to 
heavy music becoming so popular again, Hardcore has 
been blown wide open and it's helped bands like us 
survive. So, it’s awesome in that respect. On the 
other side of the coin, it sucks because, like 
anything else, the bigger something gets the more 
watered down it becomes. You might suddenly have 1,000 
kids at your shows, but only 20 of them really "get 


it." But then again, we all have to start somewhere. 

If some kid from Wisconsin goes to see Korn and 
Hatebreed opens up for them, and one of the dudes is 
wearing a Gorilla Biscuits shirt or whatever, next 
thing you know, the Korn fan is into Hardcore, and 
that’s awesome. Kids have to find out about this shit 
somehow; not everyone is born on CB’s doorstep. I 
think that’s important to embrace. Most of these mall 
metalheads will be onto the next thing next year, but 
some of them will stick around, and that’s what 
matters. Another negative with Hardcore becoming so 
popular is now you’ve got something rumbling 
underground, and next thing you know the mainstream 
swoops down looking to take a bite and bleed it dry. 
Suddenly everyone is rubbing their chins thinking 
"Gee, how can I make money off of this Hardcore 
thing?" And that sucks. I don’t give a fuck about 
Soundscans or pie charts or any of that bullshit. Our 

record is selling well, cool, 
that’s great, but the whole 
industry thing is lame. Who 
fucking cares? Selling records 
is not what Hardcore is all 
about. Its easy to lose sight 
of WHY we’re here in the first 
place--"we" meaning the bands. 
I think nine out of ten bands 
that start "nowadays" simply 
start because they want to get 
big, make money, get on the right tours and get free 
t-shirts from the cool companies. And that’s all well 
and good, but when we started, we did it out of fun 
and because we were Inspired by the bands we grew up 
listening to. We wanted to do our own thing. We saw 
bands do it and said, "Fuck, WK can do THAT" and we 
did. I had no Intention of one day paying my rent from 
the band, it just happened. We didn’t set goals. We 
just took things as they came. I think a lot of newer 
bands set themselves up for failure by placing such 
insane goals on themselves, and that’s not what it’s 
about at all. I couldn’t have ever imagined Hardcore 
being as big as it is now back then. So, we are very 
grateful to be a part of things. I have no complaints 
really, there’s a lot of shit I hate about it, but I 
am getting by playing guitar in a Hardcore band, so 
things could be a lot worse I guess. As for our 
purpose in the scene, I think we are a band that is 
very concerned with showing the younger kids what 
Hardcore is about behind the scenes, behind the music. 
Something like animal rights, it’s important to pass 
this message on because to us-- the twenty-somethings- 
-it’s all very second nature. We’ve already been 
indoctrinated with all this good stuff--now we have to 
teach the next generation, because they have no idea 
yet. I wish there was a computer chip you could stick 
in the back of everyone’s head that Just filled you 
with this knowledge. We want to lay it out there for 
people to see, and then they can form their own 
opinions. It is also very important to us because we 
were all introduced to animal rights via Hardcore and 
Punk Rock. So to us, it is very important to pass on 
this infinite wisdom to all the new blood at the shows 
these days. Years ago, you couldn’t go to a 
Hardcore/Punk show without seeing someone passing out 
literature or a table with a VCR showing direct action 
midnight raids and vivisection. It made you think. We 
want kids to leave a Most Precious Blood show with 
more than just a new t-shirt. 

UTV; When Indecision came to a halt, you had RT on 
vocals. What lead to Tom’s return? 

Justin Brannon: Indecision self-destructed after about 
eight months of straight touring. We were in SI Paso, 
Texas. The band broke up on the road. Rachel [Rosen, 
bass] and I rented a car to drive back to New York 


Back then, you could get 
beat up by jocks for wearing 
the clothes that everyone 
buys in Hot Topic now . 
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City. On the way home we decided we wanted to keep 
going, so we wasted no time and started Most Precious 
Blood almost immediately. I ran into Tom [Sheehan, 
original Indecision vocalist] at a leeway /Breakdown 
show. We started talking, and next thing you know we 
were jamming together. It was just something 
comfortable. He and I had worked together before, we’d 
been friends for a long time, and we weren’t looking to 
have Star Search 2000 for the new band, so we just went 
with what we knew. When Most Precious Blood first 
started we didn’t really know what we were going to do 
with it, we just did It for fun, did a demo and started 
playing shows. Just simple. It was cool. 

UTV: You took the name Most Precious Blood from one of 
the earlier Indecision albums. What significance does 
the term hold for the band? 

Justin Brannon: Well, I can tell you where the name 
came from. Back in junior high school we all used to 
play basketball. We’d play other schools within our 
church league or whatever it was. Whenever we saw we 
were playing Most Precious Blood, we’d tremble. They 
were no joke, and they could play. Real bad asses. They 
destroyed us every game. It was embarrassing. We used 
to get frustrated and just try to fight them. They were 
intimidating. The name came from that basketball team, 
that school. I think they were from Queens. There, the 
secret is out... our humble beginnings exposed. 

UTV: Now that the band is onto its second full-length, 
what led to Tom’s departure? You now have Rob Fusco 
from One King Down on vocals. How has this changed the 
direction of the band? 

Justin Brannon: With Tom, it was just personal shit 
within the band. A lot of bad vibes, no communication, 
things came to a head. That’s really all it was. It 
sucked. I hate going through that type of thing, but it 
was for the best. Rob joining the band in Tom’s place 
definitely charged us up. Rob came into the band 
already on the same page as the rest of us. We’re all 
very focused and driven, and we try to have fun 
somewhere in there as well. We’ve all got a lot of 
quirks, and somehow it all comes together to form a 
pretty awesome chemistry. We’re a family. 

UTV: Do you feel the songwriting is different because 
of his more distinctly heavy vocal sound? 

Justin Brannon: I don’t think so. I think we would’ve 
written this music no matter what, but we were charged 
with getting Rob in the band. We were definitely 
psyched and had a lot of nervous energy and excitement 
to keep things going with the new lineup. Rob’s energy 
and passion were definitely inspiring. I think that, 
coupled with our resolve to just keep going no matter 
what came our way, which has always been a driving 
force. We just create this stonewall steamroller and 
nothing can stop us. 

UTV: Being on Trustkill--with its obviously strong 
roster--what do you see the differences are between 
them and previous labels like Wreck Age or MIA? What 
are some of your expectations for working with 
Trustkill , specifically? 

Justin Brannon: When we did our demo back in 2000, we 
sent it out to a few labels just to see who was 
Interested. Pretty much everyone called back and was 
into it, which was flattering. Trustkill was one label 
we were really hoping would call back. I always admired 
Josh’s work ethic. He was one dude and he ran circles 
around labels fully staffed. That sort of thing always 
hindered Indecision. We always seemed to be on labels 
that couldn’t keep up with our work ethic and our 
drive. MIA was fucking awful. We just took the money 
and ran with those dudes. With Trustkill I think we 
found a good home. He [Josh Grabelle, owner] respects 
how much we work--we tour more than any band he’s got-- 
and we respect him for his ethic and how he built his 
label up from the ground. It’s a perfect fit. Plus, we 
were on Trustkill before it turned into the monolith 
that it is now, which is cool. 


UTV: Tell me about the new video... 

Justin Brannon: The video pays homage to The Warriors 
and New York City. We wanted to do a video that 
incorporated New York City, the subway and Leila, the 
model from the cover. We worked with this dude Dale 
Restigini, he was awesome. It was an awesome experience 
start to finish, and I hope we get to do another 
someday. One thing that’s cool about Hardcore being so 
big now is that record labels throw money at you to do 
videos because there’s actually somewhere for them to 
be seen again. Can’t beat that. We had fun filming on 
the subway at 4am, totally illegal guerilla style. The 
city wanted Si 5,000 to film in the subway legally. So 
now, every time we see a movie with a two second subway 
shot, we all say "$15,000." But from what I’m hearing, 
thanks to fucking Janet Jackson’s pathetic publicity 
stunt, censors are really cracking down now, and our 
video is going to be completely castrated. Janet’s boob 
"accidentally" popping out at the Superbowl has 
inspired this McCarthy-esque witch hunt in the media, 
and even a band like us-one barely even on the totem 
pole--is feeling the affects of this new wave of police 
state censorship. Our video was cool, now it’ll 
probably look like every other video where it’s the 
band chasing around some hot model for no reason at 
all, no story, no resolution, nothing. Fuck Janet 
Jackson. You can see the unedited version on our 
website, however, that will be just about the only 
place you’ll be able to see it. Cue 2 Live Crew’s 
"Banned In the USA." 

UTV: On the new album, Our Lady of Annihilation , there 
is a PETA sticker on the front of the jewel case. Have 
you found that this has turned people away from 
purchasing the Most Precious Blood album? 

Justin Brannon: Well, there was a lot of trouble with 
the album cover, actually. I won’t get into the whole 
thing now because I’ve told the story so many times, 
but basically Trustkill’ s distributor had a problem 
with the time bomb strapped to Mary’s womb. They wanted 
us to change the art. They felt people would find it 
offensive. We freaked out. We were arguing that 
obscenity- -like beauty--is the eye of the beholder. 

Some people saw the cover and said "Wow, that’s 
awesome, I totally understand and agree with what 
you’re trying to say," and others were horrified and 
cried blasphemy. We reluctantly agreed to slap a 
sticker over the bomb as not to offend the fine and 
valued customers of Wal-Mart [sarcasm] . ^So we said, 
"Look, instead of putting some insipid 'marketing 
sticker’ on there that says who we sound like and who 
we’ve toured with, why not put something meaningful 
there?" If it’s gotta be there, why not use the space 
for something worthwhile? It was cool. Life gave us 
lemons and we made lemonade, basically. So the first 
few pressings had the PETA sticker censoring the bomb. 
We turned a blemish into a beauty mark [laughs]. 

UTV: In your press photo, the band is shown with three 
pet dogs. Where is the line between PETA beliefs and 
owning animals, something considered cruel by many 
activists? 

Justin Brannon: Oh, the press photo? Those were just 
props. The photographer wanted us to look hard 
[laughs]. Seriously, I don’t know what you mean exactly 
by PETA’s beliefs vs. owning animals. Dogs certainly 
aren’t meant to live in the wild--they are domesticated 
and cared for by humans. I’ve never heard an activist 
say you shouldn’t own pets, that’s insane. PETA 
certainly doesn’t believe you should set your pet dog 
into the woods, so I don’t know what you mean here... 
but the dogs we "own" were all adopted from kill 
shelters. Meaning, if we hadn’t adopted them, they 
would’ve been euthanized to make room for more homeless 
dogs. Our dogs live better than most humans do, and 
anyone that knows us will attest to that. We proudly 
support PETA and PETA2, and they support us. Nothing is 
more rewarding than adopting a dog on death row from 
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one of these shelters. Knowing every hour they live is 
because of you is a beautiful feeling. The more people 
I meet, the more I love my dogs. Our band strongly 
advocates adopting homeless animals; we are against 
buying and breeding dogs and cats. And we’re all either 
vegetarian or vegan. This shit still means a lot to us. 
Check out www.peta2.com 

UTV: The album has a very anti-religion vibe to it; can 
this be linked to anything in particular? Do you feel 
that there is any room for religion In the world? Why 
or why not? 

Justin Brannon; We were making point as to the lunacy 
of killing in the name of god, murdering the Innocent 
in the name of something that simply does not exist. It 
was social commentary, but more so personal. When your 
life is ravaged by loss and misery, It’s hard to 
believe there is anyone watching over you. The 
atrocities seen everyday on the five o’clock news also 
bolster this sentiment. Religion is a drug, a crutch. 

If you need it, that’s fine, but I’m more of a realist 
than anything else. Take things in life as they come; 
if you can’t handle it on your own, eventually you were 
either turn to drugs or god. Same difference. The 
record is dedicated to all the innocent people who have 
died from an act of violence committed in the name of 
"god. ” 

UTV; Has the cover of the album To Live and Die In New 
York City come back in a negative way post 9/t t with 
the picture of the burning New York City skyline? 

Justin Brannon; It was scary because we designed that 
cover four years before September ttth. It freaked us 
out. That record has since been ’’banned” just about 
everywhere because of the cover. I can understand 
people see it as insensitive, maybe, if you thought we 
designed it after the fact. 

UTV; Iranian news services-which reported that Saddam 
Hussein was captured before anyone else did-have 
reported that Osama bin Laden was captured in late 
November of 2003, but that the American public won’t be 


told this until the eve of the 2004 Presidential 
election, which will insure a Bush victory. Could this 
possibly be true? 

Justin Brannon; Oh sure, anything is possible. 

Wouldn’t Osama’s head be the perfect wild card to pull 
out a month before election day? I always refer to the 
movie Wag the Dog . Watching that movie now is 
frighteningly prophetic. I’ve read just about every 
conspiracy theory book out there and every political 
science book written post September ttth, and one thing 
I’ve truly learned is that anything is possible. It’s 
all a game. Read the new Richard Clarke book. 

UTV; What is your impression of the Presidential race 
so far? Who are you going to vote for? 

Justin Brannon; I don’t vote. I just read a lot. 

Voting is an exercise in futility. When they estimate 
how many people did not vote in the election, that’s 
where my voice is heard. Kerry vs. Bush is just a case 
of greener pastures. People who want Bush out think 
Kerry is the answer to their prayers. I’m sure he will 
turn out to be just as bad in the long run. Absolute 
power corrupts absolutely. My dog said that. 

UTV; There is a movement to amend the constitution so 
that Arnold can run for US president. Could you see 
this happening? And do you think Arnold’s plan to 
reduce California’s budget deficit by floating state 
bonds can overshadow his admiration for Hitler and love 
of breast-groping? 

Justin Brannon: I Just hope he picks Danny DeVito as 
his running mate. I’d register to vote then, for sure. 
UTV: In closing, pretend there’s this Hardcore kid, and 
that Most Precious Blood exists means the whole world 
to him. He isn’t able to speak to you (for some 
reason), but he really wants you to know how he feels 
about your band. You’re able to say five words to him; 
what would those five words be? 

Justin Brannon: Love is stronger than death. X 
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A new project fronted by Wrench of Ten Yard Fight fame, Southern California’s Stand & Fight offer a formidable bout of straight 
edge pandemonium that pays tribute to the aforementioned Boston-based band, while offering a charged, fast paced drive that 
is entirely their own. Originally known as Impact, the group-which also includes members of No Reply, Carry On and Collision- 
released a six-song demo that was unusually strong for a band in its formative stages. A subsequent six-song EP released 
by Bridge Nine Records, is even stronger. Offering a distinctive approach that harkens back to the height of the mid-90s youth 
crew revival” while providing a breakneck drive singular to this outfit, Stand & Fight are certainly a welcome presence in modem 

Hardcore. -Ramek 



Under the Volcano: Wrench, how was your 
transition in moving across the country? What 
have you found to he the principle differences 
between the New England scene and the West Coast 
scene? If you could, talk briefly about the 
similarities and differences between these two 
locales you are now quite familiar with in terms 
of their respective scenes. What are the 
advantages and disadvantages of each? Have you 
found a similar support network in place to 
foster the growth of a Straight Edge-oriented 
scene? 

Wrench: It was definitely a different world out 
there. I never really fully adjusted, which is 
why I'm hack living in Boston. I think the 
Hardcore scene is a hit more Nu Metal than it is 
on the East Coast. It also seems like kids really 
only come out in decent numbers if one of the 
"hot hands” is playing. I guess that's sort of 
true on the East Coast too, hut I don't think 
it's as had on the East Coast. There's a a lot of 
sXe kids, hut they seem to he more into the Metal 
hands. It also seems much more "Hot Topic” and 
trendy in the West than it is in the East. 

UTV: With what mindset did you go about forming 
Stand & Fight? To what degree were you utilizing 
Ten Yard Fight and the "youth crew revival era” 
of the mid-to-late '90s as an influence in the 
formation of the hand? Further, what were the 
stylistic deviations that set Stand & Fight apart 
from past projects? 

Wrench: Lets see., when Ten Yard Fight was 
formed, it was in response to the lack of true 
sXe Hardcore hands. And I mean that in a musical 
sense, hut also in the sense of integrity. None 
of the hands that I grew up with were around 
anymore, and no one even sounded like them. Most 
of those hands also went hack on everything they 
said they stood for. So, we were going to sound 
like an '80's style sXe Hardcore hand, hut also 
stand by our words. Well, some of us have and 
some haven't, hut that was the idea for Ten Yard 
Fight. Stand & Fight is pretty much the same idea 
as Ten Yard Fight, hut obviously different people 
writing different songs in a different time. Both 
hands are straight up fast Hardcore with the main 
message being Straight Edge. 

UTV: How would you characterize the overall 
reaction that the hand has drawn on the West 
Coast? What has been your experience in playing 
shows with Stand <& Fight in California? 

Wrench: Our California shows are usually pretty 
small, hut the kids that show up are very 
supportive. There just doesn't seem to he a big 
scene out there for our type of Hardcore. The 
shows on the East Coast are usually bigger. 

UTV: Your current lyrical slant reflects a 
similarity in approach to the subject matter 
dealt with in Ten Yard Fight: Songs of 
perseverance, struggle, and betrayal are 
prevalent here, as they were in Ten Yard Fight. 
What are the principle motivations for your 
songwriting? Has personal experience largely 
proven the most important factor in your writing? 
Wrench: Well, both hands were formed as a 
platform to promote a positive Straight Edge 
lifestyle, so that's what the lyrics reflect. I 


don't understand hands that say they’re sXe, hut 
have no sXe songs. That doesn't make sense to me. 
Maybe I over do it a hit, hut I know that I 
personally get psyched up whenever I hear a good 
sXe song, so that's what I try to focus on. 

UTV: Have your views on Straight Edge, as dealt 
with in this hand, changed in any way over the 
years? If so, how? 

Wrench: Not really. Some people are in it for the 
trend, some are true, and some are just lost. If 
one percent of the kids are helped by our music 
in some way, then I feel like we've made a 
difference . 

UTV: A question I like asking hands that adhere 
to The Edge: Though the concept of Straight Edge 
is a defining facet of Stand & Fight, how has it 
proven a defining aspect in your life, and what 
role does it play today? To what degree has the 
role of The Edge in your life changed? 

Wrench: I guess I use to a hit more militant 
about people breaking their Edge and shit like 
that. Now I just sort of accept it. I don't like 
it anymore, hut people have to make their own 
decisions. For me it's an extremely easy and 
clear choice. I really don't have to try to he 
sXe. I just am, and I can't even imagine not 
being sXe. 

UTV: Another recurrent question: What has been 
the defining factor that has kept you motivated 
and interested in Hardcore over the years? What 
has proven the principle drive that keeps you 
active, even in light of other obligations, 
pressures, and responsibilities? 

Wrench: It's fun. That, basically, is the reason 
for doing a hand. I know we're not going to 
change the world or anything, so basically we 
just try to do what we love and have a good time. 
It's an added bonus when kids tell me that we've 
made a difference in their lives. That makes it 
all worth it. 

UTV: What is in the works for Stand Fight in 
the immediate future? What imminent plans does 
the hand have in terms of touring? Is an East 
Coast tour in the works? 

Wrench: We're about to go hack into the studio to 
record an LP for Bridge Nine. That should he out 
in August or September. We've also got a European 
tour planned with The First Step and Damage 
Control for August. We're working on some 
Southern California weekend shows, and hopefully 
we'll get an east of the Mississippi tour going 
around Posi Numbers and Hellfest again this year. 
UTV: Last hut not least, it is often the case 
that hands truly deserving of recognition and 
attention in the Hardcore scene get left by the 
wayside , while hands that fit a more prepackaged 
mold receive a disproportionate amount of hype. 

In light of this, who are some hands that are 
currently ripping hut receive little attention 
that you feel kids should check out? 

Wrench: Our Turn, Drug Test, Time Again, Down to 
Nothing, The First Step, Blacklisted, Have 
Heart... I know there's more, hut that's all I 
can think of at the moment. X 

www. thestraightedge.com 
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In an era largely devoid of the fundamental spirit and vitality that made classic Straight Edge Hardcore so exciting 
and powerful , it is nice to know that there are still a few labels committed to offering that energetic youth crew 
sound wholly devoid of metallic bravado , hip posturing , or pseudo-poetic pretense. Youngblood Records stands 

tall as one of the few institutions carrying this banner high. 

I had the pleasure to interview Youngblood founder Sean O'Donnell and speak with him about various 

aspects of the label. -Ramek 



YOUNGBLOOD RECORDS 


MIKE RAMEK 
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Under the Volcano: Youngblood is one of the few labels 
releasing quality Straight Edge Hardcore. Where once 
there was a comparatively thriving scene encompassing 
sXq tands > much of that scene has diminished in the 
past few years. What Is It like to run a label that 
continues to Issue quality youth crew records In these 
dark days of mediocre mosh Metal and Indle/Bmo refuse? 
Sean O’Donnell: To me, It's not even a thought because 
I don't really pay attention to what’s going on with 
those other types of bands. Granted there are some good 
bands in those genres, but I've never 
even considered releasing anything other 
than what we release which I consider to 
be true, honest, Hardcore. 

Not every band on the label is 
Straight Edge. To me, Straight Edge a 
personal choice. There are a lot more 
important things in life than Straight 
Edge, but it sucks that Hardcore has 
become more about undirected anger than 
actually taking a stand on anything, 
whether it be Straight Edge or any sort 
of personal or political stance. 

When Hardcore is all about fashion, 
image, hype and self-indulgent, bad 
poetry, what makes us any different than 
the mainstream? 

UTV: Talk a bit about the earliest 
inception of Youngblood. What drove you 
to start up the label? What was the 
direction you wanted the label to move in 
initially, and to what degree is its 
current incarnation a reflection of that 
original blueprint? 

Sean O'Donnell: Youngblood was started 
late 1 997 by myself, Joe Onlife and Straight Tait. 

During that time, a lot was happening in the tri-state 
area that was dead-on with what we had always loved 
about Hardcore. Bands like Floorpunch, Hands Tied, Ten 
Yard Fight, Rancor, Atari and Over the Dine were 
playing what we felt was true Hardcore. The chance came 
when a member of Rancor had mentioned to one of us that 
plans to release their record with another label had 
fallen through. We figured we'd give it a try. 

I don't know how much thought we put into it 
originally; we just released our records by observing 
great labels such as Dischord, Touch and Go, 

Dangerhouse, New Age, Schism, and Revelation. Not much 
nas changed since then in the way the label is run. 

We’ve always tried to keep the label DIY while growing 
at the same time. ° 

UTV: I recall an excellent compilation you put out a 
few years back called Memories of Tomorrow..., was this 
the first official Youngblood release? How did you go 
about assembling and financing this record? What did 
you learn in putting together this compilation, and in 
what ways have you been able to apply this knowledge to 
the running of the label today? 

Sean O'Donnell: Actually, Memories of Tomorrow was our 
sixth release. We felt the art of the compilation had 
been lost and we wanted a compilation with exclusive 
tracks that had a coherent flow, look, and vibe to it. 

We wanted it to be the exact opposite of the sampler- 
type compilation common today. 

We put the word out that we were releasing a 
compilation and bands started getting a hold of us 
about being on the record. We asked a bunch of bands, 
too. It was financed with money brought in from our 
first five records. 

What we learned is that compilations are a big pain 
in the ass, but I’m proud of how it turned out. All of 
the songs fit together perfectly like pieces to a 
puzzle, and I think it captures what was going on in 
our scene a few years back. 

At the end of the record, there is a sound bite 
taken from Nickelodeon's Double Dare, When Tait was a 


kid he was a contestant on the show, and he and Marc 
Summers had a funny little exchange about Hardcore. 
That's my favorite part of the compilation. 

UTV: From Maryland’s desperate Measures, to San 
Francisco's Our Turn, to Far From Breaking, the 
Youngblood roster encompasses a spectrum of Hardcore 
that adheres in some manner to the time-honored youth 
crew format. Discuss how you have gone about searching 
out and finding these bands, and mention the criteria 
and mindset with which you go about selecting them. How 

do the bands on 
Youngblood reflect 
the label's 
underlying vision? 
Sean O'Donnell: 
From being 
involved in 
Hardcore, we just 
have a feel for 
the type of bands 
that would work 
best on the label. 
It comes 
naturally. Our 
bands seem to know 
if they’d work out 
and we know it 
too. 

UTV: Talk a bit 
about the day 
in/day out routine 
that encompasses 
the running of a 
label. What are 
the 

raaponsibllltlas you have to grapple with, and what 
have proven the most rewarding and frustrating aspects 
of operating such an enterprise? 

Sean O'Donnell: I've taken over running the label 
almost entirely with the help of Joe when it comes 
deciding on bands. However, there is no way in hell I 
could do it myself without the help of the bands and 
friends. One thing that is really cool about the label 
is that our bands take initiative to help rather than 
just sitting back and expecting the label to get 
everything done. It's kind of a collective environment 
where everyone is pitching in. 

To answer your question, I handle the production 
and manufacturing of the records, advertising, updating 
of the website, promotion, mail order, distribution and 
some graphic design, among other things. It keeps me 
busy , especially since I work a day job plus another 
job on the weekends. Somehow I’ve managed to figure out 
how to steal enough time to get done what needs to be 
done. It can be stressful as hell, but it's very 
rewarding to be a part of a scene that has given me so 
much. 

UTV: How did you first get into Hardcore? What were the 
bands that initially sparked your interest, and what 
were some especially memorable shows you were able to 
attend growing up? Moreover, how has the greater 
Pennsylvania area scene shaped your view of Hardcore, 
and to what degree had that scene fostered the growth 
of the label? ° 

Sean O’Donnell: The first show I ever went to was in my 
hometown of Lancaster, Pennsylvania in 1989. I was 12 
years old and was terrified of the huge skinheads. 

Before the show, I had this vision in my head of the 
show being complete chaos. I thought that everyone in 
club would be moshing in every square inch of the 
place. I thought that there would be no way to escape 
the mosh. 

On the bill were The Undead and a bunch of small 
local bands that have faded into obscurity. One of the 
bands to play was Joe's band On Dife. 

Central Pennsylvania was actually very strong in 
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...a savage, yet constructive release with a lot of negative „ * ' 

energy. Groups like Shadows Fall and Bleeding Through 

may sound more refined and may have slicker melodic guitar hooks, but ‘Heysure 
don’t have the foamy rabid smile and bite MBE displays on this disc.-Oeadtide 
this album rules. They are a metalcore band, yes, but they incorporate such a wit 
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the late '80s and early ’90s. Lancaster is a small, 
shitty town, hut hands like Youth of Today, Bold, Bag 
Nasty, Warzone, Side By Side, Turning Point, Scream, 
Verbal Assault and tons more played here. I was too 
young to see most of these shows hut that influence on 
the area made for a solid foundation to start the label 

fronu . . , 

UTV: What are some future projects you are excited 

about? Who are some of the new hands kids can look 
forward to checking out on Youngblood in the near 
future? Is a Rancor discography still in the works? 

Sean O’Donnell: Man, there is a lot in the works. As I 
write this, I’m stressing trying to get our next 
release, which is the Lights Out Set Out MCD/7" ready 
to go. 2004 will bring new releases from Lights Out, 

Our Turn, Worn Thin. We’re going to be working with a 
new band that has risen out of the ashes of Far From 
Breaking, so be on the lookout for that. There are a 
few other releases in the early planning stages. 

The newest record from Youngblood is the Touch Down 
Reueh For The Top 7” EP which was released with 
Malfunction Records. Also new is the Desperate Measures 
Never Enough Time CD/LP that I’m enormously proud of. 

If you’re unfamiliar with the label and want to check 
something out on Youngblood, start with this album! 

UTV: What advice would you give to someone who is 
interested in contributing to the Hardcore scene as you 
have by starting up a label? What are some integral 
steps in going about setting up such a venture? What 
common pitfalls should be avoided, and what 
recommendations can you offer in managing the affairs 
of such a label? 

Sean O’Donnells Our rule la that we don’t release a 
record unless we totally love the record and can stand 
behind the band. We try not to follow the latest waves 
of hype about the newest bands. We definitely take our 
time when deciding on releases, and try not to take 
part in the feeding frenzy over the hottest "ex-members 
of" band. So, what I’d say would be: just make sure you 


are personally \00% into the bands and records you’re 
releasing. Not every band that has done a demo needs to 
have their record put out! If you’re considering a 
band, give them time to grow and play out. Run your 
label from the heart. 

There are a lot of specific steps that need to be 
taken in starting up a label and I could go on for days 
about this but I’ll spare you. Anyone who would like to 
know more is welcome to contact me through the 
Youngblood site. 

UTV: Lastly, what Youngblood bands are touring now or 
in the near future that people can check out? 

Sean O’Donnell: Desperate Measures are the touring 
machine on Youngblood with four US tours under their 
belts. This summer, they’re playing a lot of fests and 
have plans to tour the US with Bridge Nine Record’s 
Champion, from Seattle. They’re hoping to hit Europe 
before the end of the year. Lights Out will be coming 
to the East coast for a five-day jaunt with Desperate 
Measures in June. Worn Thin are touring California 
right now and hope to be hitting Europe too. My Luck 
have plans to go across the pond as well. Our Turn, I’m 
sure, will be touring in some way. Basically, all of 
the bands on the label will be touring this year, so 
please check out www.youngblood-records.com for more 
information regarding tour dates, the bands, 
discography, MP3s# etc. 

UTV: Any last words? 

Sean O’Donnell: Thanks for the Interview! Shout-outs to 
my wife, Theresa, for putting up with the countless 
hours I put into this and for always helping out, Joe 
Onlife, Straight Tait, Anthony Exhibit-X, Quentin (Last 
House Records), Worn Thin, Desperate Measures, Lights 
Out, My Luck, Our Turn, Far From Breaking (RIP), 
Takeover Records, Third Party Records, Start Today 
fanzine, Mike Ramek, Crave Mistake Records, 

Malfunction, Internal Affairs, Invisible Youth and THE 
Straight Edge. X 


New York hardcore heavyweights return with their highly anticipated 
hill length "Chin Music." Ten tracks ol pjssed hardcore by one ot the 
best hands Irom the NYHC scene. Destined to he the best hardcore^ 
album ol the year. For Ians ot Blood lor Blood, Terror, and Madball. 
Also available Billy ClubTamtwich "Superheroes at leisure"||F 


Brutal and dark this is the best release this year of the 
extreme style hardcore/metalcore worid.-Shatteredsilence 


WWW.INNER.STRENGTHRECORDS.NET 
Available from: Very, Lumberjack, Revelation. Smartpunk, and 
Interpunk. 


Everything you need to manage your website. 
Post new shows, content, and music. 
Handle your mailing list online. 

Take Control of Your Site. 

With Nimbit. it s easy. 

www.nimbit.com Toll Free 866 864 6248 
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IR59 BLACK CROSS 

WIDOWS BLOODY WIDOWS 12-SONG CD 
Widows Bbody Widows ties up the loose ends 
left hanging from BLACK CROSS’ days on Initial 
as BLACK WIDOWS and includes all their limited 
edition vinyl releases, as welt as unreleased tracks. 
T his CD is a must-have for any fan of the tend as 
well as an excellent starting point for anyone 
curious about Louisville’s genre-bendinq 
iconoclasts BLACK CROSS 


IR62 THE NATIONAL ACROBAT 

TNA me COMPLETE RECORDINGS 30-SONG CD 
The complete recordings from Louisville’s infamous 
noisecore technicians! THE NATIONAL ACROBAT, 
whose members have gone on to BLACK CROSS, 
BREATHER RESIST, and CHRISTIANSEN, set 
forth on a mission to bum every musical bridge 
they crossed and left a legacy that finds them now 
attaining near legendary status. 


IR63 LORDS 

THE HOUSE THAT LORDS BUILT 7-SONG CD 
From the rotten underbelly of Louisville LORDS 
has risen. Comparisons aren't obvious, the easy 
answer might be BLACK FLAG meets KARP 
with hints of early INK & DAGGER and RYE 
COALITION Ultimately, LORDS are a creation all 
their own, a stunning feat in these days of faux 
punks and manufactured angst. 
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PETER SEARCY 


PETER SEARCY 

COUCH SONGS 


IR61 PETER SEARCY 

COUCH SONGS 11 -SONG CD 

The new album from PETER SEARCY, former 

vocalist for SQUIRREL BAIT and BIG WHEEL. 

Played entirely on acoustic instruments, all 
performed by Searcy himself, Couch Songs 
presents one of the best and most unmistakable 
voices of the last twenty years of rock music in 
its most honest and natural state. 


IR60 BLUE SKY MILE 

SANDS ONCE SEAS 9-SONG CD 
BLUE SKY MILE provides a common ground 
between current faves like THURSDAY and 
BRAND NEW and melodic hardcore classics like 

DAG NASTY 

‘"Songs that initially sound like straight-ahead emo 
unfold to reveal layers of intricate guitar noodling, 
off-time rhythms and changes you could only learn 
in advance placement calculus." -Alternative Press 




1208 “Turn of the Screw” (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 
90026) Punk Rock has become totally washed out of the last couple of 
years Bands like Simple Plan and Starting Line pass as Punk Rock in 
the grand scheme of things, but in reality those bands make nothing 
better than tarnished pop records. So, any time you get a band that even 
remotely sounds like a Simple Plan, we try and dismiss them. 1208 is 
such a band. Featuring the nephew of Black Flag’s Greg Ginn (which 
counts for absolutely nothing), the band is a more dirty pop band in my 
book. Going with the assumption that Good Charlotte is a Punk band, 
these guys are bordering on Hardcore. But seriously, they have that 
lighter sound that has become mainstream, but there is far more edge 
here than with your average “radio” band. 1208 is a far better band than 
Simple Plan and hint lyrically at their heritage and SST Records. I have 
to confess that I really like track three, “Tell Me Again.” While these guys 
won’t be turning a lot of heads in the Bad Religion world, I’d rather listen 
to this than any of the other pseudo punks out there. (CD)-Myk 

Aborted “Goremageddon: The Saw and the Carnage Done (Olympic, 
2323 W. El Segundo Blvd, Hawthorne, CA 90250). Grey’s Anatomy book 
of blood- splattered Metal has a new chapter. Aborted hail from Belgium 
and give a true run for the money to bands like Exhumed and Embalmer. 

I think the difference here is that Aborted seems to have a little more 
song structure in their writing with slower parts at times and far more 
versatility in their guitar solos. Aborted have more of a grasp with 
traditional Grindcore, where as their contemporaries try to make Impetigo 
look like Britney Spears. The lyrics and the samples here are right in line 
with those of the past masters, and this is the band’s first domestic 
release, having had an album out on the French label Listenable. Of all 
the bands out there playing this kind of Splattercore, Aborted have the 
best chance of really hooking in the Death Metal fans, much like Dying 
Fetus has. (CD)-Myk 

The Abyssinians and Friends “Tree of Satta: Volume 1 (Blood and 
Fire, Ducie House, 37 Ducie St., Manchester Ml 2JW, England). Well I 
see I’m off to a good start here. This first volume of the Tree of Satta 
series compiles 20 versions of the Reggae Roots anthem “Satta Massa 
Gana” as recorded by the Abyssinians in 1969 and later “covered” or 
“dubbed” or “versioned” (or whatever) by countless Reggae artists up to 
the present. The original (re)recordings by Big Youth, Prince Far I, 
Dillinger, U-Roy and Lloyd Charmers are collected here for the first time 
on CD, showing how one song changed an entire style of music forever. 
This CD is obviously a must for any rabid music fan. For everyone else, 
it’s a nice slab o’ Reggae if you don’t mind listening to the same song 20 
times in a row. It’s also an interesting anecdote on the origins of 
sampling— that is, if you’re a music historian (like me). (CD)-chuck.foster 

Akercocke “Choronzon” (Earache, 43 West 38 th St, 2 nd FI, New York, NY 
10018). Akercocke has progressed a lot from their last album to this one, 
which is their third. The second album, The Goat of Mendes , was a blast 
attack that reminded me a lot of the first couple of Burzum albums in 
sheer brutality. This new album has more Death Metal parts, it sometimes 
strays out of the Metal style, and it’s better-recorded. At times, Choronzon 
reminds me a bit of Entombed around the Wolverine Blue’s era. The use 
of clean vocals gives the band a whole new versatility, and the longer, 
more diverse songs make this a far more accessible band for the average 
listener. Fans of the newer Tiamat and Type O Negative (in general) 
should find a lot of good stuff going on here. If you are looking for a sheer 
all out attack, try The Goat of Mendes instead. (CD)-Myk 

Ali Shaheed Muhammad “Shaheedullah and Stereotypes” (BMG, 
Mainstream Blvd). Dear diary, I think Rich Black has lost his mind. He 
sent me this weird World music, Trance, Hip-Hop, album. (CD)-Cyst Vicious 


All Out War “Condemned to Suffer” (Victory, 346 North Justine, Suite 
504, Chicago, IL 60607). In the ‘80s we considered bands like 
Ludichrist and the Crumbsuckers “Crossover.” Well, music has changed 
since then. If we were to use the Crossover term again after all these 
years, All Out War is the band we would use it for. Incorporating 
elements of Integrity, Slayer and Hatebreed, this band coughs up some 
of the most violent and impressive breakdowns you’ll hear anywhere. 
The structures of these songs are Hardcore in the truest sense of the 
word, but the vocals and the chunk in the guitar paint an entirely 
different picture. This is the kind of album you imagine people killing 
their friends to; head walks, flying roundhouse kicks, picking up change 
into full-fledged windmills— that’s what’s going on here, a total beat 
down in a sealed package. It may be a guilty pleasure, or my love of 
overly violent music, I’m not sure. ..but this fucking rules. (CD)-Myk 

Amaran “Pristine In Bondage” (Listenable, 556 S. Fair Oaks Ave. #101- 
111, Pasadena, CA ). With the popularity of bands like Evanescence 
and Lacuna Coil, there would be obvious comparisons anytime a band 
with a female vocalist pops up. I don’t think that’s fair, but it is the way 
it is. See, the thing is that Christina from Lacuna has one of the best 
female Metal voices I have ever heard, so she is the measuring stick. 
Amaran, musically, is a vicious attack of Thrash Metal that could easily 
have been recorded in the latter ‘80s. The recording is impeccable, and 
the drums have this amazing power to them. The guitar reminds me of 
the first time I heard Vio-Lence and Overkill. But, the vocals sound like 
No Doubt to me, except heavier. Johanna’s vocals, while powerful and 
having great range, use that range too much. She really over does it at 
times the way Gwen Stefani does, and it annoys the piss out of me. As 
a matter of fact, it annoys me so badly that finishing this album was a 
chore despite the fierce Metal behind her. Basically, if you don’t like 
Evanesce or Lacuna Coil, don’t bother. Fans of No Doubt, understand 
this is blazing Metal, and even though there are vocal similarities, don t 
rush out and get this unless you like music that is about 20 times harder 
than anything Gwen has ever conceived. There is such promise here, 
but it’s short on delivery... (CD)-Myk 

Angelville “Can’t Go Home” (Happy Couples Never Last, POB 36997, 
Indianapolis , IN 46236-0997). Judging by lyrics, song titles and album 
credits, Angelville is a band with wit, grace and sincerity. However, the 
music I’m hearing is hard for me to differentiate from the next Hardcore- 
bordering-on-Metal band. (CD)-Paltrowitz 

Ani Difranco “Educated Guess” (Righteous Babe, POB 95, Ellicott 
Station Buffalo, NY 14205). I’m not really sure I’m the right guy to 
review this. I’ve never liked a thing I’ve heard from Ani Difranco, nor 
have I ever understood the fascination people (the majority of them 
females) have with her, and this disc hasn’t changed my mind. I respect 
the fact that she played all the instruments on the record, as well as did 
all the vocals and recorded the album herself (remarkably well, I might 
add), but the fact is her voice annoys me, the songs themselves lack 
any semblance of passion or real emotion, and I guess her best 
attribute is her capability of writing decent lyrics that appeal to my arch- 
enemy, the college feminist. (CD)-McClernon 

At A Loss “A Falling Away From” (Blackout! POB 610, Hoboken, NJ 
07030). At A Loss sounds like Lifetime but have more of a Pop sound. 
Okay, they sound like Saves the Day. This is something I’d listen to 
when I was 14. In fact, they probably appeal to a younger fan base. So 
call me uncool for actually enjoying this because it makes me feel 
nostalgic The vocals are whiny; there are cheesy guitar solos and lyrics 
about dead letters and clenched fists. Don’t forget the emotional 
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introductions. Oh, god I love it! (CD)-Cain 

Avenged Sevenfold (Hopeless, POB 7495, Van Nuys, CA 91409). 
Avenged Sevenfold sucks some serious ass. Mixing Metal, Goth, and 
of course Hardcore into one catastrophic disaster, Avenged Sevenfold 
should never be allowed to record anything ever again, though I hear 
they already have signed to a major. Good for them I say... let them be 
someone else’s bubonic plague, spreading the sickness into the 
pockets of those who were stupid enough to hand them wads of cash. 
Anyway, two songs here, one of which (“Chapter Four”) I recognize from 
the Madden 2004 soundtrack, and I cringe every time it comes on when 
I’m going in for a touchdown. (CD)-McClernon 

Baboon “Something Good Is Going to Happen to You” (Last Beat, 2819 
Commerce St., Dallas, TX 75226). Perhaps new music has come from 
Baboon as of this review being written since this disc carries a copyright 
date of 2002. But judging from Something, Baboon is a four-piece playing 
Power-Pop that places far more concern into songwriting than sound 
quality. The distorted, multi-tracked vocals of Andrew Huffstetler ought to 
be raised in the mix — no wonder nobody takes full credit for the sound- 
mix of this album! Nice, catchy, pleasantly-emotive songs falling victim to 
sonic incompetence. (CD)-Paltrowitz 

The Bad Plus “Give” (Columbia, 550 Madison Ave., New York, NY 
10022). Don’t get me wrong, I’m an avid Jazz fan: I find more power in a 
single cut by Sun Ra, John Coltrane, Peter Brotzmann or Albert Ayler (for 
example) than I do in a quarter-century’s worth of Punk Rock. 
Unfortunately, the Bad Plus possess neither the power nor the soul of the 
aforementioned artists. Instead they offer Cocktail Jazz that gets loud 
once in a while, but even the loudness is too controlled and contrived for 
my liking. There’s a ridiculous cover of Black Sabbath’s “Iron Man” — the 
only reason I’ll keep this disc. Other than that, I’d really rather listen to 
Tortoise. (CD)-chuck.foster 

Bagheera “Twelves” (Asian Man, POB 35585, Monte Sereno, CA 
95030). The duo of Heather Dallape and Theodore Moll switch off on 
instruments and lead vocals on a disc that ought to appeal to fans of 
Rainer Maria and Mates of State, although these songs are more upbeat 
and poppy than those aforementioned groups. Non-threatening lo-fi Indie 
Rock that’s filled with hooks— who can object to that? (CD)-Paltrowitz 

The Banner “Your Murder Mixtape” (Blackout! POB 610, Hoboken, NJ 
07030). The Banner is an almost-tolerable Metalcore band from Jersey. 
The whole album is based on blood and gore, two of my favorite things 
ever. Another band to add to the never-ending score of Metal-influenced 
Hardcore, on the other hand, is not one of my favorite things ever. An 
obvious heartbreak influenced this audio bloodfest; it’s almost depressing 
to feel how much it must have hurt. “You think with all the shit she talked, 
she’d be a better fighter/ You think with all the blood she lost, the body 
would be lighter.” The Banner is poetic in a unique and fictional way, 
combining horror with crazy guitars. They’ll probably progress, obtain a 
huge following, and be as huge as Hatebreed... or not. (CD)-Cain 

Behind Enemy Lines “The Global Cannibal” (Antagony, POB 10790, 
Pittsburgh, PA 15203). Great politically-charged Hardcore. I dunno; if 
you’re into Hardcore and you think you know dick about politics, than I 
guess this would be a good pick for you. Personally, I just don’t get it. For 
whatever reason, I seem to always make the attempt at painstakingly 
separating those bands who write music for a cause from those who use 
anti-government songwriting as their meal ticket. What I’ve come to 
realize is that a lot of bands out there are full of shit. Behind Enemy Lines, 
however, is a band that seems to be skating the fine line between political 
preaching and pretentious cock-suckery! (CD)-Manic 

Big Show “ Christmas In Baghdad” (Big Show Productions, POB 1089, 
Batavia, IL 60510). This is a joke right? It sounds like something from A 
Mighty Wind, except with a horrible electric lead guitar. Why is it that only 
awful bands are singing about injustice in the world? Can we convince 
the Dead Kennedys to put their differences aside, or how about 
Showcase Showdown? Someone please! This is the type of song that 


would win the John Lennon songwriting contest in the poem/song 
category. (CD)-Cyst Vicious 

The Black Keys “The Moan” (Alive, POB 7112, Burbank, CA 91510). 
Who would have ever thought that two skinny-ass white boys from the 
Midwest could create such a rumbling distorted howl of Delta-style 
mudwater Swamp Blues! With a bare-bones minimal of musical 
instruments (a monstrously amplified guitar and a clatter-trap snare kit), 
Dan Auerbach and Patrick Carney churn out an unholy maelstrom of 
darkly textured devil’s music that’s steeped deep in swaggering mojo 
magic, 180-proof Mississippi moonshine, poverty, hunger, heartbreak, 
and haggard , manly grit. The bone-rattling title cut sounds like the sweaty, 
grizzled granddaddy of Jimi Hendrix’s “Voodoo Child (Slight Return),” and 
the wino-like, street corner rendition of The Stooges’ “No Fun” is 
absolutely stunning. A mere four songs in length, The Moan is an ear- 
wiggling classic of grandly epic proportions. It’s the sound of a place 
where dragonflies, alligators, mosquitoes, hoot owls, coon dogs, and 
ragtag, barefoot sharecroppers live together in harmony. Bayou Blues 
that stirs the soul and shuffles the feet. (CD)-Moser 

Blind Guardian “Live” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). This is a double disc set of live tracks recorded 
during the band’s European tour in May of 2003. The set features 22 
tracks of traditional Metal as few bands play it, including bands from back 
in the day. Blind Guardian are not a Power Metal band. They don’t have 
fruity falsetto vocals, and as best I can tell, they don’t wear silly medieval 
outfits while playing either. Blind Guardian is Metal like Iron Maiden, 
Judas Priest, early Helloween, Scorpions, etc.,, and it’s done really well. 
The recording on this album is really superior; you will hear few live 
albums that sound this good. I believe most of these gigs were in arenas, 
and you can hear the crowds singing along during some of the softer 
parts— it’s all pretty epic. Blind Guardian are one of those bands that 
aren’t bigger in the US because they don’t play here. This is one of the 
bands that should get on as an opening act for Maiden or Priest; they’d 
erupt instantly. (CD)-Myk 

The Bloody Hollies “Fire At Will” (www.sympathyrecords.com). Double 
whammy wow! The Bloody Hollies loudly deliver a jaw-crackin’, knock-out 
punch with this tumultuous, out-of-control assortment of spastic sonic 
aggravation. It’s a blistering, hot ‘n’ heavy blend of hyperactive Nuggets - 
style garage rants, molten Detroit psycho-blues boogie, and primal, 
stripped-down Rock n’ Roll beastliness. The vocalist screams like an ill- 
tempered, demon-plagued barbarian while all three members of the band 
savagely attack their instruments with the utmost of animalistic 
enthusiasm. And an occasional outburst of fiery, wailing harmonica riffs 
adds a somewhat sinister and devious element of sinful swagger to the 
overall feel of this aurally incinerating release. Fire At Will is a tremor- 
inducing slice of amplified liveliness that’s as raucous and turbulent as 
the earth’s inner core. Absolutely brimming with unstoppable, boiling 
energy! (CD)-Moser 

The Bloody Lovelies “Some Truth & Little Money” (Cheap Lullaby, 1223 
Wilshire Blvd. #450, Santa Monica, CA 90403). I’ll give you “some truth”: 
Your band and it’s piano-drive Pop Rock ala Billy Joel sucks balls, and as 
for “little money,” that’s about all you’ll ever make because you’ll be 
destined to play to the same four people a night that have no taste in 
music. (CD)-McClernon 

Blue Sky Mile “Sands Once Seas” (Initial, POB 17131, Louisville, KY 
40217). Blue Sky Mile is like Thursday light. Remove all the Punk Rock 
parts from Thursday’s songs, and what’s left is sort of what Blue Sky Mile 
is all about. Melodic Emo guitar parts that have as much to do with the 
Smiths as they do with Thrice are the rule in these songs. The melodies 
on this album are very complicated and intricate. Bands like Taking Back 
Sunday draw an obvious comparison, as do most of Victory’s current 
roster. Jets to Brazil also come to mind while listening to these guys, and 
even to some degree, their predecessor, Jawbreaker. These guys have 
a distinct DC flavor to their songs, and they’ve mixed it with the current 
sound. There are some really catchy songs here. (CD)-Myk 
Bones Brigade “ I Hate Myself When I’m Not Skateboarding” (Fight Fire 
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With Fire, POB 254, Stuyvesant Falls, NY 12174). I don’t know too 
much about these guys, but this is totally old school Thrasher style 
Skate Punk. I can imagine them being on the Noise Forest comp, or any 
of the other cassettes you used to be able to order from the mag. The 
band does a Minor Threat cover, which is great, and other than that all 
I can think of is JFA, Crippled Youth, and demo era Underdog. This is 
a totally “Skate of Die” soundtrack for life, and it’s awesome. (CD)-Myk 

Boxcar Satan “Upstanding and Indigent” (Dogfingers , POB 2433, San 
Antonio, TX 78298). Boxcar Satan have a beefed up Rock and Blues 
style as well as a horrible band name. Think The Saints circa 2001 . At 
times the singer sounds like Hank Williams Jr. singing the intro to 
Monday Night Football. The rest of the time he sounds like a Tom Waits 
impersonator. This album makes me feel like I should be dancing in a 
beer commercial, or doing blow at a dive bar. If you’re one of the four 
people that dug The Saints circa 2001 , then I guess you will be one of 
four people who’ll like this. (CD)-Cyst Vicious 

Boyskout “School of Etiquette” (Alive, POB 7112, Burbank, CA 91510). 
This band makes me extremely excited. Yeah! If I were in an all-girl 
band, I’d want it to sound exactly like this Imagine Le Tigre, except not 
as synthesized; with vocals that sound like a female Robert Smith. 
Although I’ve been in favor of girl groups, this band is actually 
something to invest in. Boyskout is seductive and liberating at the same 
time. In fact, if this were the ‘90s, they’d fit right in the Riot Grrl scene, 
but since it’s 2004, they’ll have to settle for a non-existent girl/music 
scene. Damn the man. Check out Boyskout, you won’t be sorry. (CD)- 
Cain 

Boyskout “School of Etiquette” (Alive, POB 7112, Burbank, CA 91510). 
Boyskout is a quartet of musically skilled young ladies who immerse 
themselves in a deliciously seductive and sensuously pleasurable swirl 
of expressive New Wave sounds. These 12 bouncy and infectious 
tunes fluctuate between being uplifting and danceable to mysterious 
and enchanting. The hypnotic, somewhat apocalyptic urgency of 
“Sunday Morning” definitely makes it my favorite track, mercilessly 
holding my ears captive with its brooding, yet addictive, melody and 
overall stimulative effect. All in all, Boyskout perfectly intermingles the 
flesh-tingling musical menageries of Siouxsie and the Banshees, 
Romeo Void, Missing Persons, Blondie, and Slant 6 with a distinctive 
21 st century edge that makes the heart flutter with indefatigable joy. 
We’ve not yet quite ambled through the first half of 2004, and I already 
consider School of Etiquette my favorite release of the year. My ears 
are enraptured! (CD)-Moser 

Broken Bottles “In The Bottles” (TKO, 3126 W. Cary St. #303, 
Richmond, VA 23221). Take the swaggering jailhouse grit of Social 
Distortion and the snotty anarchic venom of the Sex Pistols, load it into 
a rat-infested back-alley garbage dumpster, and then wait for a bolt of 
lightning to strike. Gals and gents, there ya have what can only be 
described as a most electrifying Punk Rock concoction, as unleashed 
by the brash, beer-swillin’ Broken Bottle boys. The vocalist sneers, 
leers, and jeers with an insolent, bratty bravado that all-at-once 
intimidates, amuses, and enlivens the ears. A cyclone-force whirlwind 
of crunchy, staccato-ridden guitar rhythms is frenetically accompanied 
by a consistent jolt of powerfully searing leads and vertebrae-crushing 
bass and drum bombardments. The hilarious adolescent lyrics are a 
reckless display of youthful exuberance; utterly carefree and inspiring 
unstoppable fits of uproarious laughter within me. It’s a given then: In 
the Bottles is destined to become a rousing, pogo-bouncing classic of 
which future punk bands will certainly aspire to imitate. (CD)-Moser 

Cadaveria “Far Away From Conformity” (End, 331 Rio Grande #58, Salt 
Lake City, UT 84101). I really like Opera IX when they were around. 
When the first Cadaveria came out, I didn’t like it so much. This album 
is better musically, but her vocals are still terrible. This band is 
essentially a heavier and female-fronted Marilyn Manson meets My 
Ruin They have the same sort of gothic/spooky persona, and they also 
have parts that sound like they are somewhat electronic. I think I might 


be a little spoiled, but had these songs had been sung by Angela from 
Arch Enemy, they’d be a lot better. Cadaveria is fast and tight (although 
the drums sound a little too processed), but the vocals just do it in for 
me, although on this album — unlike the last one — she at times returns 
to the Opera IX vocal style, and those song parts are much better. At 
best, I only like parts of this album, and there aren’t a lot of those. Fans 
of the Murderdolls and Marilyn Manson may like this though. (CD)-Myk 

The CafFiends “Fission, Fusion, and Things Made of Concrete 
(www.indianolarecords.com). Most of the seething, anger-swathed 
songs on here could be categorized as Screamo-Emo Hardcore, but 
there’s also a couple of indie soundtrack-style instrumentals and even 
a slower, more mellow composition that has an ethereal, down-tuned 
My Bloody Valentine feel to it. I’m sure the coffee-sipping, backpack- 
sportin’ crowd will jump on this as quick as they would a book full of 
newly unearthed Bukowski poems, but I’m ultimately unimpressed by 
such insipid pseudo-intellectual vanity and neutered, introspective 
tantrums. Monotony is the musical order of the day when it comes to 
The CafFiends. Ingest only if extreme tedium is your particular 
aphrodisiac of choice. (CD)-Moser 

Calliope “Sounds Like Circles Feel” (Thick, POB 220245, Chicago, IL 
60622). You’re entering another dimension, not of sound not of sight, 
but of mind, where music is always shitty and horrible bands whose 
music is devoid of substance and meaning continue to get signed . Wait 
a second! Wait, that’s no other dimension— it’s the state of Illinois. 
Sorry, my mistake! (CD)-Manic 

Cannibal Corpse “The Wretched Spawn” (Metal Blade, 2828 Cochran 
St #302, Simi Valley, CA 93065). I have been an admirer of this band 
for years. I can’t call myself a fan, with the exception of the album The 
Bleeding. I never cared for Barnes’ vocals, and it took me a full album 
to warm up to George Fisher’s sound, but I think Cannibal Corpse have 
really hit their stride with this offering. The guitar progressions here are 
far superior than anything I ever remember them doing in the past. The 
songs are 100 mph all the times, and there are some crushing break 
downs. The vocals have a slightly lighter tone at times— almost as in a 
Metal core band— but then they go back to their traditional sound when 
the power is needed. This is really Cannibal Corpse’s most diverse 
album musically, and that’s probably what appeals to me most. If you 
don’t like Death Metal, this won’t convert you, but if you’ve lost interest 
in Cannibal Corpse or if you expect a high level of return from this 
legendary band, then it’s all here in The Wretched Spawn. (CD)-Myk 

Catholic Boys “Psychic Voodoo Mind Control (Trick Knee, POB 
12714, Green Bay, Wl 54307-2714). Out of the ashes of the Teenage 
Rejects (who released one 7" on Rip Off) comes the Catholic Boys, who 
are absolutely unapologetic on Psychic Voodoo Mind Control. There are 
1 5 blazing Rock n’ Roll tunes here with a solid recording that captures 
the snottiness of what this band must sound like live. What’s so 
endearing about this band and this record is that you can tell they really 
don’t care if you like them, hate them, or want to sign them to a fat 
contract. Point is, they just don’t give a fuck, and it s refreshing to see 
that flippant attitude in Rock n’ Roll music, where structure is a word 
that should never be uttered. Rip Off Records, do the right thing and 
pick these cats up ASAP. (CD)-McClernon 

Centinex “Decadence; Prophecies of Cosmic Chaos" (Candlelight US, 
POB 707, Plymouth Meeting, PA 19462). Centinex is one of the most 
brutal bands out there right now. They play an older style Swedish 
Death Metal. They remind me of early Entombed and some Bathory 
(with much better recordings) and even a bit of Carcass (yes, they 
aren’t from Sweden).There are tons of bar chords and crunch in these 
songs, lots of blast beats —but it’s not overdone— and the tempos can 
change. The guitarists are highly skilled, playing crushing breakdowns 
that also run into guitar solos comparable with any of those played by 
the upper echelon of Metal musicians. I would rank these guys up there 
with the Haunted and Witchery as being some of the most brutal bands 
from Sweden at this moment. I highly recommend this album, as well as 
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every other album they have released here in the States. (CD)-Myk 

The Change (Fight Fire With Fire, POB 254, Stuyvesant Falls, NY 
12174). One of the first full-length releases from Porcell’s new label, 
The Change is Sweden’s answer to all your Hardcore needs. It’s 
speedy, old school Hardcore with just enough melody (yes, melody) to 
make these songs instantly memorable. There’s a unique Rock element 
found throughout, which is something I’d really like more Hardcore 
bands to incorporate into their sound. Hopefully, The Change will come 
to the States soon and show they can hang with the toughest of New 
York bands. (CD)-McClernon 

The Change (Fight Fire With Fire, POB 254, Stuyvesant Falls, NY 
12174). Go figure, another band from Sweden. Well, keep them coming 
because those guys seem to be able to play anything well. The Change 
are like the second coming of 41 1 . They aren’t heavy enough to be No 
For An Answer, but they have that old school song structure and the 
vocals that make me want to scream ‘Without A Reason.” This is real 
CB’s matinee type stuff, and you know how much I love that. It’s simple: 
there are people out there who still like the old way, and there are other 
people who will listen to it if someone is willing to play it. Play on my 
friends, ‘cause I’m all ears. Let the finger pointing commence! (CD)-Myk 

The Change (Fight Fire With Fire, POB 254, Stuyvesant Falls, NY 
12174). Yawn. Another case of paint-by-numbers Hardcore Punk in a 
Descendants/Rollins Band sorta way, although Henry Rollins is a 
“better” singer. (CD)-365joe 

Channel 43 “3160 Ellwood Avenue” (RVA, 2300 East Broad St., 
Richmond, VA 23223). This was definitely the surprise in my review 
package. Channel 43 is an excellent mix of later period Hot Water 
Music, Dag Nasty and Avail (Tim Barry of Avail even lends his pipes to 
one of the songs) both musically and vocally, as the vocalists share 
extreme similarities to both Dave Smalley and Barry. Eight songs here, 
and I want more! Not one clunker in the bunch, and you can tell a lot of 
effort was put into each individual song. Great job! (CD)-McClernon 

China White “Live Cheap CD” (Malt Soda, POB 7611, Chandler, AZ 
85246). China White was always one of those bands I heard about but 
never actually heard when I was in LA. Now I know they basically sound 
like early TSOL. Gee, what a surprise. This CD collects two studio 
demos from 79, four live tracks from ’81 and 10 cuts from two reunion 
tours (’02 and ’03). The low point of the CD is the awful cover of 
Motorhead’s “Ace of Spades;” the high point is the demos. I dunno, I’m 
really sick of this kinda music (like, why are you living in the past?), but 
this CD is sure to please anyone who cares about punk street cred. I 
couldn’t give two shits personally. (CD)-chuck.foster 

The Chromatics “Plaster Hounds” (Gold Standard Laboratories, POB 
65091, Los Angeles, CA. 90065). The Chromatics is a dark and scary 
Post-Punk band. They are mature and melodic in their own way. The 
percussion really stands out on this album, the vocals are echoed, and 
the overall composition is very spontaneous. This is definitely a band 
to do a lot of drugs to, but in a good way. They’re very retro-ish- in the 
coolest way possible. This is fun music; I wish there were more bands 
like this... I mean original and interesting. (CD)-Cain 

Chubby “Is It Time?” (Gigantic, 59 Franklin St., Suite 403, New York NY 
10013). Dennis Brockenborough, formerly of The Mighty Mighty 
Bosstones, has followed the path of ex-Bosstone Nate Albert in starting 
up a Ska-free band that’s heavy on angst and effect-drenched guitars. 
To my ears, it’s Splendor-meets-Gr*nge, which isn’t a bad thing if you 
don’t mind a predictable formula. It’s a shame that Dennis’ voice didn’t 
get used more in his old group! (CD)-Paltrowitz 

Circle Takes the Square (Robotic Empire, POB 4211, Richmond, VA 
23220). I’ve been hearing a lot about these guys lately, and I can see 
why now. It’s chaotic, spastic Hardcore with elements of Grind and Emo 
that fans of Hot Cross and Dillinger Escape Plan would fall in love with. 


It’s refreshing to hear a Hardcore band that does not rely so heavily on 
the E-chord or waxing poetically about their feelings in a whiny falsetto. 
This really cool record that is even more memorable by the amazing 
packaging that comes along with it. (CD)-McClernon 

Coalition “Breaking Point” (Fight Fire With Fire, POB 254, Stuyvesant 
Falls, NY 12174). I see a lotofXs, guys. But other than that, let me just 
say “Ouch.” This is as ballsy and brutal a Hardcore record as I’ve heard 
in a while, and balls are a very important ingredient in quality Hardcore 
music. Coalition are one of the latest bands to sign to Porcell’s new 
label, which has quickly become one of the best Hardcore labels going, 
right up there with Bridge Nine. While the lyrics are nothing 
groundbreaking, they aren’t of the bonehead variety either; they’re very 
personal, and it truly seems the singer has had some really fucked up 
things happen to him to be this pissed off. If you’re a fan of new 
Hardcore, then you’ll probably really be into this. If you need a fresh 
soundtrack to put your head through a wall to, you’ll also probably be 
really into this. (CD)-McClernon 

Corey Landis “Feast of Scraps” (Urban Myth, 68502-360A Bloor St 
West, Toronto, Ontario, Canada L5B 1R4). It is my belief that all 
singer/songwriters with the exception of Warren Zevon (who’s dead 
now, so it doesn’t matter anyway) should be executed by firing squad. 
This jerk sounds like Jackson Browne imitating Billy Joel: Bad, no 
matter how you look at it. (CD)-chuck.foster 

Country Teasers “Secret Weapons Revealed At Last / Full Moon 
Empty Sportsbag” (In the Red Records, POB 50777, Los Angeles, CA 
90050). Country Teasers sound like a bunch of inbred, demonically 
possessed hicks tweaked out on a steady intake of crystal meth, 
sourmash whiskey, and tabasco-speckled pork rinds. And they’re from 
Scotland! Ha ha ha, the joke’s definitely on my ears then! Absolutely 
brilliant! It’s harried, psycho-distorted Garage Blues with a freaked-out 
carnival feel to it, not unlike Syd Barrett fronting a jugband cabaret in a 
Bosch painting. Full-moon musical madness that’ll twist your guts in a 
knot and tickle your fancy in all the right places. (CD)-Moser 

Cracker “Countrysides” (BMG entertainment, I refuse to find their 
address). This is the band that had a video with Sandra Bernhardt 
boxing. They have a new album, and yet Beavis and Butthead are still 
off the air. I ask you , what kind of a world do we live in? (CD)-Cyst Vicious 

Crime In Stereo “Explosives and the Will to Use Them” (Blackout! POB 
610, Hoboken, NJ 07030). To capture the greatness of Crime In Stereo, 
you must see them live; a recorded full-length just provides the lyrics 
you need to know in order to sing along. This band is untouchable. The 
members couldn’t be replaced; they fit so perfect together musically. 
Everything connects beautifully. The guitar chords are melodic, bass 
and drum interchange uniquely, and the lyrics/vocals fit perfectly. Crime 
In Stereo is positive, and inspired. I can’t get enough of 'em. Crime In 
Stereo is Long Island’s best underground band. (CD)-Cain 

Cropknox “Rock and Rot” (Punk Core, POB 916, Middle Island, NY 
1 1953). Cropknox flails and whirls in a turbulently thrashing cacophony 
of European-style Street Punk mayhem and madness that reminds me 
of UK Subs and early Exploited in varying degrees. A sturdy and 
continuous wave of thundering, nuclear guitar riffs is incessantly 
punctuated by scroungy ale-spirited vocals, blaring jet-bomb leads, and 
a jackbooted battalion of romping, stomping bass and drum 
conflagrations. Rock and Rot is a swift kick to the gut; 12 songs of 
leather-jacketed fury, youthful rebellion, and drunken alley-roamin’ 
camaraderie. It’s a full-fledged Punk Rock holocaust both in spirit and 
sound, so upright law-abiding moralists and zealous right-wing 
conservatives should take heed. Cover your eyes and ears, and kiss 
your sorry asses goodbye! Cropknox may very well be pilfering and 
plundering an unsuspecting township near you soon. (CD)-Moser 

The Crown “Possessed 13” (Metal Blade, 2828 Cochran St. #302, Simi 
Valley, CA 93065). I fucking love the Crown. Plain and simple, this is 
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one of the best bands on the planet. They are fast. They are technical. 
Johan’s voice is fierce. They simply play some the meanest blackened 
Thrash you will you will ever hear. This new album becomes all the 
more essential because of the inclusion of a bonus disc with all the 
band’s demos on it, including the Forever Heaven Gone demo that got 
the band signed. The band refers to themselves as playing “Death 
Rock,” and it’s almost impossible to argue with them. The songs rock, 
but they have the distortion and the growls of Metal. They have found 
that fine line, and they have done it with few contemporaries (bands like 
Aeternus come to mind, but not many others). I would put these guys 
in a category with Turbonegro, who have stayed with the real Rock n’ 
Roll and just tweaked it to their own taste. The Crown is truly a 
powerhouse that will leave their mark with Possessed 13. (CD)-Myk 

The Crumbs “Last Exit” (TKO, 3126 W. Cary St. #303, Richmond, VA 
23221). On a scale of 1 to 10 (with 10 being the highest ranking, of 
course), I’d give Last Exit an 1 1 without so much as blinking an eye. 
This is undeniably the most potently powerful Punk/Garage/Rock n’ Roll 
release to come rattling down the tracks since the dawn of man. I kid 
you not, folks! The Crumbs do it dirty and mean and lean and 
abundantly motherfuckin’ loud. It’s the brawny, brawlin’ sound of smoke- 
filled pool halls, longneck beer, shootin’ dice, hustlin’ chicks, and plenty 
of paint-huffin’ back-street rebellion; all decked out in a tattered pair of 
faded blue jeans, scuffed steel-toed work boots, and a black t-shirt with 
a pack of smokes rolled up in the sleeve. The Ramones, The Saints, 
Brian Jones-era Rolling Stones, Social Distortion, and Supersuckers 
are obvious influences, but The Crumbs take it a step further, robustly 
embellishing the music with a fiery, clenched-fist attitude not seen since 
Marlon Brando rumbled his way across the silver screen in The Wild 
One. Last Exit is the ultimate end-all, be-all personification of Rock n’ 
Roll; seedy, decadent, loose, and savage. It’s gotta be heard to be 
believed! (CD)-Moser 

DRI “The Dirty Rotten CD” (Beer City, POB 26035, Milwaukee, Wl 
53225-0035). I find it disheartening when reviewing re-issues of classic 
band’s releases for two reasons. For one, often times there is 
absolutely no reason to re-issue a record that has been re-released far 
too many times already, and for whatever reason the packaging 
becomes increasingly shitty each time. The other reason is, when done 
well, as in the case of this DRI collection of their mighty first LP, the 
Violent Pacification EP, comp tracks and demos, it just reminds me how 
much better Punk Rock, at least music-wise, was 20 years ago in 
comparison to much of the pop drivel that gets passed off for punk 
these days. Anyway, DRI is a brutal example of what Hardcore/Thrash 
should be, and it makes me wanna put my head through a fucking wall. 
It’s great to see the Dirty Rotten Imbeciles LP and the Violent 
Pacification EP conveniently located on one CD, both being essential 
listening material, not too mention all tucked together in a neat 
discography explaining the history of the band. Many of you probably 
have this material anyway, so I might be wasting my time, but those 
who aren’t so fortunate, now’s your chance to rectify the situation and 
pick this bad boy up. (CD)-McClernon 

Danger Mouse "The Grey Album" (It's a bootleg!). I thought this was a 
clever concept. Take acapellas from Jay-Z's Black Album and throw 
them over beats and music constructed from the Beatles’ White Album. 
It's interesting to hear how Danger Mouse manipulated the Beatles' 
original music to make them more Hip Hopish. Highlight include "What 
More Can I Say" vs. "While My Guitar Gently Weeps,” "99 Problems" vs. 
"Helter Skelter,” and "Change Clothes" vs. "Piggies." I really don't see 
this as sacrilege, but a new context for the Beatles. This is the first Jay- 
Z CD I’ve owned, and I’ve listened to it all the way through. There needs 
to be more mash-up concept CDs like this (CD)-365joe 

Day At the Fair “The Prelude” (Springman, POB 2043, Cupertino, CA 
95015). Day At the Fair features Chris Barker of Lanemeyer— New 
Jersey’s finest Emo-Punk band. This is somewhat a continuation of 
Lanemeyer, the whole inspiration of the Drive-Thru score. I already hate 
this band for inspiring those Drive-Thru bands to exist. Just because 


you started something years ago and it’s finally cool to 13 year old girls 
doesn’t mean you can pick up where you left off and expect to cash in 
now. The music still sucks, do something new. (CD)-Cain 

Days Like These “Charity.Burns. Green” (Lobster, POB 1473, Santa 
Barbara, CA 93102). I suppose Pop Emo was inevitable as a genre and 
I guess this is what it sounds like: boring, generic and dull. I’m gonna 
be really happy when this trend in music dies — I’ll grab a shovel and 
bury it myself. (CD)-chuck.foster 

Dead Kennedys “Live at the Deaf Club” (Manifesto, 740 North La Brea 
Ave. 2 nd FI, Los Angeles, CA 90038-3339). Unless you’ve been living 
under a rock on another planet for the past 20 years or unless you’re a 
waffle-headed Jazz purist dimwit, then you’re all too aware of the Dead 
Kennedys’ worth in the grand scheme of Punk Rock’s formative years. 
So instead of boring you to death with a long, drawn-out historical 
perspective or a monotonous scholarly dissertation, I'll just state the 
obvious. Live at the Deaf Club (an entire DK show recorded March 3, 
1979) is one heck of a frenzied and stirring punk performance that 
includes such venomous and vitriolic mini-anthems as “Kill the Poor,” 
“When You Get Drafted” (in its early incarnation as “Back In Rhodesia”), 
“California Uber Alles,” “Police Truck,” and the sneering, forever 
endearing “Holiday In Cambodia”. It’s a wildly animated 1 5-song tirade 
against organized religion, conservative moral values, corporate 
corruption, and fascistic, violence-prone cowboy cops. There’s even a 
couple of rarities contained herein (the previously unreleased “Gaslight” 
and a wildly accelerated rendition of The Beatles’ “Back In The USSR”), 
and the sound quality is absolutely superb all the way through. So hold 
on to your heads, kiddies, ‘cause the Dead Kennedys are gonna aurally 
rub you raw with an abrasive sound that melds politics, humor, and wry 
thought-provoking wisdom with a blaring, surreal cacophony of 
theatrical yodel-yelp vocals, surf guitars, tribal beats, and mad-dog punk 
aggression. Let ‘er rip, indeed! (CD)-Moser 

Dearly Departed “Believing In Ghosts” (One Day Savior, POB 372, 
Williston Park, NY 1 1596). Although not an album that you’d best drink 
a beer to — for the sake of keeping your optimism in tact — this is one of 
the best bands I’ve heard lately. Dearly Departed plays Rock that 
simultaneously makes you think and sway, as each song is packed with 
powerful build-ups and breakdowns. This is not for the Pop Punk crowd, 
nor anybody that demands a message to be crushed into two and a half 
minute nuggets... and I mean that in a good way. (CD)-Paltrowitz 

Decapitated “The Negation” (Earache, 43 West 38 th St., 2 nd FI, New 
York, NY 10018). Every day I am given another reason to believe that 
Poland has the most impressive Death Metal scene in the world. 
Decapitated unleashed their third offering on the world, and it is as 
punishing as any Death Metal album you have ever heard. Combine the 
sheer percussive attack of Morbid Angel at its best, the vocals of the 
most brutal Vader album, and the guitarmanship of anybody out of 
Sweden, except more pissed off. When you hear Decapitated, you are 
amazed that they didn’t invent the genre. This is another entirely 
barbaric species of Metal. (CD)-Myk 

December “Praying Hoping Nothing” (Earache, 43 West 38 th St, 2 nd FI, 
New York, NY 10018). This is the band’s third album, and second for 
Earache. They include on this album a Motorhead cover and also some 
really punishing Metal core/Grind core. Far heavier than former label 
mates Coalesce, the band is almost surpassing stalwarts like Dillinger 
Escape Plan in sheer brutality. You won’t find many bands technically 
tighter than December; They change tempo on a dime, and the vocals 
are almost painful to listen to. These guys are sort of the Hardcore 
equivalent to Don Caballero as far as the overly complicated song 
writing goes. (CD)-Myk 

The Descendents “’Merican” (Fat Wreck Chords, PO Box 193690, San 
Francisco, CA 94119-3690). Wow, I don’t know what to say. Brilliant. 
Genius. Classic on a level that bands today can’t even imagine, let 
alone reach. And this EP is only four songs long (well, five counting the 
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mystery track). The record starts off with “Nothing With You,” which is 
the type of Pop Punk song these California gods have become 
notorious for, as Milo waxes poetically about wanting to do nothing but 
watch TV with the love of his life. Then, we slide into the title track, a 
two-minute political blast written so cleverly on the state of our country, 
that it must have quite a number of the Crust Punk bands salivating. It’s 
as infectious a Descendents tune as they’ve ever written, and they 
follow it up with two tracks not available on the upcoming full-length, 
‘Here With Me” and “I Quit,” which would be the singles on most bands 
records, but for the Descendents they’re simply two tracks that 
apparently didn’t make the cut for the full-length, Cool to Be You . For 
those of you that will say, “This sucks. They haven’t done anything good 
since Milo Goes to College ,” shut the fuck up. It’s been 20 years since 
that record, and although the credo of the band was to never grow up, 
you’re gonna have to expect some degree of maturation— when this is 
the product of such, that can’t be all bad. The Descendents can really do 
no wrong and it may sound like I’m on their jock, but just listen to this 
record and see why they still rule the schoolyard. (CD)-McClernon 

Drexel “What Went Wrong?” (Fork In Hand, POB 230023, Boston, MA 
02123). No track listing or band information within this sealed CD’s 
packaging aside from an “In Memory Of...” notice? Either way, expect 
some Hardcore energy and time changes along with a Punk-meets-Emo 
band that isn’t particularly “Pop” (minus tracks five and seven). While not 
something I would normally listen to if I didn’t have to review it, Drexel is 
an original band with charisma. (CD)-Paltrowitz 

Dying Fetus “Stop At Nothing” (Relapse, 1720 State Rd, Upper Darby, 
PA 19082). Dying Fetus is the Death Metal band that seems to succeed 
where all the others fall short. Most of these bands tune down so low and 
grunt so much that the songs are just swollen messes. Dying Fetus 
manages to avoid that syndrome and play a very original form of Death 
Metal. The vocals are about as heavy as I like them without sounding like 
Mortician or Vehemence, etc. There are also higher pitched vocals, much 
like a Carcass second vocal, that is used for emphasis (yes 
emphasis— they don’t scream over each other into incoherence). The 
band blazes and rips up those breakdowns that are very reminiscent of 
a Hardcore track and then they will flip into a guitar solo that sounds like 
it could have been on an Overkill album. These guys are very diverse, but 
always maintain the Metal attack. They really prove with this album why 
they’ve managed to survive so long with only their own label. Bands like 
Nile should really take note of ths band’s approach in order to avoid 
slipping into the Death Metal doldrums, where so many bands seem 
headed. (CD)-Myk 

Earthling Massive “Evolver’Y www.earthlingmassive.com). Earthling 
Massive mixes vocals by Alexander Supertramp (aka George Reynolds, 
ex-Mind Over Matter / Dayinthelife) and T rayling (Tracy Jorg from A Day 
For Honey), with electronic blips n’ belches, breakbeat percussion and 
chunky guitar, at points very reminiscent of Bowie’s Earthling album. The 
lyrics can be sarcastic (“Every Boss I Ever Had”) or poetic (“Fine Print”), 
and when the music is not churning hyper-kinetically, you can actually 
boogie to it. This is very strange stuff, but I’ll probably listen to it five more 
times before this day is over. (CD)-Black 

Eheuchatistas “On the Culture Industry” (Angara Sound). As a rule, I’m 
not usually into instrumental acts, but this three-piece ain’t too shabby. 
This is Jazz-driven Post-Punk in the vein of early ‘90’s Touch & Go and 
Quarterstick acts such as Denison/Kimball Trio, June of ’44 and Slint’s 
Tweez record. Even if this doesn’t sound like your bag of tricks, one listen 
will put to rest any doubts that these are some talented motherfuckers, 
especially the bassist. (CD)-McClernon 

Electric Six “Dance Commander” (XL, www.xlrecordings.com). Dance- 
Rock with flamboyant-vocals above what sounds like actual guitars and 
drums. I would’ve expected a song called “Dance Commander” to be 
funny and anti-dance, though. (CD)-Paltrowitz 


Musically, it belongs in that early ‘90s transition period where Modern 
Rock became Alternative Rock. Weep, weep, all the songs sound the 
same. The Cure? My Bloody Valentine? I’m reminded more of Keaunu 
Reeves’ Dogstar, only one degree darker. For a real dose of “music for 
a rainy day that never stops” (courtesy the press release) check out 
Come’s debut Eleven Eleven. THAT is a work of genius; this is bullshit. 
(CD)-chuck.foster 

Evemaster “Wither” (Crash, 4025 E. Chandler Blvd, Suite 701B-3, 
Phoenix, AZ 85048). Evemaster are from Finland, as are many of the 
good bands coming from Scandinavian region are these days. They play 
Metal similar to Children of Bodom, but ultimately are probably closer to 
early Dimmu Borgir. They are very melodic and rely on their keyboards 
a lot, but the vocals are totally growled, much as the vocals for the band 
Ancient. At times, Evemaster almost play Power Metal the progressions 
are so light, but they immediately return to a visceral tone to alleviate any 
such misunderstandings. At times they remind me of countrymen 
Nightwish without the female vocals, and at others, a better version of 
what the band Asgaard is doing in Poland. I think this will go over well 
with Cradle and Dimmu fans, and even perhaps fans of the heavier songs 
from Iron Savior or Children of Bodom. If you like Darkthrone or any of 
the “true” Black Metal bands, you’ll hate this instantly. (CD)-Myk 

Evening “Other Victorians” (Lookout, 3264 Adeline St., Berkeley, CA 
94703). This release might truly mark the death of the old Pop Punk 
sound that had made Lookout the multi-million dollar conglomerate they 
are today, with bands such as Green Day, Screeching Weasel, the 
Queers and the MTX at the forefront of the movement. This is the biggest 
departure from the old guard that I’ve heard Lookout release yet, and I 
have to say I’m a little disappointed. The band lists Joy Division, the Cure, 
and Radiohead among their influences, which I’d normally be all for, but 
Evening’s own tunes are nowhere near as interesting, catchy, or 
intelligently-written. I’ve listened to this a couple of times now, and though 
it’s grown on me a bit, it pales in comparison to the aforementioned 
bands that Evening shares something in common with. (CD)-McClernon 

The Everyothers (Hautlab, 535 W. 34 th St. Suite L4, New York, NY 
10001). These four veterans may look like typical New York City-based 
rockers, but instead they serve up a brand of thick brand of ‘70’s-style 
Blues-swagger that is rather surprising. Kind of like a legit Buckcherry 
with the brilliant, layered production of Tim O’Heir, who has Sebadoh, 
Superdrag and The All-American Rejects as prior success stories to brag 
of. (CD)-Paltrowitz 

Eyes of Fire “Ashes to Embers” (Century Media, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). Ex-members of the band Mindrot return to 
offer up their first full-length under the new moniker Eyes of Fire. Losing 
Mindrot was a true travesty, as they were one of the most diverse and 
talented bands of their era. But then we get Eyes of Fire, a band that 
should totally whet the whistle of even the most casual Neurosis fan, 
strongly showing off that Oakland sound (even though they are from 
Orange County), it brings to mind bands like Souls At Zero, Logical 
Nonsense, Grimple and even newer bands like Isis. It is amazing a band 
can release an EP, and then mere months later come back with one of 
the most punishing albums of the year. EOF manages to incorporate all 
the influences that made Mindrot great, and still maintains a powerful 
attack that is steady and the back bone of all their songs. They even 
manage to utilize parts that could easily be on recent Katatonia albums. 

I consider this a must own album, as I did with all Mindrot stuff. (CD)-Myk 

The Faithful “Our Own Heroes” (Reason Y, 747 Barnett St. No.4, 
Atlanta, GA 30306). A little more radio-friendly sounding than I’d prefer, 
but well-played and catchy nonetheless, the Faithful borrow from Weezer 
and Ann Beretta, combining influences for a decent little Emo Pop Punk 
Rock record. Nothing groundbreaking, and if you’re not into the genre or 
the bands that seem to have influenced the Faithful, I’d pass on this. 
(CD)-McClernon 


Eleven Eleven “Head” (Forever, 296 Deborah Ct, Vineland, NJ 08361). The Fall-Outs “Summertime” (Estrus, POB 2125, Bellingham, \A /A 
I’m stumped— I just cannot find a way to describe how bland this CD is. 98227). Thank youuuuu Rich! The Fall-Outs are one of the premier 


33 


Garage Rock bands of all-time, and if you don’t believe me, pick up their 
landmark record Sleep and see if your tune doesn’t change. Hailing from 
Seattle, The Fall-Outs stuck to their roots even throughout the whole 
Gr*nge phase that put the Northwest on the map, which is partially why 
they’ve never reached mass popularity. Summertime, their latest album, 
is their first after far too many years staying dormant, and it is nothing 
short of incredible. It may not have as many “hits” as Sleep (and the 
songs may be a bit slower in general), but there is no shortage of hooks 
that will keep your ears glued to your stereo until the final track. Fuck all 
that wannabe Rock you’re bombarded with on the radio these days, these 
guys have been outstanding for over a decade, and it’s time these cats 
get their due. (CD)-McClernon 

Find Him and Kill Him “Cut Them to Pieces” (Happy Couples Never 
Last, POB 36997, Indianapolis, IN 46236). Energetic, brutal Hardcore 
that doesn’t particularly capture my interest. At least some of the song 
titles are funny... (CD)-Paltrowitz 

Flatus “Crashing Down” (Black Pumpkin, POB 4377, River Edge, NJ 
07661). If you like radio friendly Punk Rock with a hard edge, you’ll like 
this. Personally, I find this CD to be an obnoxious waste of plastic. Next. . . 

(CD)-chuck.foster 

Force of Evil (Escapi, PG RammsAlle 66, 2000 Copenhagen Denmark). 
Four ex-members of Mercyful Fate or King Diamond and the vocalist from 
the band Iron Fire makes what? Well, it makes Hank Shermann and 
Michael Denner writing songs that sound like old Mercyful Fate fronted 
by a guy who isn’t as vocally diverse as King Diamond. One of the other 
guys joined Fate in 1995 so I don’t really consider him a “member,” but 
Hal Pitino was on like four King Diamond album, so he is really familiar 
with this style as well. I liked the first Iron Fire album; I thought it was an 
excellent first release from an unknown band. Martin’s vocals on this 
album are far less impressive, but it might be because I want King D to 
be singing these songs. It almost sounds like having Dave Mustaine 
singing on a Mercyful Fate album, which just isn’t right. The songs are 
good, but they just don’t sound right. It’s like Ripper Owens with Judas 
Priest; the songs just don’t sound the way they should. (CD)-Myk 

Fragments of Unbecoming “Skywards/Asylphe’s Ascension” (Metal 
Blade, 2828 Cochran St. #302, Simi Valley, CA 93065). Fragments... 
have themselves a good album. But it is one of those albums that doesn’t 
hold much distinction. You listen to it, you like it and if you heard it 
somewhere else you’d never be able to recall who it is. It has that 
trademark Swedish sound that I love so much, and I will listen to any 
album written in this style, but could I pick these guys out over In Flames, 
Soilwork, or Dark Tranquility? Never. I’m enjoying it, but I can’t say I’m 
floored. (CD)-Myk 

The Firebird Suite “Archives” (Lucid, 665 Timber Hill Rd, Deerfield, IL 
60015). This is a re-release of a band with changing names through the 
years of 1996-1998. First, it was The Firebird Suite, then The Firebird 
Project, and finally, The Firebird Band. The name changes were due to 
the loss and addition of band members, with consistent Christopher 
Broach (he was in Braid) the brains behind the whole project. The 
Firebird (whatever) is very sentimental and reminiscent. I like the mid-‘90s 
and the Indie that came out of that period because it was still fresh. You 
can just tell how original this was at the time. (CD)-Cain 

The Frantic Flattops “Hi-Fi Honey Revisited” (Get Hip , Columbus & 
Preble Avenues, Pittsburgh, PA 15233). If ya happen to like a manly, 
brawlin’ bunch of Rockabilly rowdiness that’s as loose as a goose and 
twice as hot as slick snot, then Hi-Fi Honey Revisited is just the platter for 
you. This is a revved-up, revised edition of The Frantic Flattops’ dandy 
hootin’ debut, and it contains seven hip-wigglin’ bonus tracks (three 
wild’n’woolly rave-ups recorded with inimitable Rockabilly legend Ronnie 
Dawson, three roof-crumbling live ditties, and a killer-cool unreleased 
studio cut) along with the ten grease-speckled neck-snappers that graced 
the original release in the mid-1990s. It’s exactly the kind of rootin ’-tootin’, 
skillet-fried Rockabilly craziness that kicks butt all over the freakin’ place, 
and it don’t let up until the moon’s high in the sky and the cows come 


home. It’s a sonically blazing foot-stomper that sounds like it was 
recorded in Sun Studio, circa 1956, under the corruptive influence of 
bootlegged hillbilly firewater, dolled-up honky-tonk women, and rabid, 
mangy hound dogs that howl into all. hours of the dark and restless night. 

I hear a bit of Elvis, Gene Vincent, and the Stray Cats affectionately 
scattered throughout this downright addictive disc, but most of all, I hear 
the sweaty, fun-lovin’ sounds of a bunch of wild-eyed good ol’ boys 
having the absolute time of their lives doing what they enjoy most: rockin’, 
boppin’, and blastin’ it loud to their hearts’ content. And there ain’t no 
denying that The Frantic Flattops do it better than the rest! (CD)-Moser 

Friends of Dean Martinez “Random Harvest” (Narnack. 381 Broadway, 
4th FI Suite 3, New York, NY 10013). Friends of Dean Martinez started 
in 1994 in Tuscan, Arizona. They play emotional and breath-taking 
instrumental numbers that are beautiful and almost orchestrated. Friends 
of Dean Martinez are romantically sullen and constantly fluctuating. 
They’re quite the mood setters of music. This is their ninth album, and I’d 
like to hear the previous recordings. (CD)-Cain 

Gainer “You Say It Like It’s A Bad Thing...” (Bent Rail Foundation, POB 
2283, Birmingham, AL 35201). Probably big in their area, Gainer is 
genuine Punk from Alabama. They combine Punk with Pop in an amiable 
way, kind of like No Use For A Name, not in an annoying way, like 
nameless other bands. The tempo is fast while maintaining a level of 
melody that makes you bob your head. Gainer is fun loving and friendly 
with political yet personal lyrics. They write great sing-a-longs and solos. 
Check 'em out. (CD)-Cain 

Get Fucked (Level-Plane, POB 7926, Charlottesville, VA 22906). South 
Philly’s Get Fucked is a particularly gruesome trainwreck that includes 
members of bands like Turmoil and Lickgoldensky. The vox are so 
distorted the lyrics are at most times unintelligible, the guitars are a 
squall, and the drummer plays like he has six arms. Get Fucked is an 
especially painful dismemberment; uncannily, the band has also 
succeeded in approximating my internal dialogue whenever a Dairy Barn 
customer returns a just-made cup of coffee and requests more milk. Life 
advice: Never piss off someone that touches your food. (CD)-Black 

Get Up Kids “Guilt Show” (Vagrant, 2118 Wilshire Blvd. #361, Santa 
Monica, CA 90403). Before this album was released, singer and guitarist 
Matt Pryor stated through a posting on their web site that Guilt Show was 
shaping up to bring fans of their older approach together with fans of their 
last, more experimental CD, On A Wire. While the album does contain 
both driving Rock anthems (“How Long Is Too Long”) and some more 
subtle-Rock songs, at first, Guilt Show can almost be viewed as the band 
playing for the fans instead of for themselves. However, the album 
balances enough songs to appease their fan base with songs that 
broaden their musical output, making it another solid release from the Get 
Up Kids. What Guilt Show lacks in some of the guts it took to create On 
A Wire, it makes up for it with some of the best songs the band has ever 
created. The Get Up Kids continue to produce quality songs, adding onto 
their imprint on modern Rock music. (CD)-KevTV 

Ghoultown “Live From Texas!” (Angry Planet, POB 141092, Dallas, TX 
75214; www.angry-planet.net). Ghoultown sounds and looks just like a 
gang of renegade gothic gunslingers drifting through a tumbleweed- 
strewn desert in search of blood to spill and souls to steal. They rowdily 
and darkly blend swaggering Rockabilly rhythms with a mythic “spaghetti 
western” motif (including a regal, blaring Tex-Mex trumpet) that’s 
absolutely electrifying. Live From Texas! is a sonically blistering 
Ghoultown performance recorded at a crowd-packed Dallas venue in July 
2003. The sound quality is downright spectacular, nothing less than 
perfect (14 tracks total, plus a bonus studio cut on the CD). The DVD 
offers up the same gig with a couple of promotional videos thrown in for 
good measure, and it’s all more than guaranteed to influence the eyes 
and ears in a sinfully stirring way. Such robust, devil-spawned tunes as 
“To The Gallows,” “Fistful of Demons,” “Boots of Hell,” “Man With No 
Name,” “Gunfight at Red Sands,” “Killer In Texas,” “Carry the Coffin,” and 
“The Worm” conjure vivid images of buzzards, bloodied barbed wire, cow 
skulls, mummified armadillos, shots of tequila and rattlesnake venom, 
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dust storms, and fiery red-eyed skeletons swinging from a hangman’s 
noose. Yeeehaw! Ghoultown puts the grit back into Rock n’ Roll with a 
blazing hellfire vengeance! (CD+DVD)-Moser 

God Forbid “Gone Forever” (Century Media, 2323 W El Segundo Blvd, 
Hawthorne, CA 90250). Yeah, God forbid I endure another CD that 
sounds like this: Chugga-chugga-blah Metalcore with no brains. I’m 
bored. (CD)-chuck.foster 

God Forbid “Gone Forever” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Gone Forever picks up where the band’s Better 
Days EP only hinted at going. Far more powerful and developed, the full- 
length is the natural progression from the EP. Somewhere between their 
roots in the Metalcore scene and the more accessible Metal world of 
Pantera lays this New Jersey powerhouse. The thing that God Forbid 
possess over their mainstream competition is their knowledge of the inner 
workings of the Hardcore scene; these bits are injected into the shit 
kicker power chords we have all come to expect from bands like Slipknot 
and Mudvayne mix for a far superior and dynamic album. God Forbid has 
truly taken the next step from their last offering, and have proven 
themselves to be a band to watch in the future. (CD)-Myk 

Gold Cash Gold “Paradise Pawned Vol. 1” (Times Beach, 118 E. 7th 
St.., Royal Oak, Ml 48067). Gold Cash Gold is an Alternative Rock band 
with party-esque, mellow sounding tracks. Their songs are catchy and a 
bit lengthy, but still very interesting. There are a good amount of changes 
within each track, grabbing your attention each time. Using odd 
instruments such as a harp in some tracks, Gold Cash Gold is not just 
another hip-sounding group on the bandwagon; they’re actually talented 
writers and good at performing their songs. (CD)-Cain 

Gorerotted “Only Tools and Corpses” (Metal Blade, 2828 Cochran St. 
#302, Simi Valley, CA 93065). Bands like this get tedious to me. I loved 
Carcass as much as the next person, but they set a precedent for Gore 
Metal bands to always have two sets of vocal sounds, and not all bands 
need to do that . Only Tools and Corpses is an all out assault from the 
second it starts to the second it ends, but speed isn’t always everything; 

I prefer bands like Aborted, Abscess and Regurgitate that have some 
fluctuation in the songs. I can’t say I am totally thrilled with the drumming 
on this album; it’s fast , but kind of uninteresting. It’s so fast that at times 
it isn’t anything except pounding .unlike the way some of the other 
extreme drummers like Nick Barker or Pete Sandoval play. After a couple 
of songs the vocals get kind of annoying, as they continually scream over 
each other as opposed to using different vocal styles for accent. At times 
there are some interesting guitar licks, but once again, it tends to be all 
about speed instead of song craft. There are better Gore Metal bands 
than this. (CD)-Myk 

Greg Palast "Weapon of Mass Instruction Live" (Alternative Tentacles, 
POB 419092, San Francisco, CA 94141-9092) Palast, outspoken reporter 
for the British press and author of The Best Democracy Money Can Buy 
(a New York Times bestseller for six months) tells the tale of how Bush 
stole the 2000 election (yes, he did steal it, get it through your heads 
everyone) and Bush's connection to bin Laden (Palast was the reporter 
who first broke these stories before our bought and sold media even 
dared to carry them) with proven facts (interesting how the media tends 
to ignore those things) and humor. Highly recommended. (CD)-365joe 

Girlush Figure “Rotten to the Core” (Rodent Popsicle , POB 1143, 
Allston, MA 02134). Three girls bashing it out. What’s not to like? Think 
early Lunachicks mixed with Hole’s first album. (CD)-Cyst Vicious 

H Chinaski (Doubleplusgood , POB 3690, Minneapolis, MN 55403). H 
Chinaski rolls out a fitfully flowing squall of college-radio Rock that’s all- 
at-once mellow, emotional, and urgent. It’s aurally comparable to the 
eerie swell of calm before a catastrophic hurricane-like storm. The 
screeching, pained vocals are nurtured by a harsh, yet refreshingly light, 
swirl of intensely frenzied and somewhat jazzy instrumentation. I’d 
ultimately consider this the sort of music to be played at a subtly soothing 
volume while cramming for exams in a dimly lit bedroom during the wee 


hours of nocturnal restlessness. (CD)-Moser 

Hammers of Misfortune (Cruz Del Sur, CP 5109, 00153 Roma, 
Ostiense, Italy). These guys are so talented it’s disgusting, but they are 
so talented and ahead of everyone else that they become boring. This 
album falls under the Power Metal category, but there is a lot of Medieval 
style music going on and a lot of Power Metal progressions. The guitarist 
are superb, and the work load the drummer Chewy is carrying is amazing. 
Even the vocals are kept away from the stereotypical falsetto voice that 
makes Power Metal almost un-stomachable. The real issue here is that 
the band loses the average listener (that’s what I consider myself) by 
showing off a little too much talent. The songs are long and at times 
repetitive; I started to lose interest after hearing the same progression for 
several minutes. I will say this is leaps and bounds better than bands like 
Luca Turilli or some of the bands on Inside Out Records. I would love to 
hear this band pare down some of their songs and see what they sound 
like. But as is, fans of Dream Theater and Queensryche should really dig 
this— I would take Hammers of Misfortune over either of those bands in 
a minute. (CD)-Myk 

Harkonen “Dancing” (Initial, POB 17131, Louisville, KY 40217). This is 
the first release I’ve heard from this band since their 1999 debut on 
Wreck Age. The vocalist sounds like Dan from No For An Answer to me. 
The music is far more grooved Southern Rock than I remember 
Harkonen being. They sound more like something that you would hear on 
Small Stone Records than on Initial... Bands like Halfway to Gone come 
to mind, and also Alabama Thunderpussy (okay, they are my measuring 
stick for this kind of music). Harkonen, structurally, reminds me of ATP 
meets Neurosis. The riffs are sort of chaotic and discordant and really 
banging. The band has really found themselves a niche with the Doom 
sound. The addition of the southern tone and the almost Hardcore style 
lyrics really make them stick out from a heap of bands, but they have 
enough in common to easily slide into a live bill with them. Fans of current 
TeePee stuff or even bands like Murder City Devils should really dig the 
raw power and honestly of this album. (CD)-Myk 

Haymarket Riot “Mog” (Thick, POB 22045, Chicago, IL 60622). This 
album is a half hour of great listening. There’s nothing extraordinary 
about Haymarket Riot— and I mean that as a compliment. It’s fun to just 
sit back and listen to a simple band now and then. They’ve got a sense 
of humor, awesome song writing abilities, and catchy melodies. 
Haymarket Riot’s songs consist of emotional hooks and a classic, gritty 
Indie-Punk sound. Another band to dance and have fun listening to, as 
opposed to wanting to kill yourself to. (CD)-Cain 

Heads Vs. Breakers “Apathy Is the New Black” (New Day Rising, POB 
1383, Miller PI, NY 11764). Ah, the long-awaited full-length from ex- 
members of Long Island notables like Silent Majority, Strongpoint and 
Dropout Year. Heads Vs. Breakers’ sound is firmly rooted in Hardcore 
Punk, but there are also infectious guitar hooks, abrasive vocal melodies, 
and shout-along choruses just the way ya like 'em. I mean, really, how 
could you not love it? (CD)-Black 

Heidnik “Songs From the City of Brotherly Love” (Watch the City Burn , 
71 7 Brighton St., Philadelphia, PA 191 11). Another Metal band disguising 
themselves as a Hardcore band. There’s lots of double bass on this one. 

I thought double bass drum pedals were outlawed when everybody 
realized they were annoying as shit. (The only redeeming thing on this 
album is the cliched Hardcore movie quote part. They use a Dirk Diggler 
quote from Boogie Nights. Wait a minute, that’s retarded! ) (CD)-Cyst Vicious 

Herschell Gordon Lewis & the Amazing Pink Holes “The South’s 
Gonna Rise Again” b/w “Moonshine Mountain” (Smog Veil, 550 W. Plumb 
Lane #B501, Reno, NV 89509). The Godfather of Gore sings version of 
the theme songs from 2000 Maniacs and Moonshine Mountain, backed 
by Cleveland’s newly reformed Amazing Pink Holes. This two-song single 
has its roots firmly entrenched south of the Mason-Dixon line. The recipe 
for success is a mixture of two cups Country twang, one cup southern- 
fried boogie, with just a dash of Dead Boys-influenced Rock n’ Roll. Goes 
down best with Rebel Yell whiskey. (CD)-McClernon 
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Hidden Tracks “The Sweet Sound of Excess” (thehiddentracks.com). 
Okay, first off, the packaging of this CD is a shameless blatant rip-off of 
Negativland’s Dispepsi and the Happy Heros EP that followed. But it 
doesn t end there, oh no. Musically this is the most nauseating piece of 
shit pop I’ve ever heard. It’s not even Pop Punk, it’s just crap. I make 
better music when I sit on the toilet. I think I’m gonna be sick... (CD)- 
chuck.foster 

Himsa “Courting T ragedy and Disaster” (Prosthetic, 1 1664 National Blvd 
#413, Los Angeles, CA 90064). This is the band that everybody is talking 
about. This is the band that is rippin’ it up live everywhere they play. 
There’s a reason for all the talk. This is a Thrash album, the likes of which 
have not been heard in years. Himsa is a newer band, so there’s a fresh 
take on a classic style. These guys remind me of Testament crossed with 
early Integrity, mashed together with a hefty does of both Coroner and 
Destruction. There is a lot of power in this album and the riffing is great. 
It’s good to hear an album every once in a while that actually makes use 
of notes rather than just power chords. I think Himsa would do well with 
the people who jumped right onto the Haunted and Witchery bandwagons 
because of the savage style both bands immediately displayed. Himsa 
has that same concrete-breaking impact upon first listen. These guys are 
superstars in the making. (CD)-Myk 

The Hold Steady “Almost Killed Me” (French Kiss, 111 E 14th St. #229, 
New York, NY 10003). Yes, yes, yes yes yes. Here is a band who 
understands Rock n’ Roll, which has as much disgust and contempt for 
everything as I have. A band who hates pretentious bullshit, that’s not 
afraid to make fun of themselves as they make fun of the world around 
them. The Dictators of the next generation? Traces of Television 
throughout. I’m creaming. (CD)-chuck.foster 

Hurt Process "Drive By Monologue" (Victory 346 N. Justine St., Suite 
504, Chicago, IL 60607). Finally, a band that properly mixes Hardcore 
and Emo together. There are chunky guitar riffs and pop hooks with 
background screaming that doesn't overwhelm the songs. For fans of 
Taking Back Sunday, Helmet and Thrice. (CD)-365joe 

Icarus Line “Penance Soiree” (V2, 545 West 45 th St., New York, NY 
10036). The major label debut from Icarus Line is nothing short 
of... mediocre. It’s a solid Rock record to be sure, but it just kind of drags 
and when it’s over, it’s instantly forgotten. On the press release supplied 
in order to help me, the “music journalist” name drops The Stooges, 
Black Flag, Born Against, Joy Division, Jesus Lizard, and more as 
influences on Icarus Line. Newsflash buddy: I know enough about music 
to say with the utmost certainty that every one of those bands will be spun 
numerous times for years to come before the Icarus Line even cracks 
rotation. (CD)-McClernon 

IflHadAHiFi “No More Music” (Contraphonic, POB 2203, Chicago, IL 
60690). HELL FUCK YEAH!!! The new era of Noise Rock is here! No 
pretentious Math Rock crap, this is brutal noise with a beat. I’ve been 
aching for this forever! Imagine Throbbing Gristle as a Hardcore Punk 
band produced by Merzbow and you’re halfway there. Maybe a much 
more pissed off Add N to X. Whatever, it doesn’t matter, it’s great and 
that’s all you need to know. (CD)-chuck.foster 

Impaled Nazarene “All That You Fear” (Osmose, BP 57- 62990, 
Beaurainville, France). I believe that with the band’s eighth album, it is the 
first that is truly available domestically. Blazing Thrash is the order of the 
day. It is this kind of violence that Impaled Nazarene has become known 
for the world over. With the inclusion of a new guitarist to replace their 
recently departed (RIP) comrade, the band rips through 13 new tracks 
with a killer new recording sound. Mika’s vocals are as fierce as ever, and 
you can hear the elements of Hardcore in the background; Discharge, 
Amebix and Wolfpac all come to mind as being mixed in with Impaled 
Nazarene’s blazing Metal riffs. After all, this is the band that spawned 
Driller Killer amongst others. Be one of the first to find out why Osmose 
is such an infamous label world wide with All That You Fear. (CD)-Myk 

In Flames “Soundtrack to Your Escape” (Nuclear Blast, 2323 W. El 


Segundo Blvd, Hawthorne, CA 90250). I didn’t care for Reroute to 
Remain, which, for anyone who has ever read my reviews, killed me. I 
loved this band unconditionally and then they had to release a record that 
I thought was really below their capabilities and status. Due to that, I 
wasn’t as excited about this album as I should have been. The band has 
returned release a record that far surpasses Reroute.... While they have 
managed to keep their more mellow and melodic parts on this album (a 
major downfall of the last record, I thought) the full album is more 
powerful and they have more total kick ass In Flames songs, as well as 
Ander’s violent vocals. In Flames is the premier Gothenburg band today, 
by which all other bands of this style are measured. With the last album 
they lost that title to Soilwork, but now they have recaptured it. If you like 
Death Metal you’ll love this band. If you like Iron Maiden, you will probably 
love this band (except In Flames is heavier — let’s call it an evolutionary 
step). If you liked At the Gates, this is the closest thing you will find out 
there. It is quite possible that In Flames is directly responsible for the 
huge onslaught of European bands that have suddenly hit American 
shores, as they were the first band to really start getting the word to the 
American press. Here are the reasons for all the praise. (CD)-Myk 

Jackass “Plastic Jesus” (BYO, POB 67609, Los Angeles, CA 90067). 
Whooo-doggy and hey-diddle-diddle hell yeah, Jackass sure knows how 
to stir up a rowdy ruckus in the brawny form of this here hillbilly Punk 
Rock hootenanny! It’s a rootin ’-tootin’ hellfire blend of honkytonk twang, 
backwoods bop, and spunky punky Rockabilly drawl. The vocalist sounds 
like a wild-eyed, snaggle-toothed good ol’ boy choking half to death on 
tobacco spit and turpentine-distilled moonshine whiskey. The shotgun- 
blazing guitars are embroiled in a hot-to-trot rhythmic hoe-down with a 
washboard, banjo, steel guitar, mandolin, bass, and drums all gloriously 
brawling in an inspirational display of purebred foot-stomping sound. 
Plastic Jesus is an immaculately conceived release that washes down 
good with pickled pig’s feet, baked beans, and a bucket full of longneck 
beer (FYI, the title song is the same podunk ditty that Cool Hand Luke 
plucks on the banjo after learning of his mother’s death in the classic Paul 
Newman chain-gang flick). I suggest you play this delightfully rousing disc 
extremely loud in a rusty old pickup truck, ‘cause it’s guaranteed to get 
the hound dogs a-howlin’ like mad and your rope all lassoed in a loopity- 
loopity knot. Yeeeee-haw! (CD)-Moser 

JD Hill “12 Steps to Killing the Past” (www.hillrock.com). Ahhh....a 
welcome relief to my ears. JD Hill’s self-produced CD can draw quick 
comparisons to some singer-songwriters and some bands (OK Go and 
Piebald coming to mind), but where the CD stands out is its ability to not 
conform to one strict sound, specifically in guitar tone. Too many times 
bands have every song in the same damn tone, and if the song structures 
aren’t always distinct, the songs can easily get gelled together (See: 
Weezer’s Green Album). Thankfully, not only do the songs vary, but the 
sound does as well, making an enjoyable and varied listen. The song 
“Roxanne” finally lessens my hatred for that word (that Police song really 
makes my skin crawl — Sting with his perfect hair, sneer, and cracking 
refrain of that word), replacing it with a mellow Rock song. Acoustic- 
based Indie Rock without being too serious or too monotonous, Hill has 
created a disc that can be a nice yang to my generally heavy music ying 
(CD)-KevTV 

Jkettle “Mometary Delights” (Soul Shard, POB 292476, Los Angeles, CA 
90029-8476). A French-inspired mostly-solo project from Jeff Kettle which 
would be good for Portishead fans, but not for those who look to music 
for rejuvenation. (CD)-Paltrowitz 

Johnny Cash "Unearthed" (American, blah blah blah). A co-worker met 
Johnny Cash many years ago before Johnny met Rick Rubin, the 
producer of this project. He met Cash backstage after a concert and said 
to The Man In Black, "My history teachers lied to me!" Johnny replied, 
"Why do you say that, sir?" "They said that George Washington was the 
father of our country. He wasn't. You are!" And with that, Johnny put his 
arms around the co-worker and hugged him. I couldn't agree more. Fuck 
George Washington and his wooden teeth. When Rick started to record 
Johnny, he just said, "Just sing me everything you want to record." And 
Cash did. Rick suggested some songs. The results were four (soon to be 
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five) CDs that brought Johnny back to the forefront of American music, 
where he belongs. This five CD box collects all of the songs that were 
leftover from those sessions. Although calling them “leftovers” doesn't do 
them justice. There’s not one dud on this set; even the CD of Gospel 
music does not disappoint. The power and beauty of these songs sung 
by Cash resonates throughout the five CDs. His duet with his wife June 
Carter on "As Long As the Grass Shall Grow" sends shivers up my spine. 
The fifth disc, a best of the first four American Recordings, CDs is 
redundant for someone who already has those CDs, but it's still an 
essential collection. And for those who don't think Johnny Cash is punk, 
you need to put down this magazine and go back to listening to Good 
Charlotte and Simple Plan. (CD)-365joe 

Junkyard “Tried and True” (Heat Slick, www.heatslick.com). It’s a shame 
that Brian Baker of Bad Religion and Minor Threat cred couldn’t be back 
on-board for this reunion. It’s a surprise to find Bruce Witkin, normally a 
Power Pop guy, to be producing what was thought of as a late ‘80’s cash- 
in attempt by the aforementioned Baker. Either way, those who like their 
classics-inspired “dirty” Rock n’ Roll might be in for a treat with this no- 
frills EP. (CD)-Paltrowitz 

Kaospilot (Level-Plane, www.level-plane.com). To my ears there isn’t 
much craft in a record that features screaming and shouting in lieu of 
singing, but the line “This record is for the love of DIY Punk” says it all. I 
may not “get it,” but the usual Level-Plane audience absolutely will. 
There’s no denying that the musicianship of Kaospilot is impressive, 
however. (CD)-Paltrowitz 

Kill Me Tomorrow “The Garbageman and the Prostitute” (Gold Standard 
Laboratories, POB 65091, Los Angeles, CA. 90065). This is a two-disc 
CD/DVD that is everything entertaining could be. The DVD includes four 
videos from the new album. The CD consists of 13 tracks that are 
completely experimental. Kill Me Tomorrow is futuristic and Industrial 
noise. It’s an electrifying and unheard of (until now) genre titled “Noir 
Wave,” which is to say, New Wave/Dark Wave. They’ve toured with The 
Locust and The Blackheart Procession, which is a major selling point. 
Each song tells a provocative tale about fictional human beings such as 
transsexuals, hookers, superheroes, and lady politicians, to name a few. 
This is art. (CD)-Cain 

Krisiun “Works of Chaos” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). There are few bands in the world that can 
compare to Krisiun when it comes to sheer brutality. There are even 
fewer drummers in the world that can compare to Max’s unbelievable 
onslaught. The last album was a disappointment because of the utterly 
horrible production, which made the album sound like nothing other than 
a drum solo. This new offering has had that little issue repaired, and now 
we get a real chance to listen to the violence that comprises the songs 
from these Brazilians. This stuff is like digital Hardcore at one million 
BPM. Alex’s vocals are as gruff as ever, and the guitar solos are 
blackened Thrash the way bands like Aura Noir play. This is punishing, 
and the album includes a Venom cover to boot. This is like rediscovering 
Earache Records from the old days all over again. (CD)-Myk 

Leatherface “Dog Disco” (BYO, POB 67609, Los Angeles, CA 90067). 
On Leatherface’s eighth full-length release, Frankie Stubbs and crew 
have created an intricately structured smorgasbord of radiantly brilliant 
songs that’s as hypnotically perfect as it gets. The guitars buzz, swirl, 
jangle, and snarl with the utmost of clamorous, energetic zeal. And a 
robustly heaving wall of thunderous bass runs and relentlessly steady 
drumbeats evens out the mix in a dazzling show of melodious and 
inspiring musicianship. Frankie’s rugged, scoured vocals have often been 
compared to Motorhead’s Lemmy, but I personally think his raspy voice 
has more in common with Richard Butler (The Psychedelic Furs) and 
Louis Armstrong; brittle and drunkenly slurred beyond redemption. Dog 
Disco is all-at-once euphoric, melancholic, mesmerizing, sweet, 
blistering, and ultimately thought-provoking. It’s definitely punk in attitude 
with an infectious and endearing sense of musical skill. (CD)-Moser 

Les Baton Rouge “My Body, The Pistol” (Elevator Music, POB 628, 


Bronxville, NY 10708). Old-school Brit-style Punk in terms of production 
and relentless melody. When something is co-produced by Tim Kerr and 
Peter Katis, shouldn’t one know to expect quality? (CD)-Paltrowitz 

Lesser Birds of Paradise “String of Bees” (Contraphonic, POB 2203, 
Chicago, IL 60690). Ew. Nerd Folk music. I dig Bob Dylan and I dig Roy 
Harper, but they have balls. This band is severely lacking in the testicles 
department. The production’s kinda interesting, but Shadow Morton did 
it better 40 years ago with the Shagri-Las. (CD)-chuck.foster 

Living Things “Black Skies In Broad Daylight” (Dreamworks... Is that still 
a label?). Three brothers in a power-trio that goes political with a Nirvana- 
lite, Garage Rock-esque sound. It’s easy to knock an oil-loving President 
when your music is owned by a conglomerate that markets it to and via 
other conglomerates, eh? (CD)-Paltrowitz 

Lockdown (www.lockdown-nyhc.com). Former members of some well- 
known regional bands push out NYHC, driven mainly by thick chugga- 
chugga chords and Eric Meneses’ (ex-ln Your Face, Bile) gruff, rhythmic 
vox. This is a raw sounding CDR, so don’t expect slick packaging or 
glossy production; this is straight up, unpretentious Hardcore, and that’s 
a big part of its appeal. (CD)-Black 

Lowgold “Welcome to Winners” (www.welcometowinners.com). Normally 
music like this doesn’t usually blow my skirt up, but I happen to be going 
through a very confusing period of infatuation. Upon popping in Lowgold 
I was almost able to forget the fact that I’m in a love quadrangle where 
two friendships, a girl, and an angry boyfriend who just may want to kick 
my ass all hang in the balance; and I guess that’s a start. Lowgold is very 
mellow; a mix between acoustic and soft Rock with an overwhelming 
abundance of harmony and melody. For the most part the tracks on this 
album are all love songs. Welcome to Winners is one of those discs that 
you can put on, enjoy and get lost in; but remember love can mess with 
your head, and it is in this light that my stand on Lowgold can easily be 
put under speculation. (CD)-Manic 

Lux Courageous (www.luxcourageous.com). Lux Courageous is a four- 
piece that already sounds like Doghouse’s latest find. The four songs 
here are midtempo pop ditties surrounded by nice vocal harmonies and 
slightly-abrasive guitar work, but there’s the occasional tinkling of piano 
as well. Lux Courageous’ music couldn’t inspire you to put a fist through 
a wall if they tried, but I’ll bet your girlfriend is already telling the band her 
most intimate secrets. As far as this kinda stuff goes it’s very well done — I 
smell dollars. (CD)-Black 

The M's (Brilliante, POB 578780, Chicago, IL 60657). Only 10 years ago, 
Chicago was the hub of the Midwestern Independent Rock Scene with 
Touch & Go Records and bands like the Jesus Lizard and Shellac. Now 
it seems to be churning out Wuss Rock at an alarming rate. The M’s are 
no exception: They’re just a bad imitation of the Kinks and T Rex. In fact, 
being the Kinks fan that I am, I’m deeply offended by the horrid Ray 
Davies impersonations. I guess nobody knows how to be themselves 
anymore. (CD)-chuck.foster 

Majhas “Stepping Into Character” (Hawthorne Street, POB 805353, 
Chicago, IL 60680). Majhas plays a very early sounding Metalcore style. 
Take bits that sound like they could have come from a Conversion 
Records band like Die Hard, mix them with an early ‘90’s Thrash band 
like Testament, then add a frontman who sounds like he could be in 1 .6 
Band, and you come close to what is going on here. Majhas reminds me 
of some of the early bands that were on Hydra Head, especially the 
packaging of the record with the bones and metallic print. While most 
bands today have totally gone over the top to be a Metal band, Majhas 
keeps the qualities that originally made Metalcore interesting and 
dangerous. (CD)-Myk 

Majhas “Stepping Into Character” (Hawthorne Street, POB 805353, 
Chicago IL 60680). Here ‘s the all-too-common formula of well-thought 
lyrics being buried under screaming and a guitar and drum-heavy sound 
mix. Why must all the smart people be involved with Metal and/or 
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Hardcore? (CD)-Paltrowitz 

The Matches “E. Von Dahl Killed the Locals” (Epitaph, 2798 Blvd, Los 
Angeles, CA 90026). Holy Pop Punk! Now this is a typical Epitaph band. 
The Matches are now re-releasing their debut album with remixing done 
by Joe Barresi, who has worked with Weezer and Pennywise in the 
past. The music is cheesy and fun, kind of awesome, and everything 
you’d expect from a Pop Punk band. Go buy it! (CD)-Cain 

Medic “Greetings and Amputations” (www.mccarthyism). This shit is 
pretty straight-forward. Greetings and Amputations is a four-track EP 
from Maryland’s own, Medic. Revered for their intense stage presence 
and fierce live performances, Medic is also noted for their reputation as 
being one of those bands that’s either loved or hated, with no in 
between . The band does a decent job of combining both Thrash and 
Speed Metal and molding those musical genres as well as the 
influences that have helped to push the band into power-driven 
Hardcore. Nothing too spectacular. (CD)-Manic 

Megan Reilly “Arc of Tessa” (Carrot Top, 935 W. Chestnut, Suite LL15 
Chicago, IL 60622). Think Sleater-Kinney, minus Corin Tucker, add a 
bunch of downers, and you have Megan Reilly. Good songs, great 
voice. (CD)-Cyst Vicious 

Modern Life Is War “My Love, My Way” (Martyr, FOB 955, Harriman, 
NY 10926). Modern Life Is War plays a modernized version of classic 
Hardcore. They aren’t Metalcore, but they have a more metallic sound 
than say, Slapshot. There are some great group sing along choruses 
and the vocalist reminds me of a slightly less heavy Jamey from 
Hatebreed. Bands like Indecision come to mind as contemporaries. At 
times they remind me of Strife as well. Considering this is their debut, 
this is a very solid release; they have a very distinct sound, and the 
songs are well-structured. Fans of bands like Blood For Blood and 
Buried Alive should eat these guys up. It’s pissed off, post- youth crew 
Hardcore for the new millennium. It’s okay to progress if you do it well, 
and Modern Life Is War is well on their way to being a scene 
powerhouse. (CD)-Myk 

Modern Life Is War “My Love, My Way” (Martyr, FOB 955, Harriman, 
NY 10926-0955). This could be THE Hardcore record of the year! 
Modern Life Is War has released a monolith with My Love, My Way, 
which could arguably be the best modern Hardcore record since 
American Nightmare’s Background Music. Combining the new and old 
styles of Hardcore with early ‘90’s chaotic, Emo-driven guitar rhythms, 
My Love, My Way is a record that will appeal to a group of people (such 
as myself) that has written off a large amount of today’s Hardcore due 
to the plethora of copycat, watered-down acts that feel the need to 
throw incessant Metal riffs in for no apparent reason. I really can’t get 
enough of this record. Kudos to Dean Baltulonis (Give Up the Ghost, 
Madball, Backup Plan) at Atomic for doing a hell of a job capturing what 
this band’s sound is all about. (CD)-McClernon 

Monday’s Hero “Love Carries An Axe” (Lucid, 665 Timber Hill Rd, 
Deerfield, IL 60015). This is another band singing (or whining, rather) 
about being sad and heartbreak. You know the whole idea; you’ve 
heard it a thousand times. You can probably drum the whole beat on 
your desk and hum the melodies already, too. Granted we’re mostly all 
suckers for this type of self-pitying music, but Monday’s Hero is just 
somewhat amateur. I’m sure they have a great underground following; 
but in the big picture, the truth is, there’s just no more room. Or they will 
become the next Brand New, and then you can all look back and laugh 
at this review, because things turn out weird like that. (CD)-Cain 

Most Precious Blood “Our Lady of Annihilation” (Trustkill, 23 Farm 
Edge Lane, Tinton Falls, NJ 07724). Most Precious Blood still remains 
one of the most traditional sounding Hardcore bands out there. While 
other bands continue to inject Metal into their sound or their lyrics, Most 
Precious Blood still retain the sound that they started with. They 
recently added new vocalist, Rob Fusco (formerly of One King Down) 


but they maintain that sound that reminiscent of Sick of It All, Cro-Mags, 
and Raw Deal. This new album is packed full of power chords and a 
serious dislike for religion and other staples of common life. By far, this 
is the most powerful Most Precious Blood album to date. These guys 
are sort of the “missing link” between old and new school, and have 
managed to be by incorporating both. I can’t think of a more reliable 
standard of measurement for true “New York Hardcore” (CD)-Myk 

Motochrist “Greetings From the Bonneville Salt Flats” (Heat Slick, 
www.heatslick.com). An obviously-Motorhead-influenced quartet of 
Punk veterans that mainly plays Rock tunes about being hammered. 
Entertaining, although given the band’s prior efforts, gimmicky. 
However, it rocks. For fans of The Supersuckers. (CD)-Paltrowitz 

My Dying Bride “Songs of Darkness, Words of Light” (Peaceville US, 
FOB 707, Plymouth Meeting, PA 19462). This band is so fucking good 
it isn’t fair; they walk that fine line between Gothic Metal, Doom, Black, 
and Death Metal. Their music is so diverse that only a few select bands 
can even compare, and of those bands, maybe only one could might be 
on par with My Dying Bride’s vast catalog and high quality. The pure 
despair on this album is beyond measure. My Dying Bride doesn’t need 
to higher an orchestra to create melodramatic ambience, they do it 
themselves and one album after another they continue to improve on 
what may be the best pieces already ever written. This is a fully- 
packaged event; even the artwork sets a mood that carries over into the 
music. Songs of Darkness, Words of Light features clean vocals as well 
as screams and growls. Unlike contemporaries like Paradise Lost and 
Tiamat, MDB manages to explore more mellow and moody 
atmospheres, but still creates audio violence comparable to their 
earliest works, which will keep old fans coming back for more. This is 
the perfect example of a band being able to grow within themselves 
without selling out the elements that made them great in the first place. 
This is a must own album for any true metalhead, and even Stoner 
Rock fans will find a doomy quality that is irresistible. (CD)-Myk 

Network "Money Money 2020" (Adeline, 5245 College Ave. #318, 
Oakland, CA 94618). Okay, enough of the pretension of “this-could-be” 
nonsense. This is a group consisting of members of Green Day and 
Devo. On most of the songs you can hear the unmistakable vocals of 
Billie Joe (the label also puts out some vinyl releases from Green Day). 
As far as Devo are concerned, what other band has the same 
fascination with masks and would have the same sarcastic social 
commentary that burst from this CD? Anyway, this CD is a lot of fun, 
being everything you would expect from a collaboration between the 
two bands. The bonus six video DVD is a sweet bonus, too. (CD)- 
365joe 

New Bomb Turks "Switchblade Tongues, Butterknife Brains" 
(Gearhead, FOB 421219, San Francisco, CA 94142). The New Bomb 
Turks are one of those bands that have been around since as long as 
I can remember. Yeah, I heard a couple of their singles ages ago and 
those tunes did strike me as being halfway decent, but in my younger 
years I just didn’t really appreciate or look into the music as much as I 
do now. In fact at that time, I was still unable to recognize the band's 
relentless brilliance. But, now I understand. Switchblade Tongues, 
Butterknife Brains, is one of the Turks’ newest releases and it’s simply 
amazing. Davidson and company have put together some older and 
possibly unreleased material as well as a cover or two on here. Some 
tracks off of this album include, “Buckeye Donuts,” “Something’s Gotta 
Give,” “Ad Nauseam,” and the instrumental track called, “Sammer’d.” All 
in all this is a great piece of plastic. New Bomb Turks fans, you know 
what to do. (CD)-Manic 

Nocturnal Rites “New World Messiah” (Century Media, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). I always mix this band up with 
Ancient Rites on Hammerheart, whom I love. This band, not so much. 
Yet another Power Metal band— they seem to breed like weeds, even 
faster than Metalcore bands. Nocturnal Rites isn’t as flowery and silly 
as most of the bands out there, but they are a little too over the top for 
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my tastes. There is a little too much in the keyboard department for my 
liking, but where they can refrain from that, they have a real Dio thing 
going on. But, they also have group choruses that are fruity and 
stereotypical sounding. The vox also at times remind me a little too 
much of Hair Metal. As a rule, Nocturnal Rites is one of the better bands 
out there playing this style of music; I prefer Blind Guardian or Iron 
Savior, but these guys are a mainstay. They have some good stuff 
going on here, but there’s not enough to hold my interest. I think old 
fans of bands like Europe may really dig this though. (CD)-Myk 

The Orphans “Everybody Loves You when You’re Dead” (Unity Squad, 
POB 1235, Huntington Beach, CA 92647). Holy shit! I’m impressed! 
Somebody’s doing something cool with Punk Rock, and, not 
surprisingly, they’re from Southern California where all the GREATEST 
Punk bands of the late ‘70s/early ‘80s hailed from. Richard Meltzer will 
back me up on that one, so don’t even try to argue ‘cause I’m right, 
you’re wrong and this is good. No recycled riffs or Punk Rock cliches. 
Just kick ass music. (CD)-chuck.foster 

Oxford Collapse “Some Wilderness” (www.kaninerecords.com). Okay, 
I’ll admit, I thought I was in for more shitty Indie Wuss Rock when I saw 
this CD, but I was wrong. Very wrong. Oxford Collapse are a breakneck 
Post Punk band who look ahead rather than behind. Unlike 
contemporaries the Rapture (whom I adore), they are more about 
melody than dissonance, more about rock than disco. The songs are 
complex, unpredictable and generally just damn good. (CD)- 
chuck.foster 

Paris Texas “Like You Like An Arsonist” (New Line, 116 North 
Robertson Blvd., Los Angeles, CA90048). Paris Texas mentions God 
a lot in their bio, so I don’t know if they’re Christian or not. Some of you 
may care, but I don’t — my thoughts revolve around the music, Pedro. 
So, what are my thoughts, you ask? Good question. Paris Texas pull off 
the Emo Pop Punk thing remarkably well, better in fact than most bands 
these days. As the album progresses, Like You Like An Arsonist 
actually picks up steam, with each song becoming more catchy and 
infectious than the last. If you’re into this genre, you really can’t go 
wrong with this record. (CD)-McClernon 

Passion “Sic Temper Tyrannis” (Watch the City Burn, 717 Brighton St., 
Philadelphia, PA 19111). Good musicians, boring singer. Sounds like 
Metal, but the kids classify it as Hardcore. That always confuses me. 
They mostly sing about having a passion for music. They also sing 
about making a difference with music. Most bands that I listen to have 
a strong passion for music— that’s why they do it— but they don’t feel 
the need to sing about it in every song. And any band that has made a 
difference with music never sang about it, it just happened. This is one 
of the first two releases on Watch the City Burns Records, along with a 
record from Heidnik. Both bands run the label. Hope these puppies sell. 
(CD)-Cyst Vicious 

Pepper “In With the Old” (Volcom, 1740 Monrovia Ave., Costa Mesa, 
CA 92627). This sounds just like Sublime and I don’t like Sublime. 
Thanks for reading. (CD)-McClernon 

Petracovich “Blue Cotton Skin” (www.redbuttonsrecords.com). Oh boy. 
A CD of Indie Chick music that could get me laid by showing my 
sensitive side. It’s like Portishead without the balls. At least Portishead 
makes me want to kill myself; this CD doesn’t make me feel much of 
anything. (CD)-chuck.foster 

Primal Fear “Devil’s Ground” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Every time I hear this band it makes me more 
angry that the vocalist wasn’t Rob Halford’s replacement in Priest. But 
on the flipside, now I have Priest back and I still have Primal Fear. 
Primal Fear’s post Painkiller assault on the world continues with might 
actually be their heaviest album to date. They seem to be slowly 
gravitating toward the world of Thrash Metal rather than traditional or 
Power Metal . Whatever— they can do as they like because they 


continue to release powerful and kick ass albums one after another. 
Matt Sinner seems to kick out better tracks for Primal Fear than he does 
for his own outing, Sinner. As far as I’m concerned, all the so called 
“Power Metal” bands should all sit. down and listen to Primal Fear to 
learn to play Metal like men instead of the spineless drivel that seems 
to continually find its way into my mailbox. For all you Eddie T runk fans 
out there looking for something new (since he doesn’t play anything 
from this decade) this is the band for you. (CD)-Myk 

Probot (Southern Lord, POB 291967, Los Angeles, CA 90029). I think 

I should let Myk field this one.(CD)-Cyst Vicious 

Probot (Southern Lord, POB 291967, Los Angeles, CA 90029). First 
and foremost, to all you fucking idiots out there, this is not the Dave 
Grohl solo project. It is Dave, and he does play all the music, but it isn’t 
a Nirvana thing. It isn’t a Foo Fighters thing. This is an album with 1 1 
blazing Metal tunes and if you are looking for another stupid Mentos 
style video, you’re going to be sadly mistaken. You don’t dislike this 
record if you like late ‘80s and early ‘90s Metal; every song sounds 
stylistically appropriate for the guest vocalist that appears on it. There 
is one universally bad song (I say universally because no one I know 
who has heard it likes it) and that is the Tom Warrior track, and I’m not 
a big fan of the Trouble song. But, aside from that, songs with Cronos, 
Lemmy, Kurt of DRI, Max Cavalera, Lee Dorrian and the rest are 
genius. This is a true testament as to what a great musician Dave Grohl 
really is. He wrote all these songs, and the sheer talent required to write 

I I songs that sound like as many different bands is amazing. So far, 
this is one of the top three records of the year; depending on what I 
hear over the next couple of months, it may be the best album of the 
year. Probot was well worth the wait. (CD)-Myk 

Pulley “Matters” (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 90026). 
Matters is a brightly shimmering surge of pristinely contoured and 
wondrously polished Pop Punk splendor. The vocal harmonies soar and 
intermingle like a euphorically buzzing swarm of sugar-encrusted 
bumble bees rocketing through the hallowed airspace of a futuristic 
crystal cathedral. The instrumentation is a tight and energetic 
outpouring of gleeful and intricate guitar leads, crunchy slapping-and- 
slamming rhythms, and the grandest of rumbling and pummeling bass 
and drum reciprocation. Pulley has certainly attained a supreme state 
of godlike divinity with this aurally impeccable release, and my ears feel 
overwhelmingly blessed to be witness to it. (CD)-Moser 

Pulserift “Spurting Chunks” (Ruined, Ruinedrecords@hotmail.com) . 
Former Livingbrooks bassist Jake Freemont makes up one-third of a lo- 
fi trio that is well-groomed for the Ipecac roster. Seemingly as 
enthusiastic about early ‘90's Metal and sometimes-melodic noise freak- 
outs as puns and warped humor, this eight-song demo is not exactly 
destined for mass consumption. However, those who like their music 
rightfully heavy and full of surprises ought to be pleased with a lead-off 
track like “Meatlash.” At the very least, Spurting Chunks is an excellent 
example of how a nonexistent recording budget can translate into music 
that’s more captivating than, well... uh, I’m a fan, and hope that some 
Long Island gigs are in the works for this new band. (CD)-Paltrowitz 

R’N’R “The Infamous and Notorious” (Manic Ride, POB 42593, 
Philadelphia, PA 19101). The first minute of this CD sounded like early 
AC/DC and I got excited. Then it turned into early ‘90's sounding 
Hardcore. It’s very well produced and they’d probably be amazing live, 
but I’m just tired of this sort of thing. And the singer just screams at the 
top of his lungs; with no range whatsoever. I prefer dynamics in my 
music. (CD)-chuck.foster 

Radio One (Disaster, POB 71 12, Burbank, CA 91510). If Joe Strummer 
were alive and kicking amongst us today, I’d be willing to bet my last 
bottle of beer that he’d give Radio One his wholehearted blessings and 
support. Musically and lyrically, this insurrective audio detonation is the 
most Clash-like release to hit the streets and alleyways since The 
Clash’s very own self-titled debut in 1977. Every song is a caustic, 
crunching typhoon of snarling, politico aggression with guitars slung 
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alarmingly low while wildly blazing like a full-fledged jailhouse riot. The 
slurred and furious vocals are expressive, gruff, and undeniably 
dangerous; a spirited flurry of ranting screams from a scruffy, street- 
smart rebel with more than one noble cause stuffed deep in his 
conscience. A fiery, rattling barrage of bass and drum rhythms blasts 
forth like a steady spray of — 1 6 bullets splintering a wooden wall to bits. 
“Pipebomb Rebels,” “Warning,” “New World Shakedown,” “Headlines,” 
and “Ammunation” are my personal picks for future Punk Rock glory 
and recognition. If there were any justice in this world, Radio One would 
be mandatory sonic distribution for the global airwaves. Until that 
happens, open your ears, free your thoughts, and know your rights 
Radio One style. (CD)-Moser 

Red-Eyed Legends “The High I Feel When I’m Low” (Gold Standard 
Laboratories, POB 65091, Los Angeles, CA 90065). Red-Eyed Legends 
is a wonderfully chaotic mix of genres that somehow sounds 
remarkable. Take a group of artists with different styles such as Jazz, 
Metal, and Punk, mix them together, and this is what happens. Their 
good music should have been better recorded. Although you can still 
hear that the band is creative, the crappy recording gives it a vintage 
feel. Once again, combining randomness and making it sound great is 
the way to go. (CD)-Cain 

The Red Tyger Church “Free Energy” (Alive, POB 7112, Burbank, CA 
91510). If ya combined urban, street-fightin’-man Rock n’ Roll with 
psychedelic hippy-commune pop and flamboyant Rocky Horror Picture 
Show goth-gospel cabaret, then you’d be pretty dang close to sonically 
defining The Red Tyger Church. It’s like the Rolling Stones, MC5, Pink 
Floyd, Velvet Underground, School of Fish, Oasis, and a tripped-out, 
starry-eyed flower-power girl were participating in a hallucinogenic- 
enhanced freak-out in an interplanetary ghetto on the other side of 
Mars. Free Energy is the resulting surge of melodious mayhem. Wow, 
The Red Tyger Church has inspired my ears to ovulate! (CD)-Moser 

The Red Tyger Church “Free Energy” (Alive, POB 7112, Burbank, CA 
91510). This band is so trippy, kind of like ‘70’s Rock. I don’t know if 
they’re hippies, some weird cult, or just big druggies. Better yet, maybe 
they don’t need to be labeled, they’re just that mysterious. The Red 
Tyger Church sounds like genuine ‘70’s music, not like bands that try 
to sound retro while remaining up-to-date. This band is nothing I’d ever 
listen to, but they’re definitely a band that stands out. Something 
different. (CD)-Cain 

Remembering Never “Women and Children Die First” (Ferret, 167 
Wayne St. # 409, Jersey City, NJ 07302). This is my personal pick for 
the band that will most quickly and single handedly take over the 
Metalcore scene. Women and Children Die First is an absolute 
monster. I listen to this the way I listened to the Kiss It Goodbye demo 
when it came out. This is heavier than KIG, but it is all relative to the 
time. Remembering Never will be listed right up there with bands like As 
I Lay Dying and Black Dahlia Murder in no time. This album is so much 
better than their first, and so much better than just about any of this 
band’s contemporaries... there’s no competition. (CD)-Myk 

The Repercussions “Heather In Pleather” (ESCHE, 55 Violet Rd, 
Kings Park, NY 11754). Fuckin’ A. Rock n’ Roll has FINALLY been 
reincarnated and revived in the form of the Repercussions. Amid the 
oceans of Emo waste polluting Long Island, these fine young gentlemen 
have combined the attitude of the Brian Jones era Rolling Stones, the 
sneer of the Standells, the catharsis of CCR and the crisis of 
Grandmaster Flash into one masterful two-song single. I’m going to 
listen to this over and over until I get more... (CD)-chuck.foster 

Riot-A-Go-Go “A Piece of It” (www.riotagogo.com). Riot-A-Go-Go play 
decent Punk Rock with a couple of hooks here and there. Basically, 
they remind me of a lot of opening bands that I’ve been forced to listen 
to over the years, neither bad nor good, just average and easily 
forgettable. (CD)-McClernon 


The Rocket Summer “Calendar Days” (The Militia Group, 7923 Warner 
Ave, Suite K, Huntington Beach, CA 92647). Bryce Avery is a teenage 
virtuoso that writes cheery Power Pop songs, ultimately playing all of 
the instruments on his debut album. Not every song on Calendar Days 
is a keeper, but this solo-project-turned-band is one that you ought to 
keep an eye on. (CD)-Paltrowitz 

The Ruby Doe “The Flame and the Fury” (www.therubydoe.com) . The 
Ruby Doe angrily grinds out a screaming cacophony of pure aural 
intensity. The enraged instrumentation is somewhat similar to the 
tumultuous thundering frenzy of the Rollins Band, and the angst-driven 
vocals are harshly delivered with the utmost of ear-mangling, flesh- 
curdling urgency. As far as venturing to categorize the rampaging 
musical madness of The Ruby Doe, I can only describe their abrasive, 
flesh-bruising sound as a molten mixture of urban metal, New York City- 
style Hardcore (only slightly less brutal), and stuck-in-a-traffic-jam, 
seething fury. Indeed, The Flame and the Fury is a resonant, high- 
energy release that’s as destructive and deafening as a megaton 
atomic explosion. Whooo-wee, my ears are burning up a storm! (CD)- 
Moser 

Rocket From the Tombs “Rocket Redux’YSmog Veil, 550 W. Plumb 
Lane #B501, Reno, NV 89509) A legendary group that was partially 
responsible for Punk Rock as we know it finally reforms three decades 
later to record its original repertoire. Two of RFTT’s members went on 
to form The Dead Boys, so with “Sonic Reducer” being in the RFTT 
catalog, it is interesting to hear “the original” — especially with Richard 
Lloyd on the boards. (CD)-Paltrowitz 

Rocket From the Tombs “Rocket Redux” (Smog Veil, 550 W. Plumb 
Lane #B501, Reno, NV 89509). For those of you who have miserably 
failed Punk Rock History 101 , this CD is an indelible lesson within itself 
to be learned. Rocket From the Tombs briefly blazed out of the 
suffocating bleakness of Cleveland in 1974 before splintering into the 
spastic, apocalyptic Pere Ubu and the nihilistic, decadently rockin’ Dead 
Boys the following year. Fast forward 30 years later, and three of the 
original surviving members of Rocket From the Tombs (vocalist David 
Thomas, guitarist Cheetah Chrome, and bassist Craig Bell) have 
teamed up with guitarist Richard Lloyd (Television) and drummer Steve 
Mehlman (Pere Ubu) to let the world know that RFTT is still as intense, 
exciting, and electrically charged as ever. Rocket Redux is a recently 
recorded collection of studio tracks that contains the entire blistering set 
of classic, high-voltage RFTT tunes as they were performed during the 
band’s tour last Fall. David Thomas’s caustic, emotionally animated 
vocals breathe a renewed fiery vigor into “30 Seconds Over Tokyo,” 
“Sonic Reducer,” and “Down In Flames.” When Cheetah Chrome takes 
over as vocalist on “Ain’t It Fun,” it’s abundantly clear that he has vividly 
lived the lyrics of the song on more than one occasion, because his 
hoarse and coarse voice is that of a fast-livin’, partied-out survivor. The 
rollicking, rumbling rhythm section packs one hell of a bone-rattling, 
nuclear-powered punch. And it goes without saying that the frenetically 
precise guitar interplay between Cheetah and Richard Lloyd is 
absolutely breathtaking, radioactive, and incendiary. With these 12 
legendary and timeless songs about boredom, desperation, rage, 
addiction, paranoia, isolation, urgent dread, and death, Rocket From the 
Tombs rises from the ruins and proves once and for all that a person 
can never grow too old to rock. (CD)-Moser 

Ronin “The Sun Rises In the East” (Artificial, 5925 NE 80 Ave, Portland 
OR 97218). At first, this CD perplexed me. Then I realized that what I 
was listening to was Seattle style Gr*nge reminiscent of Skin Yard, early 
Soundgarden and other bands on the Another Pyrrhic Victory and Deep 
Six compilations. That said, it’s pretty good. There are some good 
atmospheric qualities; they’re probably great live.(CD)-chuck.foster 

Scars of Tomorrow “Rope Tied to the Trigger” (Victory, 346 North 
Justine, Suite 504, Chicago, IL 60607). Scars of Tomorrow are one of 
those bands that clean vocals way too much. Not that the singer’s voice 
is bad, but it actually reminds me of the guy from POD, which might 
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have something to do with why I’m not crazy about it. The music is 
powerful, with mosh parts, break downs and power chords galore mixed 
up with the growls and the occasional double kick. Some of the guitar 
progressions remind me of Candida a bit with the sudden changes in 
musical stylings. The band has managed to mix in some parts that are 
almost Emo at times, and then they crank it right back up, but at other 
times some of the guitar progressions have a Quicksand sort of feel to 
them. Scars has a lot going on here, the majority of which is pretty 
Death-Metalcore, but they have their inspired moments. (CD)-Myk 

Scoville Unit “Everybody Knows” (Ernest Jenning, 68 Cheever PI #2, 
Brooklyn, NY 11231). I don’t know if it was the rainy weather for the 
past three days mixed with the depression I’ve been feeling, but this 
record was perfect for my mood. The album starts off sounding like 
‘80’s New Wave, complete with keyboards, similar to the Reunion 
Show, but it slowly turns towards a more acoustic Pop Rock sound 
(which most times than not I’m disgusted with because of the self- 
indulgent, pretentious nature of many Pop Rock bands these days), but 
you can tell these cats play from the heart. They are not the most 
talented bunch and the vocals tend to be off-key at times, but that 
doesn’t discount the fact Scoville Unit are solid songwriters who have 
an ear for a catchy melody. If you dig early REM, the Weakerthans and 
even some of the acoustic Replacements stuff, I think you’ll probably 
enjoy this. (CD)-McClernon 

Seemless (Losing Face, POB 14641, Albany, NY 12212). Those 
picking this CD up based on the resume of its members are going to be 
in for a bit of a shock. Seemless features ex-members of Shadows Fall, 
Killswitch Engage, Overcast, but their music leans closer to the sludgy 
Rock grooves of Queens of the Stone Age and the vocal arrangements 
of Soundgarden. Former Killswitch vocalist Jesse David Leach 
practically abandons his amazing scream in favor of singing a majority 
of the vocals. “Lay My Burden Down” and “The Wanderer” are the 
strongest tracks on the album, and both happen to be faster-paced 
songs. Each instrument plays an important role in assembling and 
maintaining the songs structure; drummer Derek Kerswill and bassist 
Kevin Schuler provide a firm and steady backdrop for the compelling 
and captivating guitar work of Pete Cortese. Cortese seamlessly (ha ha 
friggin’ ha) transitions from rhythm to lead playing very well, 
accentuating parts which require it, and laying back when necessary. 
Leach’s lyrics are still positive and uplifting, promoting the ideas of self- 
empowerment and reaching one’s potential. A Rock record for Rock 
and Metal fans alike, Seemless doesn’t need to rest upon past 
accomplishments to succeed. (CD)-KevTV 

Serotonin “Future Anterior” (Bifocal Media, POB 50106, Raleigh, NC 
27650-0106). You think that a band named Serotonin is going to happy, 
or the least bit content? Of course. Serotonin is a blend of “Damn the 
man”-sounding Punk, Flardcore and Screamo with some Prog qualities. 
Nice enhanced CD features and well-thought album art, at the very 
least. (CD)-Paltrowitz 

Shockwave “The Ultimate Doom” (Triple Crown, 331 West 57 th St. 
#472, New York, NY 10019). Shockwave plays a brutally enjoyable 
combination of FI a rd core/M eta I with vocals that don’t sound like 
someone coughing up a lung. The vocals are definitely Metal-leaning, 
but more in a Pantera way than in the Cookie Monster variety, which fits 
Shockwave’s style of Hardcore perfectly. Fans of the heavier, moshier 
type of Hardcore, like Hatebreed, will eat this up. (CD)-McClernon 

Single Frame “Wetheads Come Running” (Volcom, 1740 Monrovia 
Ave, Costa Mesa, CA 92627). Basically, Single Frame sounds like a 
garage band aping Hot Hot Heat, which is cool because they put their 
own spin on it and make it original. They even bring in elements of early 
Fugazi. This is actually a good Indie Rock album. (CD)-chuck.foster 

Skepticism “Farmakon” (Red Stream, POB 342, Camp Hill, PA 17001). 
Skepticism is an interesting entity. They play Doom Metal unlike anyone 
else out there. They have more in common with Khanate than they do 


with Trouble or Sleep. The vocals sound like they come from a Death 
Metal album and the keyboards sound like they could be from a Dimmu 
Borgir album, except they’re far more minimal. The drums are so slow 
they sound like they could have been from a Winter album, and the 
guitarist plays at Grief speed. At times it ‘s amazing that these songs 
manage to hold themselves together, as the listener’s patience can be 
really pushed. Skepticism really treads a fine line between Metal and 
ambient soundscapes, as there are parts that remind me of Vidna 
Obmana and Soma. This is an acquired taste, but if you like most of the 
stuff that Steve O’Malley does in his bands or many of the soundscape 
bands from the Release label, you should check this out. This will 
definitely appeal to the Tribes of Neurot fans out there. (CD)-Myk 

Smogtown “All Wiped Out” (TKO, 3126 W. Cary St. #303, Richmond, 
VA 23221). When it comes to the fine art of rockin’ it punk style, 
Smogtown just can’t be beat. Sadly, Smogtown is no longer recording, 
no longer touring, no longer petulantly raging against the world around 
them. Thankfully, though, their vibrantly abrasive and furiously nihilistic 
songs will forevermore live within our hearts, minds, and ears. All Wiped 
Out is eight fitful blasts of anger, aggression, and anarchy along the 
oceanside, put to tape during Smogtown’s final recording sessions in 
June 2002 and February 2003. It’s a brief, pissed-off outburst of 
lightning-fast energy, attitude, and insolence; an aural firestorm of the 
purest Punk Rock form. As usual, Smogtown sounds like a snarling, 
four-headed monster riding a mammoth tidal wave of nuclear waste 
that’s about to engulf and obliterate every stoned-out surfer’s paradise 
and yuppified beachfront hamlet along southern California’s 
commercially decaying coastline. All wiped out and ready to rage, 
indeed! (CD)-Moser 

Soilwork “The Early Chapters” (End, 331 Rio Grande #58, Salt Lake 
City, UT 84101). This is a five song EP that is truly for the fans. I love 
this band, and I love this release, but my tastes are far more diverse 
than those of the average Metal fan. The disc features a Deep Purple 
cover, a Mercyful Fate cover, two former Japanese bonus tracks and a 
live song. I think that Soilwork is one of the premier Gothenburg style 
bands out there, and if you can pull of a song like Deep Purple’s “Burn” 
that says about your talent. Like I said, this is for the die hard fans, but 
for the life of me, I couldn’t understand why any fan of Death Metal isn’t 
a die hard fan of Soilwork. (CD)-Myk 

Some Kind of Hate “Undisputed” (Bridge Nine, POB 990052, Boston, 
MA 02199-0052). Yet another Hardcore band from Boston named after 
a Misfits tune. When will this silly trend end? As for the music, well, it’s 
Hardcore that really doesn’t sound much different than the other 
Hardcore that you’re constantly hearing these days. It’s not bad by any 
stretch and has some good energy in places, but on the whole it doesn’t 
really add anything new or fresh to the genre. The vocalist sounds like 
a harder version of the dude from Kid Dynamite, and the music is a 
decent cross between old Boston and New York Hardcore. I’m sure a 
lot of people are into this, and I’ll probably even spin this again, but I 
think I’ll go listen to the Cro-Mags now. (CD)-McClernon 

Some Girls “All My Friends Are Going Death” (Deathwish, 10 Lothrop 
St, Beverly, MA 01915). This is an all star band featuring members of 
American Nightmare, Unbroken, and The Locust. The CD features 
songs from the bands two 7” EPs, their demo, and a couple of new 
songs. I think, if anything, the band sounds the most like The Locust. 
They are noisy as hell and very chaotic, with mostly only the bass 
holding their song structures together. The vocals are in the Power 
Violence realm of choked-out screams. The guitars have a grinding 
sound, sort of like a tweaked out Cro Mags, and they have managed an 
excellent drum sound. If you don’t like bands like Locust or 
Racebannon, then don’t even bother. (CD)-Myk 

Sounds Like Braille “Right Out of Left Field, Straight to the4 Middle of 
Nowhere” (Contraphonic, POB 2203, Chicago, IL 60690). Yay. Another 
pretentious instrumental Indie Rock band who listened to too much Slint 
and Tortoise. Yawn. (CD)-chuck.foster 
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breakups. (CD)-Cyst Vicious 


The Special Goodness “Landairsea” (Epitaph, 2798 Sunset Blvd, Los 
Angeles, CA 90026). In principle, this record should be a huge hit. It 
features Pat Wilson of Weezer fame and Atom Williard from Rocket 
From the Crypt. For my tastes, I think the record is far closer to Weezer 
than anything Rocket ever did. The album has that Light Rock/ 
Alternative feel that is all the rage with the kids. It has its little interesting 
bits, but they become uninteresting after being repeated for four 
minutes straight. The vocals are very College Rock sounding, and the 
album has enough acoustic passages and strange song structures to 
leave anybody above the age of 25 going “Huh?” The album is actually 
a re-release of a record that was self-released by the band. All you self- 
proclaimed hipsters should go check out, because I can’t see anybody 
other than a Weezer fan listening to this. If, like me, you don’t like 
Weezer, you really aren’t going to like this, either. (CD)-Myk 

State Control “No Escape” (Rodent Popsicle, POB 1143, Allston, MA 
02134). State Control are breaking ground like no other Punk band 
before. They sing songs about being outcasts, and hating just about 
everything. They use intelligent words like conformity, generation, 
sedation, drone, company, fuck, fucking, and shit. They’re able to 
rhyme mature with bore, shit with fit, generation with sedation, head 
with dead, down with around, so on and so forth. They have mohawks 
too! So kids, if you want to listen to innovative Punk Rock, then State 
Control is for you. (CD)-Cyst Vicious 

Straight Outta Junior High “Kiss of Deaf (Mindset, POB 6187, 
Anaheim, CA 92806). Yet another NOFX rip-off. NOFX nauseates me, 
so you can imagine how much I like this CD. (CD)-chuck.foster 

Sunwheel Psychedelic “Burning Doves” 
(www.sunwheelpsychedelic.com). Sunwheel Psychedelic is actually a 
one-man band posing as a thunderously glorious Hard Rock act, the 
audio invention of GW Miner who serves as vocalist and plays each 
and every instrument. I must confess that I’m certainly impressed with 
Mr. Miner’s musical prowess. The guitars loom large and heavy with 
grungy blaring leads, and the powerfully gargantuan bass and drum 
interaction sends shock waves through the spine. The vocals are gruff, 
theatrical, and gothic. I hear distinct infusions of Led Zeppelin, Robin 
Trower, “God of Thunder”-style Kiss, Mother Love Bone, Alice In 
Chains, Living Colour, and Soundgarden within the intricate, fully 
loaded structuring of the songs. There’s a definite “Classic Rock” vibe 
all around, so fire up the bong and get ready to dance with the devil 
behind the closed doors of your bedroom. (CD)-Moser 

Target Nevada “Something Nasty” (Surprise Attack, 2601 Peach St., 
Erie, PA 16508). Great! Here we go again. Welcome to yet another 
segment where I bash a shitty band, but notice that I do this carefully 
and in a sensitive manner as I hardly wish to offend those who have 
worked so hard to establish this group. Needless to say, that goes 
double for the group members' families whose love and support clearly 
reflects on the band’s music. Now without further ado... the shitty 
review. There are two tracks on this album that aren’t worth the hunk 
of plastic in which they were processed on. These two tracks are 
called, and get this, “Dawson’s Creek,” and “Roman Suits and Free 
HBO.” Yeah, I know what you’re probably thinking. What’s the 
significance of these two fuckin’ song titles and what is Target 
Nevada’s music really saying? Well, let me answer my own question 
by saying, “I have no fuckin’ idea!” Yeah, I seriously don’t know 
because all this shit is, is a bunch of fuckin' growling coupled with bad 
guitar playing and sloppy drumming. There, I said it. (CD)-Manic 

Thought Riot “Sketches of Undying Will” ( A-F , POB 71266, 
Pittsburgh, PA 15213). Thought Riot is an Emo/ Hardcore band on A-F 
Records. The songs (or sound for that matter) isn’t my pack of 
cigarettes, but, maybe some trucker hat wearing kid will find this 
interesting. Although I’m not a fan of the Emo genre, I have to give 
these guys credit — at least they sing about matters other than 


Torture Killer “For Maggots to Devour” (Candlelight US, POB 707, 
Plymouth Meeting, PA 19462). This is what Six Feet Under would 
sound like if they stopped smoking so much pot. The crushing break 
downs make me want to smash things. The ripping guitar chords are 
like those on the early Napalm Death albums. Torture Killer has even 
managed to install a groove much like Dying Fetus, and rock it out 
through entire songs. This is the band’s debut, and there is so much 
promise here — it’s the kind of album that grows on you with each new 
listen. I feel like I did when I heard the first SFU album all those years 
ago. Now, hopefully this Finnish powerhouse won’t follow the same 
path as Barnes and company. This is the pure brutality that has been 
lacking from so many bands over the last couple of years, because 
they’ve become complacent. You won’t feel that way listening to this, 
that’s for sure. For everyone who was so psyched about the new 
Deicide, here’s what you should really be excited about. (CD)-Myk 

Toys That Kill “Flys” (Asian Man, POB 35585, Monte Sereno, CA 
95030). The bio of Toys That Kill refers to the band as having a 
“classic Punk sound,” which I definitely don’t agree with. The songs 
aren’t lightning quick, but they have the authentic attitude of the genre’s 
early days in the vein of The Stooges and The New York Dolls — with 
much more solid musicianship. Fans of Flesh Vehicle would be into 
this, but I don’t see how anyone who regularly reads UTV could dislike 
tracks one and two on this EP. (CD)-Paltrowitz 

Toys That Kill “Flys” (Asian Man, POB 35585, Monte Sereno, CA 
95030). Rising from the ashes of punkers FYP, Toys That Kill have 
taken a more mature approach musically, while the lyrics still tend to 
be a bit goofy. I enjoyed FYP’s Toilet Kids Bread a lot back in 1996 (?) 
when it came out, but eight years later I think it’s a little, well, dumb, 
which is probably why I enjoy Toys That Kill here in 2004. We’ve grown 
up together, it seems. Toys That Kill really encapsulate the late ‘70’s- 
early ‘80’s Punk Rock sound, very mid-tempo and raw, but subtly 
catchy in all the right places, with the last tune, “Blake St. Valentine” 
being the standout track. There are very few frills (guitar solos would 
be considered frills as well, for those keeping score) and one can tell 
that it’s really all about the music, instead of wanting to belong to a 
particular genre. If TTK’s previous material is this good, I’ll have to go 
exploring. (CD)-McClernon 

Tris McCall “Shootout at the Sugar Factory” (Melody Lanes Recording 
Co, 69 S. 5th St., Brooklyn, NY1 1211). This album would be a lot better 
if it were a new Candy Snatchers album disguised as Tris McCall. But 
no, instead, it had to be a big pile of stringy puss. (CD)-Cyst Vicious 

Tussle ''Don't Stop" (Troubleman Unlimited, 16 Willow St., Bayonne, 
NJ 07002). An EP of Liquid Liquid-like beats, with two remixes. Short 
and sweet. (CD)-365joe 

USS Horsewhip “Vs. the Kids” (Brass Rocket, POB 5791, Bellingham, 
WA 98227). Apparently Rock n’ Roll is alive and well in Bellingham, 
Washington. Too bad Manhattan hasn’t caught on. USS Horsewhip are 
a rawer, punker Murder City Devils, a band I loved. Hence, I love this 
oh-too-shortfive song EP and I demand more now! (CD)-chuck.foster 

The Umbrella Sequence “The Disappearing Line/Athena” (Ohev, POB 
772121, Coral Springs, FL 33077). This is one of the most god awful 
boring Indie Wuss Rock albums I’ve ever heard. (CD)-chuck.foster 

Up Up Down Down Left Right Left Right B A Start “Perris, CA” 
(Limekiln, POB 4064, Philadelphia, PA 19118). A band that names 
itself after a Konami-made NES game is fine in my book. A bit “Emo” 
in the soothing mid ‘90’s sense, these five songs are melodic and have 
interesting instrumental arrangements. Fans of Jimmy Eat World’s 
earlier, lo-fi work ought to give this a try. (CD)-Paltrowitz 
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Uphill Battle “Wreck of Nerves” ( Relapse , 1720 State Rd, Upper 
Darby, PA 19082). Uphill Battle are the real deal. This is their second 
album and it’s actually more ferocious than their first, which totally 
floored me to begin with. Unbelievably, this band is even more over the 
top live than they are on album, they just get better by the minute. They 
remind me of Drop Dead meets Discharge meets Nausea. They aren’t 
messing around. These guys are fucking heavy and their influences 
are some of the most extreme bands ever recorded. I think they’ve 
tried to out do those bands. When it comes to Grind, these guys are at 
the top of the pile. They go toe to toe with Circle of Dead Children, 
Phobia, and Agoraphobic Nosebleed. This record is punishing beyond 
all need, and it doesn’t stop until the last note is done ringing. With a 
band like this in the world, how do people continue to say Pantera is 
heavy? (CD)-Myk 

Umbrella Sequence "The Disappearing Line/Athena" (Ohev, POB 
772121, Coral Springs, FL 33077). Obviously, people are going to 
compare this group to Radiohead because the sound is similar, but 
more because lead singer Ryan Rupprecht is reminiscent of Thom 
Yorke (actually, Ryan reminds me of the lead singer of a Canadian 
band Glueleg, but I doubt many people reading this will know what the 
fuck I’m talking about). This is only an EP, my favorite being the remix 
of "The Disappearing Line" with a full release slated to come out later 
this year. I'll be interested to see what they come up with. (CD)-365joe 

V/A “A Tribute to UK Subs” (www.dssrecords.com). I thought tributes 
were meant to honor bands; all this does is make me never want to 
listen to the UK Subs again. I was never a big Subs fan in the first 
place — which I’m sure is blasphemy to some punk elitists — but this 27 
song CD simply re-enforces my initial feelings on the band. The bands 
on here span the globe and the only two I’ve ever heard of are Demob 
(who I always liked) and Red Alert (who I can’t say the same about), 
while I’d wager that the rest will fade into obscurity before I finish 
writing this review. Fans of the Subs really don’t need this to make their 
lives complete, so I can’t see why anyone else would have to own this 
one either. (CD)-McClernon 

V/A “Against Police Injustice” (Non-Commercial). This compilation is 
intended to help pay for Ahmad Nelson’s legal fees. Ahmad was 
accused of killing an off duty police officer in New Orleans back in 
2002. Apparently there was little to no evidence against Nelson. Many 
groups have raised money for Ahmad so he can have a descent lawyer 
instead some legal aid guy that would probably strike a deal with the 
DA that would lock his ass in the slammer for life. Nelson is a free man 
now, thanks to people and bands that give a shit about humanity. 
Bands on this comp are as follows: Conflict, Bouncing Souls, Leftover 
Crack, Anti-Flag, Daycare Swindlers, Six Gun Radio, and many more. 
It’s a good comp for a good cause. Check out www.ahmadnelson.com 
for more info on Nelson. (CD)-Cyst Vicious 

V/A "Beatles Go Electro" (EDE, no info). The problem with a lot of 
these “tribute” CDs (besides the fact that most of them SUCK) that it 
isn't something you want to spend $12 for. Maybe if you saw it in the 
$1.99 bin of a used CD joint, and bought it as a goof (and you were 
drunk/stoned). Hell, getting it free is a hassle. Sure, it's amusing to 
hear Beatles songs done electro style. Maybe once. After that you want 
to fling it out the window, because you know you ain’t gonna listen to 
it again. If you happen to see someone try to pay more than $2 for this 
CD, stop them! Make 'em buy the Peaches CD instead. (CD)-365joe 

V/A “Delta Blues” (Dogfingers , POB 2433, San Antonio, TX 78298). 
Dogfingers Records has something pretty interesting going on. This 
comp has their bands covering old Delta Blues tunes. Now, this is very 
sensitive issue with me; I feel that some things are best left alone. 
There have been very good covers of Robert Johnson done by the 
Rolling Stones, Billy Childish, and White Stripes. Unfortunately, Double 
Clutch does no justice to Johnson's “Hellhound On My Trail.” On the 
other hand, Crack Pipes does a good rendition of “Sick Bed Blues” by 


Skip James. If you feel that, mutating, twisting, desecrating, and 
rearranging traditional Blues tunes is a good thing, then pick this up. 

(CD)-Cyst Vicious 

V/A "Destroy All DJs: Non-Stop Mash-Up Mix by BP vs. Effcee" 
(Hypnotic , PMB 251 13428 Maxell a Avenue, Marina Del Rey, CA 
90292). Here's the concept: take different styles of music (Punk, 
Electro, Hip Hop, Soul, Industrial, ‘80's New Wave) and mix 'em 
together. The New York Dolls, Ramones, Runaways, and The Damned 
mixed with blends of Louis Armstrong and Rosetta Stone doing Nine 
Inch Nails' "Closer" and KRS-ONE rapping over "We Will Rock You," 
and other remakes. Potentially, it sound interesting, but it's a big 
fucking mess. BP, who's responsible for this abomination, has no 
concept of what a true mix CD is, or what the DJ is supposed to do. A 
good DJ gets people on the dance floor and keeps them there. They 
do that by playing hot tracks that people like, and seamless blend them 
together. Whether you're breakdancing, moshing, raving, or doing the 
tango, if the beat changes without warning — as it does here — it's 
gonna mess you up. Then you'll really want to destroy the DJ... like, 
shove your middle finger in his/her face, hock loogies or dump a cup 
of urine on their equipment. To me, it seems that this CD mix was 
rushed. With a little time, some late nights at the computer, and some 
imagination, this could've been much better. This is like the DJ dumped 
the cup of urine on you. (CD)-365joe 

V/A “Gearhead Records Thingmaker” (Gearhead, POB 421219, San 
Francisco, CA 94142). Gearhead’s second sampler solidifies its place 
as one of the top labels around today. Even better than the previous 
collection, the 22 tracks here represent the cream of the crop in 
regards to trashy Rock n’ Roll. This comp is worth it alone for the 
Dragons and Riverboat Gamblers tracks (the latter being the best Punk 
Rock band going today, take my word for it), but in addition you get 
soon to be classics from NRA, New Bomb Turks, Lazy Cowgirls, and 
a bonus track from American Heartbreak, whose Postcards From Hell 
full-length needs to be in your record collection as it’s second to only 
Apocalypse Dudes as far as modern Rock n’ Roll records go. If you’re 
hesitant to buy the entire Gearhead catalog outright, pick this up and 
see what you’ve been missing all this time. Then go buy the entire 
catalog like you should’ve in the first place. (CD)-McClernon 

V/A “Hello, We Are the Militia Group” (Militia, 1215 N Red Gum st, 
Suite L, Anaheim, CA 92806). This is a compilation of Emo bands. 
Whine, whine, whine, I’m so sensitive, whine, whine, whine. Come 
here, buddy, let me show you some real pain... (CD)-chuck.foster 

V/A “Metal For the Masses Volume 2” (Century Media, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). Normally I wouldn’t waste time 
on a comp like this, but I felt this one required a quick mention. It is two 
discs. The first features 20 tracks from the Century Media family 
including Arch Enemy, Dimmu Borgir, Soilwork and Shadows Fall. The 
second is an MP3 disc, which features over 150 MP3 tracks from 
Century, Nuclear Blast, and Olympic Records, and for this 180 songs 
they are only charging like $4 retail. You can’t beat it, and every band 
to ever come out on those three labels here in the States has at least 
one song. It is the ultimate sampler, and for the price you do yourself 
a serious injustice if you don’t buy it. For once, the consumer gets the 
better end of the deal than the label. (CD)-Myk 

V/A “Punch Drunk V” (TKO, 3126 W. Cary St. #303, Richmond, VA 
23221). There are two ongoing series of Punk Rock compilations that 
I eagerly anticipate with the utmost of slobbery zeal every year or so: 
Old Skars & Upstarts on Disaster and Punch Drunk on TKO. Both 
labels are guaranteed without fail to deliver topnotch Punk Rock 
product of the highest anarchic order. And with this fifth installment in 
the Punch Drunk series, I can honestly say that TKO has definitely 
outdone themselves in packaging one of the most abrasive, energetic, 
and explosive comps ever put to platter (no small feat by any means!). 
There’s a whopping 29 cuts total; a raucous, rip-roarin’ representation 
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of today’s punk music in ail of its various roguish forms: Oi, Street, 
Bowery, Skate, Scum, and so much more. Some of my favorite bands 
ebulliently thrash out the liveliest of skull-rattling punk noise on here 
(The Riffs, The Stitches, The Generators, The Krays, The Partisans, 
Hollywood Hate, Smut Peddlers, US Bombs, The Crumbs, Radio One, 
Texas Terri and the Stiff Ones, and Bad Luck Charms). Yep, Punch 
Drunk V makes my ears feel like a million dollars’ worth of shattered 
glass and busted brick encapsulated in a pint of foamy stout and a 
tattered, road-worn guitar case. Now that’s my idea of punk at its most 
provocative and incendiary! (CD)-Moser 

V/A“Trustkill Records: Blood Sweat and Ten Years” (Trustkill, 23 Farm 
Edge Lane, Tinton Falls, NJ 07724). It’s good to see a label like 
Trustkill last long enough to make a 10 year anniversary. But the truth 
is, they are probably doing better than ever with a label that is second 
to none in the Metaicore world. The artists that comprise this comp 
have probably sold a half million copies combined, which, for a small 
label, is fantastic. This is an 18 track budget retrospect into the label’s 
history. All the songs are released, except for two from the new Walls 
of Jericho and 18 Visions albums. If you are a fan and follower of this 
label, then you really don’t need this, but if you’re still trying to find your 
way, this has the best of the best with Hopesfall, Poison the Well, 
Bleeding Through, NORA and Most Precious Blood, just to name a 
few. (CD)-Myk 

V/A “WWE Originals” (Columbia, 550 Madison Ave., New York, NY 
10022-3211). I guess this will appeal to the hardcore wrestling fans, but 
otherwise this disc should never be played for any reason other than 
to laugh. Some of the best (worst?) tracks on here belong to Kurt Angle 
(“I Don’t Suck (Really)”), and Rikishi (“Put a Little Ass On It”), but by far 
the funniest thing on here is Steve Austin, who continually threatens 
the producer’s life for not doing what he’s told. And though it’s not very 
good, I’m extremely happy to find a track on here by Stacy Keibler, a 
nymph goddess who needs to be the next WWE chick in Playboy. 
(CD)-McClernon 

V/A Kilowatthours / The Rum Diary (Springman, POB Cupertino, CA 
95015). What do you get when two boring hipster bands collaborate 
due to a lack of ideas? This CD. Ha. I don’t think it’s funny, either, just 
like this CD isn’t entertaining in any way, shape or form. Incidentally, 
both bands sound EXACTLY THE SAME. (CD)-chuck.foster 

V/A Kill Your Idols/Crime In Stereo (Blackout! POB 610, Hoboken, 
NJ 07030). Two of today’s best Long Island Hardcore bands churn out 
three tunes each, one of which is a dynamite version of Sheer Terror’s 
“Time Don’t Heal A Thing,” performed by Kill Your Idols. The artwork 
is absolutely atrocious, but luckily all six tracks are rock solid, which 
makes up for the shoddy design. I’d give the edge to Kill Your Idols on 
this slab, with their patented old school melodic Hardcore delivering the 
goods as always. Crime In Stereo’s tunes are no pushovers either, but 
I’d say their new full-length is infinitely better. This EP is essential in 
any Hardcore fan’s collection. (CD)-McClernon 

The Vagiants “Short and Hard” (Sin Club, POB 2507, Toledo, OH 
43606). The Vagiants could easily be compared to the Bellrays, except, 
they lack all the baggage that the Bellrays carry like, good songs, great 
musicianship, and oh yeah, talent. (CD)-Cyst Vicious 

Vice Dolls “Die Trying” (Cross Check, POB, 39439, Los Angeles, CA 
90039). Musically, the Vice Dolls rock, taking a page out of the history 
books that have documented the early DC and Boston Hardcore 
scenes. However, I can’t seem to get past the vocals. The singer is 
fairly pedestrian and at times just flat out bad— she seems incapable 
of singing in any style other than the one that is heard throughout all 1 5 
songs, which gets stale. I bet they’re a force to be reckoned with live, 
though. (CD)-McClernon 

The Vindictives “Unplugged” (Teat, POB 66470, Chicago, IL 60666). 


The Vindictives conjure images of coffee houses crammed with berets, 
turtlenecks and unread James Joyce novels-images that make me 
want to go postal in said coffeehouses. I’ll just stick with beer, thank 
you. (CD)-chuck.foster 

Voodoo Organist “The Return of the Voodoo Organist” (Witch Doctor, 
1321 Bates, Los Angeles, CA 90027). The Voodoo Organist is a one 
man band (Scott Wexton) who blends Ron Grainer’s Dr Who theme, 
sock hops, ‘50's B-movies, martini shirts and Swinger Culture to an 
amusing end. The perfect soundtrack to an after hours party where the 
ratio of available horny women to single guys is 4:1 . 1 wanna be at that 
party. (CD)-chuck.foster 

Walls of Jericho “All Hail the Dead” (Trustkill, 23 Farm Edge Lane, 
Tinton Falls, NJ 07724). This album is just plain ridiculous. First off, the 
vocalist is female, and she has one of the heaviest voices you will hear 
anywhere. It’s a different style, but I will put her up on a pedestal with 
the ladies from Damad and Arch Enemy, she’s that good. Second, this 
band pummels like Bleeding Through. They make Snapcase look soft. 
They will give Darkest Hour a run for their money if they get any 
heavier. The is Slayer riff-inspired Metal with Hardcore song structures. 
The power chord progressions are just brutal, and the drum fills are 
unbelievably precise. I want these guys to be a Metal band — I don’t 
want the terms “Hardcore” or “Metaicore” to ever describe them. They 
are so heavy all I can think of is the total beatdown I saw the first time 
In Flames played New York. Yeah, Walls of Jericho are that good. 
(CD)-Myk 

WASP “The Neon God” (Sanctuary, 1976 East High St., Pottstown, PA 
19464). I’ve been a WASP fan forever, except for the Headless Cross 
and Crimson Idol albums. The Neon God is more melodic than 
WASP’s last few blazing Metal offerings. The album is closer in sound 
to Inside the Electric Circus than it is Unholy Terror, but in some 
regards it has a far more cynical and nasty view of the world. This is 
Blackie’s version of a Rock opera as there is a whole story involved in 
this about a kid who gets sent to a mental institution by a nun, because 
he catches her molesting kids. The Neon God has a very cynical look 
at the church and those involved with it. The whole aura of the album 
is far more disturbing than the things the band has been accused of 
over the years. The songs are well-written songs and the lyrics are 
venomous, attributes that first attracted me to WASP all those years 
ago. Even if you already like this band, you will love this record. If you 
gave up on WASP during their “weird” phase, this is the album to come 
back to. (CD)-Myk 

Wildhearts “Riff After Riff’ (Gearhead, POB 421219, San Francisco, 
CA 94142). Hailing from the UK, the Wildhearts sound like a harder- 
edged version of American Heartbreak. Combining AC/DC guitar riffs 
with ultra-catchy, Cheap T rick-inspired choruses, the Wildhearts are an 
excellent addition to the Gearhead roster. With recent tours with the 
Darkness and Motorhead wrapped up, don’t be surprised to see these 
fellas on M2 in the near distant future. (CD)-McClernon 

Yes Sensei “We Who Transplant, Sustain” (RokLok, POB 137, Rocky 
Point, NY 11778). Whew! The Yes Sensei’s first record, What I Do Best 
Is What I Do Worst was a lotta fun, but after some lineup changes the 
band now seems to have balls so big they clank. Frontman Mike 
Andriani hoots, screams and hollers through amidst a dense miasma 
of hypnotic, twisted guitar wank and frantic, off-kilter rhythms. Yes 
Sensei brings to mind bands like Jesus Lizard and Dismemberment 
Plan in their respective heydays, but infuse the chaos with their own 
vitriol; in addition, I can guarantee that instruments like piano and 
trumpet were harmed during recording. We Who Transplant, Sustain 
is brash, innovative and anything but safe. (CD)-Black 


48 



MUSIC 

Alkaline Trio “The Show Must Go Off Volume 4” (Kung Fu, POB 38009, 
Hollywood, CA 90038). With the exception of the Vandals (they own the label, 
after all) Volume 4 is the best episode in this ongoing live series. This is 
Alkaline Trio’s Halloween show from 2002 recorded in Chicago. The show 
features 17 songs and the place was absolutely packed with crying girls and 
guys that knew every song lyric. The band was dressed up as dead people (one 
was a priest) and they got up and did their thing. This was a multi camera shoot, 
and if you listen to the audio commentary, you find out it was not the series’ 
normal film. Keeping that in mind, there’s actually a different perspective on this 
video than on the others, and at times you end up with real fan’s view of things, 
something that is lost with professionals. The commentary is pretty funny, 
because the band felt as stupid doing it as you feel listening to an audio 
commentary of a concert. There is some extra footage from backstage which 
is fun, and you have the ability to watch the entire concert from any of the five 
camera angles, if you so choose. Alkaline Trio is one of the hottest bands on 
the scene, and they have managed to put together a nice DVD for their fans. 
You’ll really want to go check them out after viewing this, because you can tell 
the band is powerful on DVD, but live would be even better. Well worth the price 
if you’re fan. (DVD)-Myk 

The Cramps “Live at Napa State Mental Hospital” (Target Video/Music Video 
Distributors, POB 280, Oaks, PA 19456). MVD continues to release some of 
the most essential punk viewing anywhere. This film was recorded back in 1 978 
by the guys at Target Video, and has been in their vaults for years (as is tons 
of stuff we can only dream of owning). What more can one ask for? The 
Cramps play an hour long set in front of a bunch of mental patients. Especially 
when some of them try to join in with Lux, it makes for really interesting viewing. 
Live at Napa State Mental Hospital is shot in black and white— and is rough at 
times— but it was a low budget DIY thing; I’m amazed it survived this well, this 
long. As well, the sound is pretty good, I and the track listing is fantastic, 
including “Domino” and “Human Fly,” among others. The real treat is the bonus 
hour-long reel of Target snippets from the likes of Flipper, Toxic Reasons, MDC 
and several others. With this, this disc really is two stand alone full-lengths that 
any real punk would want to watch over and over. This is a must own, 
especially for anybody teetering on the brink of 30. (DVD)-Myk 

Henry Rollins "Live at Luna Park" (2.13.61, POB 1910, Los Angeles, CA 
90078). As an experiment, Henry spent two months at Luna Park doing a new 
spoken word performance every Wednesday. The self-proclaimed "aging 
alternative icon" has come into his own as a spoken word performer (he's 
almost a stand-up comedian at this point), and gets better and better with each 
performance. For die-hard Rollins fans, this DVD repeats performances from 
the CD A Rollins In the Wry, but the 20 minute bonus about how Henry tried to 
out rock Iggy Pop (tsk tsk, Henry!) is worth the price alone. (DVD)-365joe 

Meat Beat Manifesto "...In Dub 5.1 Surround" (Music Video Distributors, POB 
280, Oaks, PA 19546). Jack Dangers, performing under the nom de plume 
Meat Beat Manifesto, has been producing genre-defining dance music for over 
15 years, inspiring Industrial, Breakbeat, Techno and Jungle/Drum n’ Bass. For 
this release, MBM reaches into its Dub roots and mixes some of the tracks from 
MBM's last release, RUOK. If you have a 5.1 Surround Sound home theater 
system, then you get a specially mixed version for your stereo system. The 
visuals that accompany the music alternate between an image generator and 
trippy home movies which wind up being visual wallpaper. Pretty much for fans 
of MBM and Techno. (DVD)-365joe 

No Redeeming Social Value “HCTV” (Scars Productions, POB 260196, 
Bellrose, NY 1 1426-0196, www.nrsv.com). Since 1988, Queens’ No Redeeming 
Social Value has been synonymous with fast, crunchy Hardcore fueled by 
gallons of Olde English and a great sense of humor, but with HCTVthe band’s 
vision is fully realized. You’d only expect concert footage of cuts like “Skinheads 


Rule” and “Olde-E,” but the sound is so good you might think it’s a actually 
recorded overdub rather than live. Extras — include a discography, a comic 
named “Blunt Wars”— are pretty neat too. And vocalist Dean Thrilla throwing 
chicken or fish into an appreciative crowd is definitely not something you see 
every day. 

But, it’s the overall presentation that makes this DVD so special; HCTV 
is far closer in content to a theatrical release than a video compilation. Big Bud 
(he’s the dude that tends to sit onstage in his underwear during NRSV shows) 
comes home from work, scratches his balls, and collapses in front of the tube 
with a stockpile of Olde English. We view what Bud is watching — a series of 
Second City Te/ews/on-styled skits and video footage that intertwine with (and 
sometimes are) the music segments. We see the band in a Swedish parking 
lot right after Mike D. jumps off tour. There are guys in chicken suits, 
commercials for a dating service named 1 -800-32-PICKLE, and a hilarious 
spoof on MTV’s Cribs in a roach-infested Harlem apartment; I couldn’t stop 
laughing during the Headbanger’s Ball- worthy “Heavy Metals” video, bursting 
with choreographed guitar moves and fright wigs. 

HCTV gives us a closer look at a band that’s been doing their thing 
longer than many people reading this mag have been alive, and it’s genuinely 
funny — but, that a bunch o’ guys from Queens seem to understand this 
medium’s potential so much better than many large film companies makes it 
even more impressive. (DVD)-Black 

Opeth “Lamentations” (Koch Entertainment/ Music For Nations, 740 Broadway, 
New York, NY 10003). A two-part DVD, Lamentations features a live concert 
filmed at Shepards Bush in England, as well as a documentary covering the 
recording process that went into the Deliverance and Damnation CDs. First, the 
live show... The sound and video quality is by far the best I’ve ever seen and 
heard on a live DVD presentation. The visual quality is stunning, and rarely is 
the site of a cameraman found within frame. The shots of Marc Lopez’s 
drumming have made many jaws hit the ground. Sonically, the sound is just as 
pristine and perfect as the visual quality. Mikael Akerfelt’s vocals and guitar 
playing are spot-on and mesmerizing. The set itself consists of the acoustic- 
based Damnation CD played straight though. The songs are more laid-back 
and mellow, but remain just as dark as any traditional, heavier Opeth song is. 
A second set consists of heavier Opeth songs, with the highlight being the 
moving, punishing, and beautiful song “Deliverance.” The documentary portion 
of the DVD covers the difficult times the band had making their last two CDs 
simultaneously — from incomplete, unlearned songs to archaic equipment, 
frustrated band members, and a producer who wanted to be at a bar instead of 
behind the board, Opeth certainly had a full deck of issues surrounding these 
recordings Luckily, the band hooked up with a second producer and changed 
studios, ultimately creating two of the best music discs released in years. Both 
the documentary and live show are top shelf. This is absolutely essential for 
anyone with even a remote interest in Opeth to own; skeptics will be easily 
converted. (DVD)-KevTV 

V/A “Ultimate Revenge” (Music Video Distributors, POB 280, Oaks, PA 19456). 
This is pretty self-explanatory. This is a compilation released by Metal Mind 
Productions in Poland to showcase both their label and the Polish Death/Black 
metal scene. It is a two disc set that features a 20 track DVD and a 21 track CD. 
Metal Mind has partnered with several other labels here so they would 
legitimately have the best of the best, and they succeeded; you will not find a 
better chronicling of any one country in the Metal scene than has been 
produced here. Bands like Vader, Yattering, Behemoth, Hate, and Decapitated 
are among the better known bands, and the comp just goes on from there. 
Lesser known bands like Devilyn. Dissenter, Witchmaster, and Parricide are 
also represented here (all who have American releases that few of you have 
ever heard). I am extremely impressed with the quality of this whole package 
, artwork included. A lot of time and effort was put into this— which totally paid 
off — and it’s available domestically. A must have for the adventurous Metal fan, 
or anybody into the larger Polish bands I mentioned. (CD/DVD)-Myk 
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OTHER COOL STUFF 

Noam Chomsky “Distorted Morality” (Epitaph, 2798 Sunset Blvd, Los Angeles, 
CA 90026). Once again Noam Chomsky proves why he is such a political 
powerhouse. He attacks Bush’s “War On Terrorism” head on, and absolutely 
shreds it to death. In this DVD you get to see Chomsky at his best in two 
different lectures. The one I prefer is presented in its entirety, while the other is 
chopped up into a question and answer sort of format that doesn’t really allow 
you to focus on what Chomsky is saying. The DVD also features Chomsky’s 
biography, bibliography and his curriculum. This man has always been a 
pioneer, and I believe it to be a very bold move for Epitaph to release this. 
People need to make a stand for what they believe in, and here is Chomsky yet 
again. With an election coming, this is something everyone should consider 
viewing to get an alternate version of the information corporate media force 
feeds you every day. Very enlightening and somewhat frightening. (DVD)-Myk 

“Blood Shadow” (Anime 18, 250 W 57 th St., Suite 328, New York, NY 10107). 
This is one of the best DVDs Anime 18 has ever released. It’s set in what 
appears to be in the Middle Ages of Japan, and pits samurai against demons. 
The Crimson Lotus is a group of female samurai that are sworn to protect the 
little villages against a rampaging group of demons that have with them one 
male, who manages to make his way around the whole group without any of the 
others knowing (or if they do you don’t find out and they don’t seem to care), but 
all the while his true love is believed to have been killed by one of the demons 
protecting him. The action is fierce and the bloodshed is heavy, and there is a 
great final face off between Crimson Lotus and one of the other samurai 
groups. This is a sci-fi/horror geek’s fantasy: monsters, swords, hot girls, a ton 
of blood — and that’s all in the opening sequence! You wanna check this one 
out. (DVD)-Myk 

“Dawn of the Dead” (Anchor Bay, 1699 Stutz Dr, Troy, Ml 48084). It has been 
several years since the original classic was available on DVD, and you knew it 
had to be re-released with the impending release of the remake. Well, if you 
haven’t seen this and you call yourself a horror fan, you’re either A) dead, B) a 
liar, or C) a total wuss. This is the theatrical version of the 1978 George 
Romero/ Dario Argento classic. It features an audio commentary which is very 
good, and has been done up using the Divimax process, which I believe is 
similar to THX. The artwork was redone is a cool metal paper, and the video 
and sound are amazing. There are some other cool extras like trailers, photos 
and even a preview of the new comic book, in addition to a couple of hidden 
Easter Eggs. The downfall of this disc is that it is the theatrical version and not 
the 137 minute director’s cut that was on the last DVD version. Hey, but 127 
minutes is better than no minutes, and I’m sure this is leaps and bounds better 
than the remake (you all remember that piece of shit they called Psycho right?). 
Owning a copy of Dawn of the Dead is essential. Whether you buy this version 
or wait to see if they release the director’s cut is up to you. (DVD)-Myk 

“Fobia” (Anime 18, 250 W 57 th St, Suite 328, New York, NY 10107). Like most 
films from the Anime 1 8 company, this film is immersed in a world similar to that 
made popular by The Legend of the Overfiend, sporting demons with hundreds 
of peni that like to rape college age girls. In Fobia you actually have a sort of 
cop from the future coming into the past to protect a college from attacks by the 
“Replinoids” (said perve demons). In her travels, she has found a fellow warrior 
to fight by her side, but he’s in love with another girl. This premise is broken 
down into a couple of episodes. The animation is good and there is plenty of 
nudity n’ raw sex, but the standout here is the underlying love story that works 
very well— to the point that you almost feel bad for the demon and the demon 
hunter. Fobia isn’t nearly as twisted as films like Night Nurses or the more 
realistic titles that have come out recently; this is good fantasy for sick fucks 
(yes, I count myself among them), but with a lot more story. (DVD)-Myk 

“Sacrilege” (Anime 18, 250 W 57 th St., Suite 328, New York, NY 10107). 
Sacrilege is one of the few Anime 1 8 films that has managed to meld their usual 
demon films and their more realistic modern films. This is the story of a police 
department, a pair of Lesbian partners (cops, not just lover partners) and a cult 
that has been feeding men experimental drugs to get them to turn into demons 
(or perhaps mutants would be a better term). There is a ton of action in this 
story, sexual and otherwise. While the animation on this isn’t as crisp as others 
I’ve seen recently, the story is far more intricate. There is a whole Indiana Jones 
type of feel to the cult in the film, and there is a plot twist with that as well. 
Religion, sex, and drugs are all addressed in this 60 minutes of anime delight. 
I enjoyed this a lot— and I’m sure anyone who is into adult anime would enjoy 
this as well— but it isn’t a great jump in point. I would wait until you are a little 
more versed in your taste of Anime before going this direction. (DVD)-Myk 


and midgets, yeah, that’s a recipe for success in my book! Time Bandits is the 
perfect example of that theory. Written and directed by Terry Gilliam with help 
from Michael Palin, Time Bandits is the story of five adventurous little people 
who just happen to be employed by the Supreme Being himself. The map of all 
existence is in their possession, and the Ultimate Evil Power and his techno 
horde want it. Here is where little Kevin steps in and the crew hops, skips and 
jumps through all of creation. This is as fun now as it was the day it came out. 
The film also features fellow Python John Cleese, as well as Sean Connery, 
Shelley Duvall and several other pretty high profile stars of the time. The DVD 
re-issue has been given the Divimax treatment, and it stuffed with extras, 
including an excellent documentary on Terry Gilliam that’s nearly two hours 
long. The film is presented in widescreen, and the inner booklet folds out into 
a replica of the map. A must have for any Python buff and a good time for 
anyone. Time Bandits is the kind of film that you watch every time it’s on, 
despite the fact that you might walk in with only five minutes left. (DVD)-Myk 

“Vixens” (Anime 18, 250 W 57 th St., Suite 328, New York, NY 10107). Vixens 
is an anthology video consisting of short stories, all of which have a different 
feel and animation style. The first story is about a total loser who accidentally 
hooks up with a genie from the future who grants him all kinds of sexual wishes 
pertaining to a girl he lusts after. Everything in this is very lighthearted— even 
the sex scenes are totally goofy. This is far more comical than it is sexy, and at 
times the animation is more similar to Pokemon than your average adult anime. 
The second story is about two college friends — one a rich nerd, the other, a 
suave, poor money-moocher who gets laid all the time. They, of course, fall for 
the same girl and compete for her affections. There are interesting results at the 
end that give a new meaning to the phrase “extreme sports.” The third is the 
story of a girl who sleeps with a judge at a beauty contest so she can win. It’s 
pretty straight forward and the animation is well done. The final story is about 
a vampire who is stealing girls from a local college and what the student 
government is doing to stop it. This gives a new meaning to the statement 
“keep your friends close and your enemies closer.” Vixens would be the perfect 
introduction to adult anime for anyone who has never watched it before, as it 
covers several plot devices and animation styles, allowing any viewer to create 
his own definition of what he/she likes. The only downfall is, I believe, some of 
these stories are continued, but I don’t know if the continuations have yet been 
released. (DVD)-Myk 


Razor Digital Presents: “Blood Sisters,” “Bloody Tease,” and “Evil Unleashed: 
The Mummy” (Razor3D, 947 Hamilton Ave., Menlo Park, CA 94025). These are 
three different DVDs (they are also available as a box set )that all were 
released on the same day, by the same company so I figured I would review 
them together, as they have similar qualities. The biggest similarity between 
these films is that they’re all viewable in 3D. The discs are set up nicely, 
because unlike most 3D films, you have the option for 3D or 2D viewing. 
Unfortunately, one of the downfalls was that not one of these three came with 
the glasses, so I can’t attest to the quality of the effects (the only 3D glasses I 
had around were from a live event, and didn’t work). The films themselves, on 
the other hand, are more easily describable. First off, there is a hierarchy going 
on. One film is far superior to the others, and one holds the distinction of being 
on the other end of the spectrum. Evil Unleashed... was dreadful. I like 
skinemax films just like anyone else, but the acting was bad and the girls were 
nothing to write home about. For a film like this (face it, you only watch these 
for one reason) there was not nearly enough nudity, and the only redeeming 
quality was the scenery, which looked like it might have been filmed at the 
Luxor Hotel or something. A real stinker. 

Bloody Tease was better. A strip club where all the girls are vampires? 

I like the concept even if it was ripped off from the Grace Jones flick Vamp. The 
plot line of three college guys getting sucked into their world was fairly well- 
conceived, and the guy who plays the nerd is absolutely perfect. The effects 
need a little work— the blood is just too dayglo— but a couple of the girls are 
worth gawking at. 

Blood Sisters, the final of the three, is by far the superior of the films. The 
plot is better. The production quality is better, as is the acting (somewhat) and 
the girls are nicer-looking. The plot is that of a college sorority where all the 
sisters are vampires. They approach wallflower Tracy about joining in order to 
look like a real sorority, not a group with three members. Tracy drags her ditzy 
roommate along and they get “inducted.” This isn’t Dario Argento by any 
stretch, but as low budget T &A horror films go, this is far from the worst, and the 
fact that they managed to do it in 3D as well gives them just a little edge for all 
you Night Flight type fans out there. (DVD)-Myk 


“Time Bandits” (Anchor Bay, 1699 Stutz Dr., Troy, Ml 48084). Monty Python 
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Between Resistance 
& Oomnuinity: 

The Long Island Do It Yourself punk scene 

An Original Documentary 

"Affectionately shot, provides a timely 
snapshot of contemporary punk" 

The Village Voice 

"a smart look at suburbia" 

"Great!" indieWIRE 

Maximumrocknroll 

"Inspiring... As good a punk 
documentary as I've ever seen" 
Suburban Voice 
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' long island, new york 

Are you sick of over-priced cds of undertalented 
bands? Are you sick of punk being synonomous with 
"stupid emo crap on MTV"? We are too... 


Enter burnitdown/REBUILD; 

we are taking Long Islands sweetest fucking bands and 
putting out records that look sweet, sound sweet 
and are totally fucking free ... 


With a chip on our shoulder 
the size of the gap between the presidents ears 
and a severe hatred for capitalism, 
we throw up our proverbial guns in the air 
and take to the metaphorical streets and 
hunt down the literal bankers, cops and politicians 
This is our rebellion ... 


"An expertly compiled dissection of 
a legitimate youth counterculture" 
Deep Fry Bonanza 

Available From: 

Microcosm Publishing, AK Press, 
Interpunk, Clamor Magazine, 

Very Distribution, Ebullition, 
Revelation, Lumberjack, 
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i A Walklor 
brothers 

Production WMMM 
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"Our Minds Are Made Up There's Going to be Trouble" 
Two fearless friends on a wayward adventure between 
Colarado and Long Island, armed with acoustic guitars 
and gruff vocals. 11 songs, one subject, the end. 
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"If We Were MariacKt^.." 

A combinination of folk rock, pop punk, country, prog 
rock and jazz, yet still catchy and cohesive. Don’t worry 
though, they're too damn angry to bother being pretentious 


solidarity pact 


"Concrete Don't Give a Fuck" 

Catchy old school hardcore without being as stupid as that 
now sounds. Smart lyrics dealing with being a parent in punk 
rock, creating spaces, calling out shitty fashion/big label punk 
self determination, and trying to resist the bullshit , 
this world throws at us everyday. » ■ 






26 TRACKS, INCLUDING 15 UNRELEASED SUNGS RY: 

AGAINST ME! • ALKALINE TRIO - ANTI-FLAG • THE ATARIS 
AUTHORITY ZERO • DENALI • DESCENDENTS • EPOXIES 
THE FRISK • THE GET UP KIDS * JELLO BIAFRA with D.O.A. 
LESS THAN JAKE • MINISTRY • NEW FOUND GLORY • NOFX 
NONE MORE BLACK • THE OFFSPRING • PENNYWISE 
RISE AGAINST • RX RANDITS • SOCIAL DISTORTION 
THE SOVIETTES • STRIKE ANYWHERE • STRUNG OUT 
SUM 41 • WORLD/INFERNO FRIENDSHIP SOCIETY 
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punkvoter.com 


